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ANTIQUARIAN BOOKS 


AUCTIONS 


BOOKS FOR SALE AND WANTED 


CATA 


IOUNDLD 1 74 A %f 

MONDAY 3rd NOVEMBER 

a [ V a ™ and following day ot 11 oni and 2.30 mu 

at New Bond Street 

Atlases, Maps and Printed Books 

Catalogue £ 2.50 

. THURSDAY 6t!i NOVEMBER 
and following day at 1 pm at US Chancery Cane 

Tra vel and Topographical Books 

CalSoSie Ii GrMt BriU,i "’ K,,ro,M! » America, Asia and die Middle l-.ist. 

MONDAY 10th NOVEMBER 

and following day at 11 am ot New Bond Street 

The Honeyman Collection of Scientific Books 
and Manuscripts, Part VI : Printed Books N-Sa 

including works Ijy Napier, Newton, Oueiirrcd Parinli !• miiL-ku.- 

ssa"«!=*s 3 s 

MONDAY 17th NOVEMBER 

and following day at 11 ani at New Bond Street 

Important Hebrew Printed Books 

and following day at 1 pm at IIS Chancery Lane 

Modem Continental Illustrated Books, Periodicals 
and Literature 

including tlie prnpurty of the lain Sir Cecil Beaton C B E 

Illustrated Catalogue LG. 30 ■ 



Phillips 


Thursday, 13 lh November at 1.30 p.m. 

Books 

America. Art. Botany intituling 14 volumes of CnrrtA 
Botanical Magazine, Sweet's British Mower Carden 1, 
KARi.Y LITKKATIIRK including LYnncis l^con“s AdiaS 
ment and Pro fine nee tif Learning, First Kdition 1*2? 
Ill a mas More's The Commonwealth nr Utopia ■ MEDiriwp 
NATURAL HISTORY iiu.Mly Ornilhnlogy i nc ffi 
Dresser’s H’stury or the Birds n f Kurope, 9 vols.. 187lS? 
1.1 (fords Birds of the British Isles, 7 vols., 1891-D7 ; Swann’s 
Buds of Prey , 2 vols., 1930-4.1 ; TKAVKI. includina E . 
(•usert (lurch Olierund Neuter Deutschland, Nuremberg,^ 1 

Atlases and Maps 

Illustrated Catalogue £1.00. 

Forthcoming Side i J 
11 December 1980 

Books, Atlases, Maps and Important Manuscripts. 

0LG29 U G602 r infor,naclon 1>leusd contact J. A. Smith a 

Phillips, 7Blenhcim Street, New Bond Street, London WiyflAS.Te!:ffi-{!ji 

Members of ita Society of Fine Ari Auciioncera.25^HSw 


FIRST EDITIONS 
286 titles 
Ezra Pound, H.D. 

James Joyce 
Wyndham Lewis 
Literary periodicals 
Bering Bo Cavcfors 
Antiquariat /Booksellers 
c/o Mandatrona AG 
Posifach SB37, CH-8024 
Zurich 

REQUEST FREE 
CATALOGUE 


CAVENDISH HARM 
BOOKS LTD. 

B»nauiicQ9 
Catalogue to 

NAVAL & MARITIME 
history 

VOYAGES & TRAVEL 


2/4 Pi in no i Aroa'ia. Piccadilly 
Lo-aaon. S Wl. 
TelepPma : 01-734 331 a 
Cawa . FACTOTUM A. a. A. 
I2|i- alatnp pionaa 
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LIBRARIANS 


PERSONAL 


IMMEDIATE ADVANCES 
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FOR SHE & WAN TED 


librarians 


CMaa.— hard And -on eata- 
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nrtlrfiul T • Mo via q * - 

iinpino out i SlilOlw i 


Uiuounr. WJrtcv; 

iWW'iaS' 

Edi Ilona. cji»uau~9 


ST. Mrs GUIS’ SCHOOL 

LIBRARIAN 

Appbcafions ary- Invited tor ib« 
•bone put I Of January, 1 ' 1861. 
TTie Librarian will' be in charge 
w the Junior and Senior Ub- 
lanee which in«olwa the f u if 
r»«{19 of library Oollai. The 
MrcciaiTul applicant wiu be n- 
pecied to uund Ihe use 01 Lib' 
«»* resource facilities and pro- 
rttf* an elf, giant ana comprehan- 
4w« peryica to ptuHle- ana naff. 
Caodrifaiai ! siwuJd ctIB .. 

Wrj,d Librarians ; previous rele- 
*4rit eaperlgiKe , n il| bB an 
additional, adyani^ge. 

SVuy elll.lw.ifl Lne with dia 
' n ' w : LoMon Eeticanwi 

Aythaniy library Staff, ecaiesl 

•ppOflaliona; (ndudfag a cihiF- 
CwIiui vClaa . ajM ibe mow* end 
•**»**« >1 iwo nrweH, 
abouid be item - le i : Th« High 
Ufa! rasa, fll. Paul's QJrts' 
Sahooi Bwpk Creen. London, 


H, t!i.S?rim C ’»" l "' ,n 0* : HI bbUlld. 
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LECTURES i MEETINGS I 
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SnPSau* llbp^ ■ ,, 3,11 jb ' 1 "«'*• 

_ B-'farw Khil |> w . r, lr m wrri,H 
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THE COLLKCK OF 
ST. PAUL AND ST. MARY 

(Jl III I Up II) ft, 

ASSISTANT UiniAHISN 


Assistant Librarian 

Riyadh Al-Khar] Hospital 
Programme, Saudi Arabia 
C.E6.U0 Inc. tnx froo (undor review) 

The riiyndh Al-Xii.u) HonpUal Program™ « 
cMnhll!. lu'il ti> imivifiu hirjli qunllly liealLh cart 
In ihe Ar, m>ii Pm cos nl iitHiiil Arabia. VftJJ 
:(r,0-h.-,l (hiiinr/il Hiisjuml in (hu nvxhtn, M 
fjf uvaiiiu (-'>17 >>L If'VAiHi .mil ii 00-bed 8&I8W* 
Ai'Kli,ii|. if hi iiiuHiiiuunii in iu|UHidifig lo.lndwi 
n fiiiihm :MB)-i)nd nnlmiMOn m 1981. 

Mm in):i|uiii|i: niiiiiti.iin (•siuimivo medical lt*^ 
fjiciiifm.i amt an AhMr.hmt Ubinrinn is 
t|ii<nti| ir, work willi Hm l.ibr;irian on Ihe d 0 i«? 
intuit urn] iik'iiiiliMMiicn u| Hid librftiy teivlce. 
Husiiiiii'iihiiiijii-i will hu'lihlu compHa!loM| 
ntCfiirlii ,mi] ncimifiian Imis; cl nasaMW* 
i&;iiih?i aunt of i)OOkO 

|(iuin:ili unil ihiiIio visual iiMierid. B ^ 
involve ufiivuiina an mliifinnhon service m w 
wilt ninnn cnnducuno f,i>'mTiino sun/eji aMy' 
pnfiiig bililmyr jphtau. ubsirncis end 
Thu pauiuan will call lor dose 
medical stuff and althouuh haued at I”* 
Hoapiinl mil iilr.o or, i ni paying forinigwif »**. 
to Al-Khnrj 

Fesoniml mqimnnienl^ are professional 
ideally to doaroe level, in libraiiansmp 
with Bound practical **<penence. Allejf^^Y 
aomoono with a intdlcai or allied Ww« 
and at fna-it two years' in-house ^ 
* npucuil ' library wr»iK would be cpn ? JiWf ^a- 
knowlRdrjo of UDG and Anclo-AmenCjn^- 
loguiiif} mien legelher with some hnW ! 5 lf m 
medical iitoralure and taunmology ’*r° - 
preferable. -J. 


Tho posii'on tjUrund is on a two yearj^j;! 
bad 51 with tho following beneHs: 
quality, (fee single accommodaiioo, 
holiday every s,\x monihs. free holuWjJ" ^ 
extensive recreation and welfare 
stoning salary quoted is baaed on 
Riyifs per annum (SR 7.8 equals CJ IW S*« 
and includes a gratuity of one mow* 8 ^ 
for every 12 momhi aarvics pa/ aW ®^L 
plelion of contract. There are no 
Or exchange-currency regulations 
the Kingdom of Saudi Arabia- M u . 


ww -wii|p uuifi 111 aguvi niow**- u. 

For full details, write quoting R*( ! 8KH W. 1 
•f David Camp ball. Managw 

/-.x Services, Allied Medical 

/iiv\ CMoavenor Gardens, 

/v|)\ • ADZ. Or call our 
1 © I • aarilwi on 01488 8SM. ..*• 
\ / refersnee number. .. ^ g 

ilPi All appflba dons w« .»• * sU *T.r 
the scricfwst eonfhfends. 


!?ii WaS-afifStiS' 


I ■ ROYAL COLLEGE OF • 

Veterinary surgeons 

WBLUGOfcie UCMMtV 


' ki JtSLr - 

tI'K'l 1 , Wtri Ui copies <|( whieli « : V 
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Philip Larkin 
on Tennyson 
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Education: German professors, 
American anarchists 



Vr 


in the Thirties 





goldweights; Macadam; the Tarot 







life 








Tlie art and politics 
of science fiction : 





Robert Silverberg, ‘Ringworld’, 
The Strugatsky ^brothers 


A catalogue for uneasy heads? This saction of a tabid of crowns and 
coronets from the lavishly illustrated and comprehensive study Heraldry : 
Sources. Symbols end Meaning by Ottfried Neubecker; with contributions 
by J. P. Brooke-Little (288pp. Macdonald and Jane's. Paperback, £935, 
0-354 04493 1) shows headware fit ( from left to right) .for a King, 

«e n_: .« n ■ - t ii.>J w Hul-j in f fi'fim fnn fA 


Robert Conquest on 


~ UU7 urfJJ if Of ivwa Iiuuwwm V f» II""" ” 

fl Prince (Croiun)', Prince. (Coronet) end a Duke in (from top to 
bottom) Spain , Italy, Germany , Russia, the Netherlands. Belgium up to 
2795, Belgium since 1838 and England. A narrow cloth band was sufh- 
Ciint to distinguish the kings of the ancient Near East, but more reienjly 
the, weight of a crown has been felt in the heaviness of its construction 
as well as its numinous value. During the Renaissance, arches, the symbol 
of sovereignty, and pearls became important in the hierarchy of crou/ns 
but since then many monarchs have had lighter substitute crowns made 
to ease the burden of their office. 


Israeli identities 


Fiction: E. L. Doctorow, 
Sean O’Faolain, 
J,M. Coetzee^ 

; ^jmma Tennant 


Commentary: Pissarro, 
ir The Provok’d Wife’, 
Dennis Potter’s TV plays, 
6 Breaker Morant’ 


w 
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I Annotations to 
'Finnegans Wake’ 

ROLAND McHUGH 

The first vofume to synthesize rele- 
va nt material from a Jl the disoipl ines 
the Wake covers into a one-volume 
guidebook that can be read side by 
side with the Wake itself, offering a 
simple solution for readers flounder- 
ing in the wake of Joyce's wii. 'An 
essential and major work on the 
subject. ' - Ian MacArihur, Hibernia 
Q6Gl6(c(oth) £17.95. 0666 7 (paper) 
L5.95 


Joyce’s Politics 
DOMINIC MANGAN1ELLO 

University of Ottawa 
Dispels the view that Joyce had no 
politics, studying the links between 
the political content of his novels and 
his own views. 0537 7 £ 12.50 


Dante the Maker 

WILLIAM ANDERSON 

This-exciting and original bionraphy 
makes extensive use. for the first 
time, of Dante's own descriptions of 
tils creative processes, demonstrate 
ingthe nature of Dante's inspirations 

- ibssbs ignssiss^ 

The Chemical Theatre 
CHARLES NICHOLL 
A study of alchemical symbols Hud 
Ihemosin Shakespeare end his con- 
temporaries. Drawing an a wan it 1 1 of 
original malarial, Charles Nichnfl 
gives a prociso account of wluit 
alchemy meant at tho time, revealing 
l ho eccentric, shady world of tliu 
alchemist. and also a sonaa ol tho 
vigour and influence of alchemy as u 
philosophy. 'A scholarly study/ 
-Anthony Powell, Daily Telegraph 
0516 6 illustrated CT3.50 

Camille Pissarro 

Letters to. his son Lucian. 

Edited by JOHN REWALD 
From 1883 until his death in 1903 , 
Camille Pissarro wrote almost 
j? f 1 ’® Mn ■iWp'an in . 
England, These lettera, together with 
Ldciens replies, provide a vivid 
picture of the career of one of 
the leading Impressionist painters, 
throwing light on the ideas and 
asp'ranons of the whole movement, 
Edited with the assistance of Lucien 
Pissarro, this book was first pub- 
iiBned In 1944 and is now in ila fourth 
edition. 05792 Illustrated £15 

Modern Musical 

Scholarship • 

Edited by ; 

ED WARDOLLESON 

fellow of Merton Collage, Oxford 
A coltecfjbn pf essays by leading 
seeking io 

understand the hisfarlcal context in 
which rpuslc was composed. 
Publications 

085362 1802 illustrated £18 


S^*** 2 ® * KegwiPiud 

39 Store Street, London WCI 


Man Made Language 
DALE SPENDER 

For women, language is man-made, 
for Ft encompasses the meanings of 
men who have arrived at their defini- 
tions from a position of dominance. 
This wide-ranging, feminist study of 
language argues that once women 
encode their own language ami 
meanings, they cun assume a posi- 
tion of strength. 0675 6 (paper) C4 95 

The Sceptical Feminist 

A Philosophical Enquiry 

. JANET RADCLIFFE 
RICHARDS 

Lecturer in Philosophy, 

The Open University 
A systematic and original study of 
feminist Issues, this book lights a 
battle on two fronts: against the view 
Inar little or nothing is wrong with 
women’s position, and against much 
current feminist dogma. 0673 X £12 

Mugging 

as a Social Problem 

MICHAEL PRATT 

An analysis of one of the fastest 
growing crimes in the UK today, the 
author setting the crime against a 
background of social determinants 
such as ecology, deprivation and 
race. 0564 4 E 17.95 

The Year Book of 
Social Policy 
in Britain 1979 
Edited by 

MURIEL BROWN and 
SALLY BALDWIN 

London School nf Economics; 
University of York 
The first Yearbook to lx? pruifutvd in 
paperback, this volume luuks at 
Rvenls in 1979, when tho impact of 
Britain's economic position boenme B 
increasingly apparent ip pie he'd of D 
social policy. 0690 X (paper) E9.JS {] 

White-Collar 1 

Proletariat j 

MICHAEL P. KELLY I 

Dt rndeo College of Tcchnob; jy 1 
Jnynstignios dm recent indiiMiirtl fl 
hohavicHir of British civil si wants B 
ajd-ing wlu.-tlior it can tir? oxpl.iimriJ by I 
rulfirnncc to the sucioloaifiii commit fi 

?6. 95° 0,Ufl0niW,,0n- 0623 3 I 


Daisy, Daisy 

A Journey across America 
on a Bicycle 

CHRISTIAN MILLER 

O^AprH Fools Day. Christian Millar 
padeed up her folding bicycle, flow 
w»tli it to the Atlantic coast of 
America, and started cycling west. 
Three months later she reached the 
Pacific. Daisy. Da/sy is a record of that 
tourney, showing her remarkable 
leeltng for adventure, experience 
and discovery. 07094 £695 

Ursus Major 

A Novel 

Roberta Smoodin 

If Ursus Major was merely another 
Story about a n American drop-oul. it 
would I be Jusl a reworking of a much- 
related tale. But Ursus Major con- 
cerns a bear, whose story thus takes 

07 $5 *£5 gg eient P ers Pect'V0. 

Now in paperbac k •" 

Swordsmen 
of the Screen 

JEFFREY RICHARDS 

NOwavaitebie in paperback for the 
time is one of the moat readable 
and interesting volumes in tha 

" fl,m boSa'vrflJS 

World) 0681 0( paper) £4.95 
ISBN Prefix; 07100 
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At AN RVAN 


Koiiei t Bernar d Mini in : Tennysmi Tin- Unqiiirt lT«-nrt 

'l; , "l'o A uV. i iiV<i Stai™ " ,lrr " 


pi-.ti-h fORTt-.R The Missionmy Positian (pur hi) 


JIM. IAN SYMONS 


JOHN MICAS 
C AH til Itll.Ml'NS 
PATRICIA C'KAIC 

I'.AVIU I'KYI K- JUNKS 

KICIIAltll UR. A A' 
OAVin MARSHALL I.ANfi 

CKAIIAM IIOIICH 
RONAI.O Rl.YTIIR 

M TEU CUNRAD 

i nM fiiu.i.irs 


YAI.INlir.l CI'NNINCIIAM 
1 1 HIM .AS i*\kl Mil AM 
htM M'.KY IIINN\r;|: 
J'»! IN Ilni.'SK 


ANUI- KAIIIlIN 

r»A vii i «it:m r kasian 
T IV M.Mi:i>tiN 


TOM SIlll'I’l.Y 


r.RAIIAM l>) IRIK 

KnuiH i rriNuui'sr 
i". ii. I'iki: 

MHTI.AI.I KUSI-N 

UAII N M I IIAWhflN 
Ml VI-.N Ktl|‘| L« 

MirilA|-:|. IlKAI'l R 
I’AIIIICK I'AKItlNDM' 

I'. A. CAHlI.t'.DRK 
SIMON IIUKMtl-OWI.R 
JOHN IIRAMRI.K 

CORIHIN CRAIG 
DOUGLAS JOHNSON 

F. M. I.. THOMPSON 
Eli* CAMPUF.I.L 
R. J- HUNTER 


PCrKR LEWIS 
ROW Hi B. MARTIN 
CLIVE Si NCI AIR 
..... HKoy.N 

KATHARINE WOftTlj 


REDMOND O’llANlZIN 


lMhnnnU Wilsun : Tl.p Tliini, |> 0 NllU . Kunks i, torir ~ r il, e Period'll 
Fiction __ ‘ — — ■![ 

K. L. Doctorow : Loon Lake j 

Emma Trnn.nU : Alice IV 1 1 
Scnn OTuoltiin ; Collected Stories, Volume 1 

William Frunkcl : Israel Observed ~ — 

Dnn V. ScRce : A Crinis of Ideiiiiiy 

Elizabeth Isichei : Entirely fur Hod -The Life of Michnel Iwcne Tans! 
Christopher J. Walker : Aruieiiiu— Sinxivnl of a Nation ^ 

Michnel Runimett : The (Janie of Tarot. Twelve Tarot Games " 

Ginctlc Dun n : The Fellowship of s«.ii« mf 

Robert lliilshinnl : The Rape of tlie lairk and its 1 Must rut inns 171 MBW ~ 
Timothy Garrard ; Alum Weights ami the Gold Trade m 

Author, Author " ~ 

Infnrmulioii Please 

____ ffl 

Coinnicidmy * ' 

I'asiuore (BBC TV) 

Breaker Mornnl (llayitiiirket (Tnriiu) 

Three plays by lU-nnis Potter (l.iiiidon Ui ekend TV) 

~ 

ihp Provok'd Wife (f.vllellon Tlic.ui »■) 

fstaSTniilSJ) 15 ' C,U, il,l ‘' I'rir, 

I. 1 Irn Dry dr n ; Harv est (Ifiriniiidhiitn Ueiierlory Ku.dlu) J2& 

Tn the Editor ’ 

Ainoni' this werk's ronlriinituis- 12(1 

Uox Mnl Ik (Editor) : l-’ulure lmiierfect 

John Grifriths : Three Toinorrows 
Wuller H. Meyei.j : Aliens ami l . i n:<u i-.i s 
Patrick Purr in der : Srience liiiion 

P iUrk-iu S. Warrick s The Cvherneiic iiiuctiiiiliun in Siieme l-irlloii I* 

Peter Nirholli (Kdilnr) : The lim yek.pe.liu of SViem e I k lim. 

Thite* 

^ SlW . 3 ! : Walk to i lu> End of the World. Mutlierlines ,Jfl * 

Lorry Niven : Ulnjiwoi Id Enitineei 
Kirharil Cowjier : The Web of the .M.i«| 

Christopher Evuns : Cape Mu’s Golden \: yt % 

Frcdcrlk Polil : Beyond (lie Him- f-lvrnt Ifuriznn 

Robert Sjlverb erg ; Lord Vufeiiiine's Castle ,lB 

J. T, Hooker : The Ancient Spa rums 

Dennis Proctor : The Experience of Thucydides 
Gordon Wiliams : Figures of Ihunftht in Roman Poetry 

Ch&i ics K. McClelland : Slule, Sm iety and Univcrsily in Germany. W0M9H 
Jack D. Ellis ; Th e j«aHy_Lifa of Georues Cli-meiiceau 1fl4ME9J 

W. J. Reader : Macadam 

P. D A. Harvey : Tlie History of Topographical Maps 
Ruth Hurst Vose : Glass 

Fiction "" 

J. M, Coetzcc : Waiting for the lJarharians 
George V. Higgins : Kennedy for the Defense 
Cecil Ifciman : flic Exploding Newspaper 

Stanislaw Lgm : .Tales of PJrx the Pilot. Return from the Sla.s Ill- 

Ruby tohii ! Just Play — BrckctlN Theatre 

Plilins : ,>CiCors of Skull 
H ed crick Uusi ! The Transformations or Godot 

Gory Geddes : Conrad's I.alrr Novels 12 


2* If'* 5 November 6, 1930. 

RiJiirJ*™! / cvietva <t Bertrand 
ncS- The Conquest of liappi- 

B .; «; \! Ue] l enough that Mr 
Russell will be the last true nhilo- 
Mpher to talk Of happiness, tlfough 
he doo 5 so w hen he is not betas 

S»ilf? arly P wtoso PWcal, and he 
relies on many of the discoveries 
of the psychologists. . But ha Joes 1 
not base his theories entirely an 
! Psychology, which is natural,' since 

1 hnl W* think ih at he 

knew by. now enough rb recommend 
W ‘cr , a , n method u f attain in c 
impmadsc, . or even.. ( tp -. decide 
whether, or not h is atiaihaWe; ThuS" 


Fifty years on , . , 

tho titfo of Mr R U sse|l\ brn.k, “Thi? 
Conquest, of Happiness ■», is « Jimk** 
°f course, lie 
Ii In ” lU e bfi JUSlifi4:d pulling 

hil StJS* iMa u pri,cllLe - Certainly 
ms advice usually seems very u»ud : 

dUdern Ut ny h " t,,<? WhltS* of 

Whirh im ! ! he . ' a wluli'Ml 

winch is, on the face of ir, cum 
plctely reasonable, it is riuiir that 
behitelt! dec, i re ** rea :iinabtc 


avoid suffering from Jj Lplt 
□unid by realizing ,ha . l .“K P a b^ 
spend less lime in w m*"* Jovbt 
i»s ilnin t.t* du ourw-Ive^ - % wt 
rite advice is very w,s ®. ‘WJIble i* i’- 
ll is hard tn tell how ‘•PPJ’f an0 ilifl 

Wf may perhaps set a J' de R “ ^Iff, 
large assumption I i& 


nlrfflu L, »*« inai io aci rwiw—j - .-jsob- 

Ef It is right I hut til happiness o.id to *« ■*" |!r 
behavZn.r ded H cr "i hal is rea nnubfc ably alivnys iu « nh ffl 4 ¥ 

SS vJ ^ k/m «i«wsll hi^cif toiicVs Ofl ^ 

ISS* < t'i uivriti- point when ypeabmfl ,:ii v ni'i- 


■'mu r »r. in nivffiii- 

■BSiJi: B th,s ‘PrtiWem is ,,s 
wll)l ,J,L * I'tohlcm 

KS m,y w ;ir ,u 

Ru-seu teMs u* huw wu may 


large assumption M »{ s kali 
that to act reasonJOiS i ..nrrJS® 0 ' 
r<i happiness and to Jfr 

ably altvnys im “ ,,b ? i t , - J 1 f 'on ¥ 
Russel/ him^cif todches J" ^ 
point w!ien ypeabmis 1,1 1 |ji v pvr- 
get great happlnvis ? tut W 
• yits like living . f" 1 '* u . 1 u ' dv ji« f 
tkelves the «iar.nnA, and 
again only n wk« ^ rt 
pursuit^, ... 
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By Philip Larkin 


ROBtiBT bERPIAlU) MARTIN : 
Tennyson : The If n quiet Heart 
lil.lpp. Clarcmlon Press: Oxford 

Uni varsity press/ Faber and Faber. 
£12.9:1. 
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The reaction against Tennyson 
seems tn have set in at his funeral. 
“A lovelv day ”, wiote Henry James, 
“the Abbey looked beautiful, every- 
one was there, but something- — I 
don’t know wha: — of real impressive- 
ness — was wan ring Burne-Jones 
ivas more explicit : O but yesterday 
was aa flat and flattening. I’ll never 
forgive the Queen for not coming 
up to it. and I wish Gladstone had." 
True, among tits bearers were one 
duke, two marquises, two carls, a 
baron and the American minister, 
but as Robert Bernard Martin points 
out in this biography of Tennyson 
« there was not a poet among them 
One thinks of Hardy, borne by the 
Prime Minister, the Leader of the 
Opposition, Barrie, Galsworthy. 
Gosse, Housmon, Kipling, Shaw, and 
the heads of Lite two Oxford nnd 
Cambridge colleges of which lie was 
an honorary fellow. 

But perhaps the reaction had al- 
ways been incipient. There was a 
curious hostility to Tennyson among 
his contemporaries, iu contrast in— 
even becuuse of— his staggering 
popularity. Carlyle said 77ie Prin- 
cess had “ everything but common 
sense". Patmore would not change 
one of his own poems for fifty 
Aht urfs. Mrs Browning snid the 
Idylls left her cold. “Tlie real truth 
is", wrote Matthew Arnold, "that 
Tennyson, with all his temperament 
and artistic skill, is deficient in in- 
tellectual power ", And Gosse pro- 
. nnunced, in no less conspicuous a 
. place than the eleventh edition nf 
the linciirlopacdiu Britannicu in 
1911, that “ among all the English 
poets it is Tennyson who presents 
rho Jciist percentage nf entirely un- 
attractive poetry ", a mciosis worthy 
of the earlj Amis ; while Eor Samuel 
Butler 

Blake was mi good because he 
learnt Italian m (>Q in order tn 
study Dante, amt Dame was nu 
good hucuu.se he was so fond of 
Virgil, and Virgil was no good 
because Tunny. son run hint, and 
as for Tennyson — well, Tennyson 
goes without saying. 

Not for Professor Martin ho 
doesn’t. In the preface to this suh- 
stantiul volume, the first major bio- 
graphy of its subject since Sir 
Charles Tennyson’s account in 1949, 
he justifies its production by say- 
ing that it needs no justification: 

" aimtfst no otio seriously interested 
in the subject could fail to. recog- 
nize that Tennyson Is among the 
great English poets.” 

If* our own age has not learned 
much else, it has at least come to 
a belated recognition of tho great- 
ness of the age of Victoria. To- 
day tna condescension of W. H. 
Auden and Harold Nicholson 
[sic] to Tennyson seems at least 
as outmoded as Tennyson seemed 
to them. 

But does it ? We should remem- 
ber that Nicolson at least was try- 
■ng to rehabilitate Tennyson, to 
raise him From the fallen pantheon 
of nineteenth-century Nobodaddies 
by showing him to be an absurd 
and suffering human -being much 
like ourselves. His Tennyson was 
a wiii and rather silly young man 
oc stormy ancestry who, after _ a 
youth of amatory and financial 
troubles, sailed into tlie haven of 
tho most Victorian of marriages and 
the most Victorian ol laureatesliips, 
fossilizing (to use Auden’s word) 
into a picturesque and still rather 
silly old man who was, under- 
neath, the same frightened and love- 
needing personality that had fied 
to the established virtues for pro- 
tection against hostile circimt- 
stunces. However, we take the 
point: Tennyson is to be turned 
n e way ll P a Bu*n, even though 
i rotessor Martin wants us that “to 
ignore the imperfections of a man 
« t* patronise him, as if the whole 
truth of his character was not to 
be faced ". 

.. .The portrait takes sum? time to 
emerge ; Professor Martin Is no • im- 
: •ptesstums,-, still less a cartoonist. 

•J?* 8 narrative inches forwards, some- 
; 5?!* “y *« little as two years to a 
»' with a • • wide-angled 
appMflat that while, focused on 


Tennyson by no means ignores his 
family und friends. He handles a 
wealth nf detail (much of which, 
inevitably, is fumiluir ground) v.irh 
an easy unaffected style that occa- 
sionally rises in epigram ("the 
facility for happiness, like a good 
French accent, is usually learned 
early in lire nr not a-t all"). The 
myrjnd brush-strokes of his 
research are applied with well- 
documented deliberation, and the 
canvas is a large one— ton large to 
be don? justice by a short review. 
But when the picture is finished, il 
seams at first glance an assemblage 
of features : features that do not 
altogether coincide with the artist’s > 
original intention, and which show 
an obstinate tendency to remain 
features rather than a coherent 
portrait. 

Perhaps the most prominent Is 
th.it or heredity. Professor Martin’s 
opcnjng paragraph gives Tenny- 
son’s rejuinder (" not long before 
his dendi “i to the Bishop of 
Ripon : “ But there is heredity ; it 
counts for so much." Heredity was 
the epileptic fits oF his father, 
coupled with alcoholic excess ana 
laudanum, that produced periods of 
frenzy (" he kept a large knife and 
a loaded gun in his room”) alter- 
nating with protracted and expen- 
sive "cures”; heredity was his 
elder brother Frederick quarrelling 
with their fdther to tho point at 
threatened murder; it was his 
hnnlier Charle; becoming mi opium 
addict, his brother Arthur an 
alcoholic, his brother Septimus fre- 
quenting institutions devoted to 
nervous diseases, his brother 
Eduard's confinement to a lunatic 
nSyium when nineteen, tn stay there 
the rest of his life. In comparison, 
Tennyson’s incessant smoking and 
bottles ot port seem emblems of 
stubili.y. But for the first twenty 
years of his adult life his family 
lump nvc>- him like an unpaid bill ; 
his inorhci had in he visited, hut 
he could no mure live uiuiie with 
her than lie ruuhl sui, up u house 
mid family of fris own, loading 
Instead £n almost nomadic exist- 
ence in lodgings nnd rooms or at 
tlie houses of his friends. 

Heredity hi particular was u fenr 
that he had inherited his father's 
epileptic leu deucy jnd that It would 
bo trunsferred to tiny children ho 
might beget. This is one of Pro- 
fessor Martin’s original cniiton- 
tlons: in 183fi Tennyson had met 
Emily Sulwood, a hridcHninid at his 
brother Charles's wedding, und 
although the attraction does not 
seem to have boon passionate on 
either side they wero soon unoffi- 
cially engaged. Tradition lias it 
that a real engagement was “ cruelly 
delayed and thwarted because oF 
his lack of a profession ” (Cftam- 
ftors* Encyclopaedia, 19 73): Sir 

Charles Tennyson says that Emily's 
father grew increasingly unhappy 
at Tennyson's absence of steady em- 
ployment and income, and In 1840 
he forbade Thair continued corre- 
spondence, whereupon Emily saw 
and heard nothing oE Tennyson for 
nearly ton years. Tlie story is an 
odd one. Whatever Mr Selwood's 
role in the matter, there is a vale- 
dictory letter from Tennyson oil 
Janunry, 1840, in which he says “I 
Fly thee for my good, perhaps for 
thine. ... If thou knewest why I 
fly thee there is noth big thou 
would’st more wish for than, that I 
should fly tlicc Such durk hints, 
as Professor Martin claims, must 
refer to something more than 
poverty, or not having a job. 

Ilia own theory is that Tennyson 
about this time experienced a uuni- 
ber of symptoms that might have 
pointed to epilepsy, and spoilt much 
of the 1840s attempting to cure 
himself. He draws attention to the 
passages inserted into the third 
edition of The Princess (1847) in 
which the Prince suffers front' cata- 
leptic or epileptic seizures Inherited 
from his family; the hero of Maud 
is a prey to insane ravings and fits 
us his father was before him ; while 
In Meniorium “ Is in large part 
concerned with the meaning of 
trances, whether they are malign 
in nature or whether they .are 
genuine pathways to suprasensory 
knowledge". “It can hardly ha 
coincidental ”, he goes on, 

■ that, these 'major poems, all three 

of which were begun In the 18JQS 
or 1340s, are so saturated with 
references to the fear ol fits and 
trances, followed by either -'recov- 


ery from them or the discovery Tennyson's constant attention to her 
that they are not malign iu i-lieir husband : " What labour for him ! — 
effect. and how little tie sue ms to regard 

Professor Martin is interesting on ’ r J ” Professor Martin says: 


hydropaths ; in 18-15 voluntary com- 
mitment to mental hospitals became 
illegal, and “water establishments" 
sprang up to cater for the large 
class of sufferers fro in " hypochon- 
dria" nnd other semi-psycho soma- 
tic ailments who still wanted treat- 
ment. The " water cure’’, based un 
tlie teaching of un Austrian layman 
named Preissnitz, involved the in- 
cessant application of wutur, both 


There can he few pouts in the 
language who more consistently 
and successfully. . .wrote? about 
friendship, and there were prob- 
ably equally few with whom it 
was more difficult to muint.iiti 
untroubled relations over u long 
period. As it friend he was a born 
sprinter rather limn a loiig-dist- 
mice ruiuier. 

FitzGerald was a case ‘In point. 


internally and externally, to -purge A Cambridge friend, his affection 
the system of impurities, and to this for Tennyson and his admiration for 
Tennyson submitted himself a num- his poems were strong and deep ; 
ber of times in the middle 1340s. for some years, according to this 
“The water cure would do him account, he contributed £300 a 
good if lie gave It fair chances ", year to Tennyson’s income. Bu-: lie 
wrote FitzGerald, “ bur lie smokes, grew increasingly but of sympathy 
and drinks a bottle of wine a day. with Tennyson’s work, and Impatient 
He looks however twice os well as with Ins love of high society in 
he did a year ago." 'This was in fine houses, while Tennyson for his 
early 1845. part became careless about answer- 

k °‘ f £ iin-eftM sts 

which lie seem, to hov. niordcd frilnds 

f..ii.. »* otner as all at us, so old mends, 

i, a j 5 * ,-ii^ seem to be I ” FitzGerald remarked. 

ZJs !!« rr i£S5S « - 

fir whfdi w„ ,n B „„ »hslli,cnci. Got,, 

than ,n| .U ho to- towi” in 'a 

a?s , ri!^ , ,.=f,:SEdLSSs sSSSl 

ms-ws nsa BfiSJffiES 

K„ s , b n r,r bll,1,L,d ■ il,t ’ n,,t «;' y nn, e z: 

of that month. mined. "Allred himself never 

This theory, and It Is onlv a writes, nor indeed cures a half- 
theory, combats the long-held penny about one ", was the lonely 
assumption that Tennyson did not FitzGerald's final conclusion. It is 
many because he could not afford one of the saddest stories in the 
it, but the Tennyson nf 1849, how- hook. 

ever clean a bill of health lie had Such themes emerge only inter- 
received, was sLill a much bettor miueiuly from a wealth oE ntoro 
mutual prospect than Ins counter- familiar , material— tlie growth of 
part nf 18411, fmiinciiilly ;M any Tennyson’s ropumtiim. Ills hous'.v., 
rale, Professor Marlin _ de votes rcLuimvi with the Queen, his 

many passages to shnwiiifi that various publishers -(Fayue, Mo .son's 
Tennyson was always better off successor, fnstoned « puir pf ass’s 
than he thought lio was. In 1845 pars to tho porirnit of Tennyson 
Peel offered him a pension of £200, hanging ‘ in hh office) — but they 
which Tennyson accojited, ilioreby soem the most definite' clmructcrfs- 
prDvnkiitK Bulwer I.vtton’s viciniw tics of the portrait Professor Martin 
lines about “School-Miss Alfred”, drawn. If NIcolson’s Tennyson was 
and Marlin comments: endearingly silly, Martin’s is cold 

In no serious way could Tennyson and somewhat remote. lie fulls tn 
have thought lie wns punr mice ho bring out the gruff mingling of 
had received tho pension. If, as integrity nnd absurdity uf sn many j 
seems probable, he was no lonqcr of the nueedntos: th? fnninus retort ! 
rcccivina nny money from Fils- to Jowctt ("If It comes to that, 
Gerald, Jia still hud same £500- Muster, the sherry you gave us at 
£700 unniinlly, if one tukos into lunchcnn was beastly 1 ') Is bisected 
account the income from his with " answered Tennyson coldly 
capital, earnings from his poetry, True, wo do hot know how Tenny- 
tlio pension, and £300 from his son answered- But lie is unlikely 
aunt Russell. It wns equal to the to have exhibited thnt repose which 
benefices of only the mast . stamps tho caste of Vera do Vere. 
luxuriously provided clergymen The effect la rather like an edition 
of the day, and well beyond the of the poet's works with none of 
dreams of most professional men. the dialect poems. 

This Is no doubt true, but Tcnny- £ Professor Mar Lin hn tried I to he 


Ol HIS loimij 111 me huuu-huiwiis - „ L„i a nor. 

scheme of the mud house-keeper not J, Gr f“ t 

Allpn nntl there wbr alwavi the snnRlity at once dependent Ojl otlieis 
DDSsibilitv that he would have to an d inclined to neglect them, moody 

support L incapacitated brothers and st j"]f tirn ^ 'SSotlEmiail and^n 
„« wp |i a. h ic ii n married sisters financially and cmotlonully and in 

(ontToi 1 0 S’?; 


as sor 
would bi 
washed " 
streaked 
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START 

ROOKS 

Two new volumes in this popular 
series of colourful information 
books for the very young, designed 
to make learning enjoyable and to 
take the fear ou t of new and strange 
experiences. 

lane is Adopted 

28562457 1 

Simple text and pictures explain the 
meaning of adoption, stressing the 
love that surrounds the adopted 
child. Written with the advice of an 
adoption officer. 

How Was 84 Made? 

285624S8X 

Using a question and answer for- 
mat, teatime becomes an exciting 
occasion that lends the child to 
think and enquire about where 
milk and eggs come from, haw 
bread is made nnd how trees 
become wooden furniture. 

Each 178mm x I78inm 24 pages 
November 6 £1.50 
Illustrated in full colour 



streaked with provincial hard- poet without ms poems, it rroreasor 
lieadedncss, imagined poverty might - - P; ,n n ” 1 V 

account for reluctance to mniry us »« ] \\) ^ftvfnni- 1 KrfmJthina 

effectively e, the ,vl tltin. & most 

These ere Professor Martin's two conV cnient shorthand for It. 
principal contributions to Temiy- . 

sonian biography. He has no revola- _ . ..... 

tions to off or on t|ie sexual front: EssflP* tty. Divers 
“There is not tlie slightest evidence actions vt t 

that Tennyson ever had any soxuul Literature, New Series, yoliinie x LI, 
experience with another person edited by Hr ia n _ o di c rgi L i ^ ( 1 4 7 p | j. 
until his marriage at the age of Boy del! Press. £7.S0- 0 S.i11j 132 9jj 
forty-one ", 1 a phenomenon he ex- includes The First Lord Acton . 
plains by the moral climate of the hySir Harold Acton, For thuCeii- 
age and the poet's own laek of tenary of John Masefield _ by 
sexual drive. His dismissal of the Roland Gar.*: " Military Experience 
homosexual element in Tennyson's in Literature by Michael Howard, 
feelings for Arthur Hallam . is 1 Ambigunusly ever pfter : ProUIe- 
seniiible enough, though he does not matical eudlrtes m English Fiction 
mention, as Ciiristopher Ricks did, by David Lodge, "A Definition of 
both Tennvsnn’s and Hallam's love a Snob . by Nigel Nicolson, 
of Shakespeare’s sonnets, and the "Chateaubriand ar.'J Proust; a 
c< sort of sympathy with Hellenism ” . Matter of affinities ” by George D. 
It expressed, at least according to Painter, “ Intelligent Passion: o 

their contemporary . Jowcit. In fact Quality of Jacobean Drama by S. 
thd character he draws fs of some-. Gorley Puit, "Literature and Poll- 1 
one' demanding iriucli from others, tics: The Case of Byron and Greece 
and dot giving a great deal In by William St Clair, ".Tha Death, 
return: Edward Lear, fqr instance, or the Her6 : : Puets at War" by Jon 
.was amazed it the ini alii ‘Emily - Stillwoithy. - ■ ,J ' ’ ' ‘ ’ ‘ 1 ’ 
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A SWIFTLY 

TILTING 

PLANET 

Madeleine L’Engle 

The third volume of a trilogy that 
has already won the author glmying 
accolades as an outstanding and 
original writer of science 1 fic- 
tion/fBntasy for young people. The 
first volume, A Wnmle m JVmmw 
won the Newbery Medal, and A 
Swiftly Tilting Planet has received 
die American Book Award for the 
clitldren’s paperback of 1980. A 
beottlifu! and compelling story that 
blends science, fantasy and myth- 
ology with a gripping adventure 
storv. 

285624598 288 pages 

Novcmber6 £5.95 i 


GUNS or 


Rupert Gilchrist 

The sixth volume in a best selling 
saga about a slavc-owping 'family iu 
Louisiana, stretching over three 
generations. As the # clouds of civil 
war loom on the horizon, the Impli- 
cations of a long-forgotten love 
affair reach out to involve the 
Abdecs of Dragonard Hill in a 
tornado of passion, envy and spite 
that threatens to destroy them all, 
black and white alike. Rupert Gil- j 
christ skilfully weaves history and j 
fiction in a full-blooded narrative. . ! 
28562453 9 224 pages 

November 6. £6.95 



1248: TLS NOVEMBER 7 >880 AMERICA 
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By Alan Ryan 


PAUL AVKICil.: 

The Modern School Movement 
Anarchism and Education jit the 
United' Suites 

447pp. Guildford: Princeton Univer- 
sity Press; £16.50 (paper buck £7.10). 
II GDI 04669 7 ' 


111 Qctoher 1909 the Spanish 
tniolchist Francisco Ferrer was ex- 
ecuted by government firing .sqimd. 
Tlie pretext was the charge of 
having organized and led the 
Barcelona Insurrection of July Abut 
year, but it seems likely that the 
Iioveiimieiit was setiJing old scores 
and insuring itself nguiim fiiLiire 
dir'ficuities. Ferrer had been sus- 
pected of organizing the unsuccess- 
ful attempts to assassinate Alfonso 
XIII in May 1905 and 1906, hut lie 
hnd never neon convicted. That lie 
was friendly wit it the would-be 
assassins and friendly to iheir cause 
is quite clear ; that he was actually 
involved t in the assassination 
aitempts is very much less certain. 
But even if he hod had nothing 
whatever to do with tile events 
which led to his death, he would 
still have been an object of fear and 
Iqatlung to the civil, military and 
ecclesiastical authorities. For the 
ruling passion of Fcrrc-r's life was j 
libertarian educution, and his 
Esciu£a Moderns dc Barcelona was j 
n foruin of “ aniigovcrumciua] and . 
anlireligious ideas ”. The hierurchy > 
denounced him as an agent of the i 
devil, and denounced the sellout ns a . 
“ nursery for atheism " and “ worse «, 
than a brothel J \ Unsurprisingly, > 
when the Barcelona rebellion led To c 
wholesale repression by the nmhuri- 0 
ties, Ferrer was among those done 
la death as on insurance against any 
epidemic of free-thinking, tl 

The execution — Paul Avrich ” 

makes no bones about calling it 
"indicia I murder " — outraged all j. 
Modes of liberal opiniun. In Britain, a . 
Arthur. Conan Doyle was among the n 


towards its striking employees, schoul rather than any lit ins distinc- 
Avrich delivers a somewhat suspect lively libertarian. The colonists 
punch in suggesting that Nelson were, of course, addicted to a wide 
Kockelellers refusal to mediate hi lunge of strange ideas. Lydia 
the Attica prison nut .was much of l.umlaii, for example, limin' hi n 
a. muchness with Jus fat her employ- starchy diet the rum of ul] evil 
JWjtiirdiit, niurdui' the wives and and coiniiiemur.il cd the Gerimm 
children of sinking miners ; but it invasion of Poland with ihe lin|.< 

!.8iii n , ?| M fl f ^ i ,l, “ r ' ! . l,,c il,l, 1 i B- jingle : “The soldiers march, 

iiuuon of the three dynamiters at iltc Because of sturdi." Time, lired- 
thnught tiiut Rockefeller would ness and the Seen ml World War 
ugiiii, got u way with murder. It is pretty well did for Sicllon ; il,e 
. ,arc , L lelr “Piimisin same causes, mul quarrel.* Iwtwcrn 
abuin i heir chances of gelling their comniimisis and aiiii-i-niiiiiuiiiisis 
omb and .her victim in the same killed off Muhegan us . I™S; 
place at the same time, and, in fact, colony, Hie final nails in it* coffin 
flic bmiih that killed Curoii, Hun son being provided by the prosperity 
and Berg hud been carried in Tarry- which turned it into a m ddlo-clnss 
bi ‘ cfc W™ « Mew up. commuter suburb Whj sllvs one 
£.*!; ^ t ; l J L * 1 Association was placed survivor of i lie old davs “their 

ffJSlrS. ,,0 K ltI011 S y tll , e eve,lt - houscs a, c nil dccoruied at Christ- 
Few of us members thought revo- mns. When l saw a man .end his 

.IT 1 v vin . c,, 5 :c 1 1 k d y to achieve The Doiht News, I knew the colon v 
anytlimg and fewer Mill thought was fi,iid.*| ' ' " ,e tQlm,y 

individual leiTur a nlaosiblr- 


. a"" ineiigiic 

individual i error ,i plausible tnctic. 
liiat rlie violence of employers mid 


- - w. v.iij.u.yt -1 a mm Avrich r.raws no cniicliisinns 

governments cuiil.i be and would be ah,M,t , l , h p Modern Sr ln.ol Mow 
met by violence from below was P ,c ! ir * Although it is evident iluu in; 
much mure widely believed. Pluinly fl ' e,s d S ,eni affection for evervunc 
the Association would stand by the Cll » ,, * c, *d with the schools, lie is 
dead men— i hough none was actoully v ? l<v careful nut to ascribe their 
h member— but prcfcrubly without v, rtues to the education they got. He 
Retting itself labelled us a terrorist . no,c f s he is not alone in rliink- 
conspiracy. jng former pupils mure lively, more 

n„* i|. * . imaginative and more interesting 

if J?. u f Alden Freeman— other wise Hum the averuge, but lie is quick 
Nick Carter -—withdrew his finan- »° say that this is no more than a 
CU V. support, winch hud previously Personal impression. Again, he does 
pain most of the rent and most of ,,ot suggest that the movement Ii.-><1 





uiiiuiih me 

ilittig with. Shaw, Walls 
and Kropotkin ; in France, Maeter- 
linck, Jnurds nnd Anomic France. 
Associations to keep Ferrer 1 * 
memory ujive ami to pnumiie liis 
cducartnmil goal* sprang up from 
Brazil to Czechoslovakia. The mcM 
enditriiiK of them all, however, w:is 
llw Ferrer Association— srter 1915 
1 i ■ Modern School Association — 
winch began life in New York with- 
I" a year of Ferrer's death, mid 
laded. 3 way in the Imu 1950s. The 
Associatinn rap a school in New 
York City and Jmor in Stcltnii, New 
Jersey, which lasted in ono shape or 
nnathcr until 1953 : this school, and 
NS progeny at Molicgan and Lake- 
wsod. weru much the longest lived 
of all the Modern Schools which 
sprang up in memory of Ferrer, nnd 
it is they which me the nominal 
subject of Professor Aviich's im- 
mensely enguglng book. The reu! 
subject is> a good deal wider: al- 
though Avrich does indeed chronicle 

Sir™ » k a 5 a ? c * 17 & Street - ]07 »h 

Street and S tel ton, his true achieve- 
ment is to bring back to life the 
.marvellously rich and vivid person- 
nhhes associated with the educa- i 
HOnal' experiment, 

.. Ti . ,e outline of the story is simple ; ! 

8 ,I ? p0ss . ibl , e *« summarize. 
The Ferrer Association in New York 
52“ by «t a Wishing an adult 

nSSS ? here a J° uinal was pub- 
liflbed, lectures were given, ami 
rovolunonaries of various hue“ 
® bisemem.-i the : 

a Vfjw, UtOrJ, It 

' Ete? d io?il 2* ,cramp ? d 9« a rters on 
- i*th Street ,to . more suitable 
ones .on East I07th Street t war 

nrmn'mlS * 1 * ^^Wnothm of factors 
pramptpd a move, into the New . 

countryside in. 1915; keep! 
tng the school going In New York 
financial difficult 
hp ^ Q ? ardl ^ t * ie]t it would 
? '. ,kely l0 , flourish if it was 

•mp h n!iih > \ Colo “ y of 
SS£a B S lb ar * ume nts were rein- 
*• by ? n . eve,,t which fed the 
first financial backer' of the school 
to withdraw his support, and led 
B 6 ®d deal of harassment 
,nd fr ™ 

On Independence Day, 1914 three 

haS r h^*\1 nd the ' r pniucky feciggr, ■ 
had been blown to Wts by a homcl 
made bomb. Tho bomb Z 
ud ctldcd, for John D. Rockefeller 
Jr, whose Colorado Fuel ppd lima 
Company had behaved in a par SSJ 
,,,rj v brutal and. disgusting fashion s 


What 
that it 
nil a sc 
mom ii 
was not 
ill the 


io hud no intense or Ili 
in unarchhi doctrine 
llullywood brought nt‘ 
ir fonunc— 11 the oo£ 
* gimnio some dou|l 
\V. Fields— and h! 

died in the middle of 


^ 


The colony at Mnhtnun— » the wul * e K» i«n 


ZX'Y'T laid 

rnaiiv VST ^* urn ^ u »'d— drew on Hartman, 
manj of ife s,mo * ,G °P Ic » and on whom wo 
ZVS i. Liht Y me ideas - Avrich enriching 
because £ Jjf* ■tt*nri°n 1 part& Ishin g In 

wenr there after Lis? nteneff n i l i ! ,avel 1 

"■-* - - sr^sssss asss 


■ ■ - 

‘I In* steady i it", mflnciice* thou 
■mi .in- Leonard Ahbutt l .ll< 
Kelly, and Jusnpli Cohen, oil 
i lu hi hum in the 18709, ull 4 
in i he same year, 195.1. It uni 
win* .supplied in in'li uf the 
zaiimnil eni'igv of die ossociau 
hei ween Mill oml 19.10. Two coup 
J-:iiaiilit-t1i ii nd Alexis Fentt, bqd 
olid Nelliu Hick, nrovided ^ 0il 
tin* iliiy-iO'dity work of teaching ■ 
iiuiugiiiR the schools ihemsel' 
Indeed (lie ups nnd downs d 
sihiiol ut Sielmii is the s a ™ e , !t 
as I lint ul the arrivals and «f 
mres uf these four. Bm all J£ 


il just reieosw 
seminary, fell madly i" 
the decent thing, and restiw 
marry his pupil, the iW V , 
wedding is familiar— M* 
imu City Nall on roller 
m in. kings shredded from* * 
an mute, the judge atefnjy J" 
big Durant not to w , u . th l , J” 

' Jiefmc her sixteenth birina. y 
it I* well rei'dtt- 

Alihough Avrkli f? 
■bunt the success and [a ||U ' , . 
l J iH7er Association, lfie DU L 
his pages induces ff 
iiusialgin fur those far off 
could paint with Robert n® 
Man Ray, urguo with J» c *| 
and Upton .Sinclair, or J« 
out with a crowd tom f^ ar 


The Missionary Position 

■gyfgSwSSSSlS mfSSU 

The Ihtle abslrac ^s of the Spring 

: . Peter Porter ' 


middle class native A/neri 
levnit against ihdr phi** 5 *' 
grounds and on inunwra« i 
t iiiu from everywhere bet wet. 
mill ihr* Urals. It was a »or™ 


‘I 'J- .• -ii, 


America's entry into }jj 
World War and the un?U w ^ 
of the Soviet Umo" cl> 
tn destiny: the lines between, 
twd revuluuottui ie^ j« lU . 
coninivnisis m.‘J fiiurtm 5 ” ’’ 
into bdt.tle poaiiion#, and o 

Snnoceure : wqm OUl of 1 , f 
rr*fc ^ 0 J- . Avrich 
arflrvcCy, a|*d uoi '*■ 

— bill il hits i!*e 
flideiiine-iv nf real life. * 

mmh in kil dchr. _ 
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Axel and after 


By Julian Symons 


he ill stances himself from what his shingles on rlie roof, such os liberal period ever known in Soviet arbitrarily chu-ten dramatic .ceiies. 
nen is luittiiiu down, as thoueb he the eatliest puorest settlers must Russia"- There existed ample Lenin's arrival at ihe Finland 


^ frank, hut nut ill Eoswell's way, for no window* and crude sculc-likc 
EDM UN II W1IHON : he distances himself From what his shingles on rlie roof, such os 

° . . . pen is putting down, as though he the eaijiest puorest settlers must 

The TnirtWi . . . were writing about somebody else, have builL''. The family have very 

From Rot*- buu Its and Diauos of tliu j. [lllIian b e j ngs are described as if little food, the mother is dead, une 

Period rlicv were characters in a novel, and of the children is crippled. “A boy 


window* and crude scale-like this w.u " in certain ways, the most sijn Revolution Int-* a series of 


evidence at the time, like Mux station was not, after all, the cub 
Eastman's Artists in Uniform, to m inn ting point of the Revolution. 


Edited. by Leon Edet 
7 «pp. Macmillan. £12.50- 
iPltfim 


this is so even at moments of threw a rock aL him when lie was 
tenderness, when lie is writing of small and hurt his back". This 


show that this wa* iuh the case. 


0 333 lUi 1 o Margaret’s “ cunning little ‘sex deadpan description of misery ends ----- , .x,.. a i, u „, .|, e na iure "tar otieid oi wtiat 1 tnniignt w 

-,7,,.-" -mV,. ,:.rr : appeal’ shoe” or her “cunning with the agent expressing doubt xNves m the 193 s ■ »um m^iiat 1 m . objective: a work 

■ ' Htrle thick hndv ” or “how about a local story liiat the children ll| e soviet uinoii, oiu .,,..,1,, _e .1,., 

In a persona 1 and a llnm •»« sweet and pretty and darling she cat their fingers from hunger. “ I jjinwjjj » .^’enmb^ iueTwHh ran- that I had been compiling in the 
the Thirt.es was a cruc al decade m had been, so soft and cunning”. The couldn t see any sign »f it , the bL “ !“ “ .fi“ 4 r S” f KiJieit anti notebooks". That work .if ficti 
Edmund Wilson s life. In May 1930, wot . d u in frequent use. applied to asetit says. I mod to nuke the “'“J '.“'if! r |l“ « home, was never cmupleted, and- I 

it the age of thuty-five he made j aill|)S children and sandpipers, yet b rt,e gul come out tiom liolnuU i.*- . u- .. . j. e j u creative urge was expressed 

fas second marriage, to Margaret ir ' - nma i, nu , the stove". Lvidente tm ihi-. can in. unu in -iiirkm iiittl in the ilrunldtir tre 


Of course many other writers 
were deceived, or deceived lliem- 


hut merely n convenient inomaiit at 
which to bring the dranu to an end, 


temp turns distrust ol" Roosevelt ami 
the New Dual ref or 111 * 01 home. 


The hook, WiUnn.uoteU, toftk lilni . 
" far ofield of what I thought wu* 
my prime objective : a wurk uE 
fiction mudu out nf tlm niaieriali 
that I had been compiling in thc»i* 
noicbonks That work nf Fiction 
was never completed, and- tii-f 


£ii second marriage, to Margaret ^ seains somehow to convey L ^ 1e slovc ”■ 

^high ^e C e°ding e and L de- formality rather than intimacy. The The extent to which Wilson 
", mi mil actual but a steady sexual passages relating to Margaret aligned himself with the American 
K™’inn In " fh? rSSSli bird havB exacfl 7 tI,e same examining Communist Party in the early 1930s 
“!"Pf n n '°nf Wiiws iduV life A character of those that occur later i a emphasized by the collection of 
lit?;.!.- in the book. S..me of which have an ait icle S -iiicludiim Hie one about 


The extent to which Wilson 
aligned himself with the American 


Evidence fur this cun he found in creative urge was expressed Li| 
a.Liflcj of the 1 i mo, like the refer- criUdsni. and in 1 l he dramatic treat. 


“ Inaugural Farade ” nient of reality. Some uf it weiu into 


fl932) to the new President’s tljf Finland Station and some, more 
“smug public smile ”, his unctuous- effectively, into. Ins autobiography 
, iess and pulpit vagueness, as well c;U work and his marvellous treat, 
as in journal references which quote men t of American history in Putru 
what Roosevelt’s opponents said otic Core. Hie rest spilled over .uto 


wlmt Roosevelt’s opponents said ^ore. 1 11 

tihuui the President’s impracticality the essays ini 
(tne wife of the Governor of recent books 


d articles, mostly about 
: and writers, that be 


marked bv frequent ciuarreis, lie - 1 * william z.. rosier, me i-ariy uoss, 

.li-fimed about ner for years ufter- jwy fingers . . .and then the sulninn under examination by the House 
wards and her death was the most fish cakes at dinner made me think Committee to investigate Com- 
terrible tiling that happened to him. tenderly ol her . inuiiism, throe pages of his speech 

Wilson wus a persistent amorist, hut \Vus Bunny Wilson cold, fishy are given verbatim, a piece on 

after Margaret's death he had no and leprous, or at least “ caddish" “Communists and Cops" shows the 
settled relationship until his and at time* brutal, in personal police beating up the crowds 

11 strained and stormy" (Mr Edel rulutionsliips? If so, thi*i was a who are "all alike, looking under- 

lain) marriage in 1938 to Mary price those who knew him hod to sized, undernourished, dingy- 


Pei'iisylvaiiiu “didn't know whether produced with un diminished zest 
Franklin Roosevelt was quite right and percept ivcnegs until about the 
in his head ") nnd the impending middle of the 1950s. It may be, as 
collapse of the NllA. Wilson also Angus Wilson has said, that soma 
regrets on his own account a of his theories about Dickens and 


regrets on ins own account a 
“ t'airyisli " emphasis which he 
found in the famous radio fireside 


Kipling cannot be fully justified, but 
at the time they were revelations to 


found in the famous radio fireside at tne time tney were revelations to 
chats. Although he welcomed the many beside Edmund's ; namesake, 
President’s landslide re-election in The best of Edmund Wilson went 


193G, he still felt that *' the popular 


McCarthy. 

The decade was also one of grout 
literary achievement. The beginning 
of it saw the publication of Axel's 
CiKtle, the first book to muUe 
Wilson widely known. By ihe end 
of it he had published the essuys 
in The Triffle Thinkers, including 
the revolutionary view of The Turn 
of the Screw, and the major work 
To The Finland Stalina, <is well a* 
the long reviews und short essays 
on almost every interesting wriLer 
of the period which he contributed 
to The New Repuhlic. Add to these 
the essays in The Wound and the 
Sow, published in 1941, particularly 
those DU Dickens nnd Kipling, and 
you have the finest nnd most In- 
fluential of Edmond Wilson’* 
iiteniry and social criticism, lie died 
before giving t|ie lest uf the present 
volume ii* final polish In the way 
of correction hiuI explanation, hut 
it may ha the mnru valuable Cur 
ihar. In any case these not us put 
down at the time have a triple in- 
terest, as u revelation nf chai urler, 
as showing Wilson’s unending 
■ curiosity und fine powers of obser- 
vation, mid ulinve ull us u picture 
of an intellectual struggling tu coino 
to terms with his liino. 

The looser, that is the personal, 
matters first. Wilson kept his Jour- 
nals in part to set down iuniuri.il 
later to be used In articles or honk* 
(ui this volume particularly ihe 
pieces lie wrote on life in the 
Depression and about his visit to 
w« Soviet Union), but this hook 
and die companion one dealing with 
the Twenties show what a deter- 
minedly analytical pen he brought 
10 nwjters that most people would 
describe with emotion, or perhaps 
would feel themselves unable to 
aescribo at all. Here are two views 
of Margaret round about the time 
°« their marriage : 

Her high and nobly modeled 
brow and temples wore 110 
longer merely Anglo-Saxon, but 
showed the modeling of a high 


; :n 


into those dozens of critical and 
expository pieces that are almost 
invariably shrewd and always gener- 
ous, It is no surprise to find him 


tv; 




ous. It is no surprise to find him 
appreciative of friends like Homing- 
wuy, Scott Fitzgerald amfi Dos 
Pass ns, hut who wnuld have expected 
him to iitreuim the rehabilitation of 
Janie* Branch Cabell nr In admire 
the cut-glass prose of Elinor Wylie? 
Or, crussiug the Atlantic, to wiite 
a* well ns any hotly has done about 
Evelyn Waugh .mu Kingsley Amis? 
There are moments of iiiipcrceplion, 
like his cavalier dismissal of 
Anthony Powell, but they occur lilts 
in the day, when critic Wikun wus 
ulnmst lost behind- the features of 
Grunt Panjandrum Wilson. 






Tt was as the Great Panjandrum 
tlm he ended his days, ihe Hguie 
nn ihe he’iL'h ai Well fleei nliserveil 
with malice and a touch of senti- 
ment hi n memoir by Alfred Kuzin. 
Wearing a stained old panama hat, 
■ long whira dress shu t, “ hrowu' 
Bermuda shorts that bulged with liij . 
capacious mid die' 1 and carrying a 
gold-topped ciiuc. he settled down 
uncomfortably oil the sand und 
talked. Tliu talk must have been 
rather Hke tlmt of one of those 
immensely knowledgeable but fin- 
ally tedious old men in <an early 
Huxley novel. “The formality of 
flcutcncc si rue m re even oil the 
bench, like the aloofness of his man- 
ners even when you wore drinking 
and gossiping with 1dm in his own 


house, was like nothing any of us 
would ever sec iiRuin." lie became in 




“ Henry Geldzahler with painting of him by David Hockney ’\ by Cecil Beaton. This 
photograph forms part of a large collection of “ Photographic linages and Oth er 
Material from the Beaton Studio ” to be sold at So die by Parke Barnet hie, Now 


iMHimni iruin me ocuum . — — — - , . - „c 

York, on Tuesday November 18. The collection includes a number of portraits 0 / 


lorrc, on j umuiu iTwwriivB, m. if* — ... ..,,-.1 

Beaton, hy himself and others, and some snapshot albums, each containing several 
hundred p/iotogrup/is, ivittch he compiled. 


hi* Inst yours a Johnsonian “charac- 
ter ", capable still of warmth and 
geniality especially towards ad- 
mirers, but in many things merely 
crotchety. He must have known 
that Ids approach ui literature, 
which in the major essays looked 
always at the interrelation between 
an author's life and his work, war 
increasingly rejected, and that many 
academics explained to their classes 
that fl quote Mr Kuzin} Edmund 
Wilson was “ not really a critic at 
ail ”. A critic so influential for hU 
time — a time that ranged for 


I iT- e “ the roodeling of a ingti - ■■ ■ - — time — a time that ranged for 

Civilization — and all the lower . „i. dn . B « n . c ].« featured drearily dressed" and in enthusiasm had more warmth and roughly thirty years on from the 

fartqf h6r face h 9d fl rou ndneS9 W. «d that Perhaps in a sense he «??£ Author »,* omitted force” than the man himself. middle IMOs-was bo und I to : suffer 


She hnr war “* to w.tt« down. iiiis was current American bourgeoisie ", and had been struck by the idea that »*PPy to he calico oio-rasnionen. 

attend »'« ' ’u W,l i 2fti *«Un?- durmg the supports the idea of a Communist “nobody had ever presented in in- ur ' ' 

head mf te r iearning Russian before goiug to dictatorship, "fairly and sensibly tell igiblc human terms the develop- A "definitive edition ** of Mus* 

pulled^ H>in unS'ni.l 'w f„i| the Hiuun, as mjjj be lun as Russia is now run One of mem of Marxism" and had con- sol ini’s writings and speeches in 

tliiah® «n P *i.- n ?? r i n j a /!. acquired halE a do/cn [ languages t j (e roost interesting aspects of the C cived “a narrative which would thirteen volumes was published in 

^ r w aE j served . f as !*}?/*■ journals is that they show tho trans- quire get away from the pedantic his own lifetime, by Hoepli of Milan, 

smok?ns i Id on rite C S‘ [uifiinff Made manifest, too, m his v, sits forn , atIoil 0 f t h c aesthete who wrote f rarae of theory ”, The book he but, as well as being very incom- 

thg 8 hr„f,®“ r * l te * 1? 1 during the hardest days Axel’s Castle into die man who voted finally produced eight years later, plute, was politically censored. It 

bnok to th?*S4Cl! 01 I^«f k D iJd Ef fcSI0n i, t0 P If t!,e Communist ticket in the 1932 learning German and Russian to was superseded in 1951-63 by a far 

brarfnJ heJ a.’ni d K ® BWck ¥» , t0 , ® ‘{l* m!2iie« election, and thought in the same help with tlie research, remains a belter and larger edition in tlnrty- 


• hrarinJ u „.- LV-m ot ^cniucKy, u. election, and thought ift the same help with tlie research, remains a better and larger edition in ttnrty* 

Ti, j 8 hC . r head w,th bci ainl ' . Detroit, and. look at the miseues . t | iat ■■ g a f ur as j Cltn soe Kurl marvellously readable account of six volumes, edited by Edoardo and 

a - 1 ac . h . mei, t might be that of of West Virginias miners, wnat n Marx i s predictions are in process revolutionary personalities from the Duliio Susmel, and published by La 
■ a SJ flte ** -wnh his subject, and the had seen he described, but always of com i n g true". Such ideas were 3790s onwards, but the idealism Fen ice of Florence. In recent years 


" - ‘V, J “mum - a buniiup'j- "»«= ......j...;--------. a i CW isn woman says - everyininit nave oecn great ana in me iuhu ,Vf ' . 

Bui?^. r «3. coId ..^ lsh S r ieprnus person, they have S3 a week to suppo t beautiful, had heard of no dis- history is conceived almost wholly Femes edition. The new volume* 

anH^j ^ son \ Margaret said once, family of five, live solely on m , CQI1tent « ar}( j a horrific experience as personal drama, in which Lenin mostly contain letters, but also soma 

Vk ' llb0n Puts down 1 his meat and molasses, and so suiter jn hospital does not deter the travel- the Great Headmaster and Trotsky Scnrti. riservatl of cpiisiderabli 

u S LnT* - ut d^agreement, yet from peUagra. ThejT “J* ler. Much of tho notebook material the Young Eagle play parts on a Interest. They are published a* 

! .ialuj*. a5t J s though the words, that the nearest they get to Wrin g wfl Binbodied j 1k Travels in Tuto stage made ready for them, by Karl volumes 1 37-42 of the Opera Owmlfl. 

tung witii others Hir^ i| ra.iJi.i," ii tn rnurh one finger to_ tne era . j r n mn».ii >Ug Th« plpht new valuihei were oricm* 


li>ntr T,,;.j . 1 ■ ine wwu3, ui« t i,_ pnd was einooaiea in: 1 raven 

oddish "or is to touch one ^ er ^hlch th2y Democracies (the second 
‘hc.Stsfby g£^ 0Y/ - *™ TC £* He goes United States), . which ag 


y parts on a interest. They are published at 
them, by Karl volumes 37-42 of the Opera O/rmia. 


was the Marx Poet of Commodities and the The elghtnew/zoluriiea W'ere qrigiii- 


of thKte!!! the SeKual 

tlon?& l tW eDt 1 about, tli 
^nswp, but in the Context 
^wral enough, iiii, ^ 


should sign their names. He goes 


eared in ' Yount 


dan from Manchester,; ally advertised as co«mg 120,009 
Engels ' (the labels come Hie to foreign buyers, or 325,001 
chapter headings). The; lire for the: whole set Ot forty-foi* 

: frame of theory 11 is. volumes. ; 

mlv bv turning ihe Rus* Denis Mack Smiln 
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Dust behind the dream The temperate observer 

_ : ' ' - K r ** n *»§>» at the end of the dock, —■ . „ . 
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By John Lucas 

e. l. nocroROiv : 

Loon Lake 

258pp. Macmillan. E6.95. 

0 333 30641 4 

The manner of Loon Luke is com- 
pJejc but the matter is comparatively 
Dimple. For the most part set in 
the 1930s, its dual narrative follows 
two American working-class bays as 
ihey make their ways to mnn'liood 
■and, by the kind of chance that hug 
an air of inevitability about it, to 
Loon Lake itself, an enormous pri- 
vate estate which is owned bv a 
crooked wealthy capitalist boss, 
F. W. Bennetr, and which symbolizes 
nature as mad, aggressive, selfish. 
The binder of the two bovs. Foe 
Xarzeinowski, or Joe of Paterson' is 
a self-centred rough, for whom sur- 
vival means looking after number 
one. His parents have been beaten 
do w i] by the drudgery of their lives ' 
and the urban squalor of their sur- 

IS B Huck wilNoui 

conscience. Doctorow repeatedly 

file. f , n . airat 've between the 
!" £ l , . ird 1 Persons, presumably 
to imply his lack of a sure self- 
hood, or perhaps rather to show his 
ability to watch himself ai-rlm* 


me eim oi me hock, 

ure symbols of that grail which, once 1 ' 

held, turns to base meinl. (But the By PafnCIJl Craig 
symbol is surely far better realized - 6 

in /Vie Greta Galsby.) ■■■ — 

Tiie girl joe lias glimpsed is a SEAN O’FAOI.AIN : 
gangster s moll, called Clara. The , Cl • 

kongsier is in the employ of Ben- -Stories 

nrti, and the girl Is Bennett's part- Vn ' ,l,,lt: ^ 
nine mistress. Money buys any- 445pp. CunM,il»le. £8.511. 
lliiiig. Pep field ineffectually loves ® 09 463920 5 
C In ni hut it's Joe who escapes with ■ ■ 

her frum Lnoii Lake, into a world 

. * CUJ [y rooming houses and even- “ p H ri, m Ireland'* t|.-i,i 
tually into humdrum work. He is A myth or ,, 

JP ?",® 1 'ke road Hguin however, O'Faolaiii." l„ n,t 


* Puri* ni Ireland's dead mid gone,/ 
rt.r- W« bllonnor ami 

OFmiImii. In "The Fleadli at 


me rouu iiguin, However, O'Faoluhi." In •• The fIm.ii, ... 
this lime will, a g.rl culled Sandy. •' j„ hn Mm,, ague uL H 

Joe and Sandy follow tho Oakie “ refrain this humorous tribute «i 
trail towards Calif m-M 111 k», U. two elmrl.elni-ii ...I 


W..U uniidjr iUUUW mo UdKie 
trail towards California, but Joe 
never makes it. Instead, he aban- 
daps Sandy and heads back to Loon 
i . The immediule reason fur 


, 1 - -. 7 iHiMiBMiaie reason tor imesis, politics mid Ull, n 

mis is iIihi .is he mid the gir] wait u lime nt particular hinerness mu 

ou n stfln ,,, l for a M-uin ih mke them d.srii|.iiu.. behind the Minimum 

to Can torn hi an express flashes C'M'piei, of cuui%c, are Yeats's 
tin o ugh and they glimpse aboard it hll ^ s i,l,nu ! romantic Ireland, dead 


~ . UN css i lashes 

tin o ugh and they glimpse aboard it 
a beimtiful wonmn. A filmstar, 
Sandy tells him, but Joe “had 
thought n was Clara. I laughed at 
myself and lit a. cigarette, but Iona 
afterward something remained of 
me moment and tocared itself in 
niy chest, sqme widening sense of 

InSK. CnniP koorleiiHl. m 


two shori-sioiy writers whose 
objective, initially at Jcnsr, was to 
anciinieiit the social realities of 
Irish hte, priesis, politics mid all, nt 
a I line , If particular bitterness und 
disnipiiui- behind l lie Montague 
couplet, of course, are Yeats's 
lines abnui romantic Ireland, dead 
and gone in 1 D 1 J when tlmt poem 
was written, but briefly resurrected 
during the revolutionary period bet- 
ween 19 1 G and 1922, before a civil 
w^r wiped it nut for ever. “Much 
Insn literature since 1922 has been 


hitler bus cum m and cere d und 

moved in in the former's country 
niiuisiuii ami ciiii I'ruiu at ions be- 
tween the two me recorded dis- 
passionately by ilie mirraiiir, tuioiiier 
young freed n i ii- lighter sour out 
I ruin Cork m inquire into the mm. 
activity of Lungs hail a lion. The 
jiomi is iIhil Heim, whoilmr nr not 
ho belongs to a class “iluu h m | 
imtleiied for fun long on nitr poor 
people is by no means (li’spic- 
utile, and even uti.iins a kind of dig- 
miy ni the end us us lie .shuffles off 
whh his linker bride (.m alliance 

t un may or may nut augur well for 

the future of ihc There 

i« no glory ill active patriotism, as 
envisaged by (I'lsiolaiig uulv a per- 
pctuul .stale of high nervous ten- 
sion, misery mid discomfort : 

Tlieio wus barely room for tlm 
™ , l0 * ie , l , n il’i-s dark, damp 

tomb, hut us Kerry implored ilu-ni 
go into it ui once, ibev lav down 
there Shoulder to shoulder, peering 
up and out nil day long at the grey 
spears of the falling r»iin.'* 

In the early stories there is often 
a narrator or a figure who seems 
" f ." r ,hu “"•'•w. !»it 


v..:.' lauier to snow his 

“J* lo . WBtc l> himself acting out 

yanaua roles, .none, of which he can i.'”. “**••> uue oi me grab 

inllv identity witk. Afi,,' C “ n n f 0 p 8 „„ 

a Sc u e " ce various odd fobs, lo" HS e L '? A can *. escape the foul 

finds himself at Loon L/ike 'h^ dusl l ie Ame|1 icun dream- 

meets there Warren Peiifield 

annih.>r MAO.. L«.. , . ru , 


...C uomenc ana tocared itself in merature since 1922 has been usiuillv i out 

my chest, sqme wide,, ire sense of of nn «ncoinproniising scenticffni Xrina „ A Ch . aracle i; - ,s as se,f - 
o», some heansunk awareness of ; • f Sean 0 Faolain Ltef MhS JenS OnWta^B "J* 

2lf" tS*- 1 0,1 - e P Iaced 0,1 m V if Thc Ir x* h ’ and ,he comment arS hS‘ feeKiiJ J! Ludy - 

* J!{ iIS® 'r“” y '? obv, o i, s. onough ; » h,s ow «? sLc ies. Like nence in thli nN.f .. ', . .V.V 


„i f ., ™ - u« my- 7 *v. * ,,ie comment 

Tfle *rony i s obvious onough : 1« his own stories. Like 

la » chance of freeing , r 7 an ^ # 9 Connor, whose Guests of 
himself From tho lure of the grail “PPemc-d in 1931. the 

has now gone, . ijowever far von > P, ,,n * 0 Fanlam was able to can- 
travel. von can'* / . sider ih* inmii. i LaM : 


i'emiefd, , * l 's for this reason, I imycine 
miners ^ son . ° f cxoloited }JT« ,! * e . novel’s narratives move 

a ilrin iJ cod!? 01 ? 1 9 , . n< l u ^ "'ho Is now hack wards and fnrwurds, connect 
nivii .I? tS eB lDI,ure unrf who has and discunneci, feature now Joe and 
Riven up hi s von- to wr j, e about now Warren and someiini^ 

mUe'r! a 'nf eMS ‘h ParE,y atnne for ' lh ® D h nclor . ow Mmself ; and also why 
h - ls . Paients’ lives. ,hcr ®, « so much by way of echo* 
mn.. S l .1 en, ' ,, . re ,s responsible for Parallel, nrr.lepsis. Fresh S id!i» 
most of that misery.} prove to be false ; again and uaain 

Penfield Is killed in Bennett's r‘° ,l,,ve * r ,? lu !i ns upo» itself. Thus 
wifcs private aeroplane, while Foe ?i K, " ie V l f ,,s -^ ne 10 “Bet into the 
ends up as Bennett's naturul sue- - P “ C u 1 'i 11 ,? yi>,,r na,l,pe • ■ ■ end live 
ctssnr, destroyed in a differem in.. ,he u nt -‘, s . 4 of '*« heconio what 
aense. By the end of the book he U v e ’ * \ *- ate m the novel 

rw eputy Di,eclor the CIA, Is chiirnologicnlly much earlier 
Chairman and Chief Onmniin. on ,I,e °“‘ c r side of the world 


Chairman p„d ' " “chSf’ " ’ 81 “ 

Officer of the Bennett Foundation 8 - S,i rn! £ c V- n,es ac «»ss a master oi 
rPl! ! 5 m , a81 ®^ of Loon, Lake, in tfaa W £ 0 . l ,VK S “ totally to thc full. 

isrs 

liutis^nnvelf Like cnnTh "" ' ^'■ird innr v "mZa [ 

esfb; 


Ilium fins 01 Amur cun 
bistoiy in order to account for the 


side.- ill.* repdiiticari episode, S 

S-SLSEL- M * * 

H did none the lens, provide n 
strong theine fur his earliest stories 

IVI4-/K Madness and now reissued 
m the collerifd eiliiimi a lung with 

vohinieo llf! & ‘fr f S u *«ce«odlug 
volumes). Before Uic iriice of 1921, 

Irish volunteers wore dispersed 
throughout ih L . countryside in small 
columns, living from Imud in mouth 

h?lls fi nV°f 11,1 in lluR OU,a in the 
nils n r finding snnctuarv with svm- 

P«thet.c lull-farmers, emerging only 
to enrry nut the prescribed acts oF 
giierriilu wnrfurc. “A life of hard- 

nllPin s,p * n , - ,,,,d 'danger, and of 
glorious activity fuith and hone” 

V®*, 0111 * toueardle, the offl*. 

' hlsinrlnn of this phase In Irish 
lH'r - 1 | ,, r ,S,, - > 'he first half »f 

Sl . 1 ' k ‘!' nil ir w,,,,,d In, vc made 
1 . ,0 the sernpu any real st 
\ rom the sum, O' I- Juki in ’x IftJla rv 
manner was temperate ami discern^ 


Bci nett's i.i, c u "\T- , l r ° m t,,t, sl,,M - WFil 

“on! E’ ,Kr 

n C ^r;^!rwK,s 

ySW - sfS.^'sijS; aasasr tr •mrS 

®y Caro1 Rumens 


. • - 7 Rivtii any prom,- 
nence in the pint, and this is be- 
cause he— a devout lud— lias just 
been .seduced, hi u nioiiiisterv. of all 
places; .seduced, moreover,' by 1,11 

the* diu' 5 *!™ r sl,e s|,v " hrmiglii* into 
the lulls to face ex ecu ludi-i-d, 

this situoiinn comaiiis enmiab pmen! 

.f f, V Cu 1,1 Ren eratt 1 

uisordu in || U . writing, -in 
outcome averu-d, however, hv 
mrn.t° “i? " cl,! "‘“«t'i-i*lir detach- 
{25. 1, 1 , IS tr - w ,lwi ‘‘vvy serious 
Irish writer is in smite rxtcui 
sncml critic, hut O'Futdain seems 
less anxious limn .must in pm f„ r . 
wurd » dogniaitc point nf view. As 
ment S |,,>ssih,t ‘’ ht ‘ wiililinlds .imlg- 

This makes him less .1 smiiist 

acmp n ilHt hs - ,, i VOr ' of 

Jfoses. h ”"' e r * n r i * This 

u Sr els 1,1 s » l,,, h.il mode 
ts in biilhvnn s Irouscis", i( shirv 

f,fc l t lhl! i fn - ,,le5 n, : isin K fimn pur- 

n«? d I ta .hl , Jt" y ‘ wll,lh t 1 I.111 

nor. I think, »« ireinhaui us the 

«MhM ill ten ili-d. ,\ 1 , 1 ‘nLi-n 

World , fro in ibe sum,- .„||,.,,j,J[ 

</l Purse nf Cn/i/u-rx. I‘M 7 > 

JnMvsU '!!??; R,,h,lt *' , " d '"*1 isf.u im y 
nnalynis nf the new l-ier S|.t| ( -'^ 

1 ®“' lc MuUml with the u |,| Mlcl|| | 
Isi’retl llled. and imiliiitg ude- 
quale MmlM It. U uIm, involves 

ioM-a fti’nupiiiR nf tim e 

inaje speakers : pries 1 , m-asuiu and 

liitont' ST 11 '?''; s,, ' w, M*l»il mill 
■W WiperUvrly. I'rli-st, 

»«d ba„i< dcrL, 


Agents of myth 


nd nnd sforyteller are nth* 

Z ,h “ -'nwcnwh* “ bh Ef 1 

is- , Sympathy, i n o'Pn„i • . 
er often focused 2hc5l? , I fr - 

m peeled “The Man Wh* 4 

11 - Sin , for instance, W K 1b »i 
ie ‘hues as if 1 . i,, nic " Hit i 

»; 1, f ,,l ;v *!» ‘he lines 8 of -2^ 
id «}f (nckuigne' 1 i>< a„j 
•r \ h . 1 ' miiw iinon/Rach * ' 
c- l»i» one nlavs r J 0nt! 1 
g. “'Hiiral approval' n f fuApj 
ff overt unis om- I s " s Phiti8 

c final i-i. StafSlSM- 

'«* M,llr «“d Pompous c into {? 
e «miu hetiuvnlcui aid 

- tSS 1 ?" „ monk* ascaifc u - 

r- llieresa 1 

twry from the 1947 coifed 
: iiiuoeei.ee is located 
e histrionic vomii* n nu i ^ ,® t-' 

i* del,, .sinus tif saf, ui, ood bitS 

„ j rolchety, srecd 
, liimiceuce, iuteariiv S! 18 

- part icular values fn an jf^ e 

t fosters piety aCtS 

inverse, hypocrisy. && . 
characters arc lumbered 28? 

2?"* > ,f >™p«arae„, 
frum many deficiencrag S 
: ilM* cannot lie held mjS 
Hie most they con hope 
; sudden moment of illu[£ji 
however complex or disiSl 
ennseq ucn ecs may be. ^ C1 

Decay destruction, i 
« °® ni * 'he sodden landtag 
rash net, the drink, the bLi 
view, provincial lassitude, 3 i 
Hble talk and spcculntioa: ilw 
are the common properties ol ltd 
iiciinn, which OTaolehi reuses id 
rearranges with endless initofe 
ness ilis narrative meiliod ant, : 
wliule, tradiiionai ; early i«eHi ■ 
century experiments with fonnd ■ 
Mructiire in the short story stas 
uvo passed him by. His wiring 
by turns austere and exuberant 
has perfected a plain, lucid ri 
vigorous style, devoid of irickuf 
[unniiurisnis. lie does not dab 1 
iinnicdhicv so much us rimelesia 
».»ke (?hekhov. he makes palpdu 
j-ense nf life going on in the bi 
ground ; fish -wives crying ' tba 
wares ill the limes of Cork; & 
pimis thronging die ritv rintrw^ 
At ini early stage ho sliouriiifli 
political passions were best W^ 
um.-iimtiumdl.v. He finds i>oeiiclniV 
ms. - the lUiipiiating soul. » it 
11 1 > jn «, 1 irf iit 1 * ly cti-exlsting With ik 
li.ii lieud- a MupL'd qualify 
urn per Jy eschews it. Reading il« 
tiiAt vnluiuc of the Collected Switi 
Jiiokes im understand why w 
biriiienco on the fiish story » 
been s:a profound, and relnforcu 
our uwuiciie.ss of uhat he 
■ichh-vi-d: a wide und ci'itipjisjo*® 
view irf niudetii Iiish life, nullieow ' 
in feeling ond rich in detail. 
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By Carol Rumens 

Emma TENNANT i ■ y . hccome more senile ; l-|lu 

Alice fell aaSMdft 

i 2 ^PP- Cape- 15.50. , H ,if ^ f °f ce “» the end! 

0 224 01872 8 wrj&ni S&iu J hal, i® r *hia kind of 

metaphor bo, if fa* .Ji* . Within their a Hob. ir 


metaphor for the BSXU 

od m8 clteS?» C,01JS,, ? Ss . a,,d for histori- 






2 rannn lJ WHI1 J0m PS and 

lalifB'i - M a "*I standing — ' 

5 ™ e d W front of d mirmr i> a . 5 \ 

blonde n‘rl and the woThoTdfnB ^ ,an ?. ro *n’» A Wind up lhe Wil 
up for nerexa mi nation* awhTtf ffffsr pM** !« a ^ “New 

* 2 L« • to **:. . ,e tars “ anthology ' Z 


.there is F^ZSnlr* 

Loon Lake LaZomtlL^ W 


j’, nation a white 

ore <6 on a hanger. 1 e 

jjoe refers to this vision as one b# 
^£” n iS C Sl t mi p,<! i dorW * h,ch 

, n . e ,nor ? and terri- 

fc £ " ft? si fcn *, w !t iyos PMsibfeto 

ce - The mean descent spf odour, the 




.- VsA S i-riefl BSaSAsrt 

*« d ' 1 S 1 e f! ,mic p K , '*o 

: iSiSS 




of (Jreat Men 1 
irciusei s wcie 
10 more ihan a 
“y the door lit 


c w-erc a distant cutting: ire« 
b giving am flukes of red dust h 
L * chain tif liioh sound bh ine.wi 
• But when the outside world is b 
. realistically introduced it s wra! 
1 oddly intrusive in the ‘ Mt ? 
‘ the lives of the Paxtons ihenwi* 
: " Water boiled. Mr P«io° * 
■ over to the wirclns I" y* ^ 
f and twiddled a knob to 01 

1 from Sir Anthony Eden - 

[ . Thc ay m holism can 
obvious and rather 
fleorgo'a Analytic Engine. j 

ly introduced to reprtsw 
»ng dominance of ory 
is, one example. Alice’s «»*»» 
with equal aizes as she « 
chocoluo amounts mm®*' re 
parody of the demoerewc 100 . 
of fhe 1960s. But an 
Alice fell is stronger, Ie»* 

stuff than tho predecessor J * 

resembles. Wild 
the imperfectly realized sen 
hluorical dcvoloptoeni. .< 
Tennant sets the more 225a 
counierpoint of cyclical «J*Jg 
represented by the •ae-ninf 
In the countryside around 
Despite its short , length, we 
achieves an impressive »** LJf 
spaciousness. The prose U* e " 
beauri fully measured and g"V 
and (hough perhaps oee • 
turn the page on account 1 ( 
story's narrative „ 

tainfy does so for the pore P 
of ilia style. 
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Too many people decide that science isn’t 
for them before they’ve given it, or them- 
selves, a chance. 

You can’t change years of misunder- 
standing overnight, but you have to make 


That’s what Phillips Petroleum did when 
they invested in a project called ‘The 
Search for Solutions’. It began as a series 


of nine films about discovery. They bear 
the same relation to most science teach- 
ing that watching a football match does to 
reading a league table, 

Those films have been shown in schools 
and on TV all over America, They were 
even shown in a cinema in New York and 
for weeks people queued to see them. 
Now the films are coming here. 



The people who made the film series 
wanted to do more. So they commis- 
sioned a book. It’s not the book of the 
series, it’s the book of the idea. The man 
who wrote it is one of the great science 
writers of our time - Horace Freeland 


Judson. It is beautifully written and full of 
photographs and drawings, and it is 
fascinating. Read it and you will know why 
Judson calls science ‘The most interest- 
ing, difficult, pitiless, exciting and beautiful 
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Reasons of state 


By David Pry cc- Jones 
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lias there ever been so singular a 
slate as Israel ? A new fa ogled 
cunsirutr typical of the aye of 
-jtiiimiiaJisili, it is also n revenaiii 
.from ilie gravey nrd of history. Its 
esnemial formative ex peri dices liave 
■ laken place outside its frontiers. 
Indued, it has no agreed frontiers 
but only borders maintained these 
iliiriv years by force of arms. It is 
difficult enough to describe with 
justice _ ilie extraordinary diverse 
connections between the jinniense 
Jewish past and the narrow Israeli 
present ; and quite as difficult to 
visualize how the Israel of today 
will connect to whatever the Soviet 
Union, the United • Suites and 
the Muslim . Middle East may 
liave in store for it. When Prime 
■Minister Begin reiterates that the 
West Bank will neper be separated 
from Israel or that Jerusalem will 
ncivr be divided again, the sound 
is heard of whistling in the dark to 
• keep up courage. 

Circumstances may easily ami 
, convincingly be supposed in’ which 
Israel Is exterminated, the stare 
■and the citizens alike. The view is 
'sometimes expressed on the Marxist 
It ft that the expedient murder of 
two million Israelis may be neccs- 
,<ta rv to avert rhe two hundred 
million victims in a nuclear 
exchange brought nbnut by super- 


power confrontation in the region. 
Again, demographers argue that the 
birth-rale of Palesrinian and oilier 
Arabs is so superior thnt whatever 
political resolutions lie ahead the 
Jewish majority in Israel must 
eventually give way and be diluted 
beyond recognition. 

Thai the survivors of the Nazi 
und Soviet persecutions would moke 
a success of creating an independent 
state wits against all odds, and there 
cpuld hove been no foreseeing the 
negative effect which was to follow, 
of externalizing and formalizing in 
iho public arena what had been 
previously t lie private or social pre- 
dicament of the Jew. Where once 
the Jew had been a pariah in a 
Ghetto, now- Israel is a pariah 
among nations, an extended ghetto 
to be subjected to all manner of 
particular discriminations. Countries 
such as Chino, Pakistan, Tunzania, 
Mali, North Korea, where over the 
centuries there has been virtually 
no contact with Jews, nor awareness 
of Judaism, now seize upon any 
mu mi fact ured pretext to denounce 
and abuse Israel. Governments of 
European countries in which the 
Jewish destiny has been shaped no 
longer give consideration to the 
historic role their nations played 
in that destiny. Intolerance of Jews 
is no different because clanked in 
ideological anti-Zionist language. 
The Jew is still not to be afioived 
what everyone else is allowed. 

The Israel which William Fran kel 
so reasonably describes in Israel 
Ohscryed is very ordinary and un- 
inspiring ; irs economic and bureau- 
cratic muddle is churucteristic of 
everywhere else : it is fit neither 
for salvation nor apocalypse. No- 
body is going to be building con- 
spiracy theories upon this material, 
and in the circumstances that is 
perhaps the best claim to make for 
it. Mr _ Frankel treats Israel us 
though its present condition were 
some sort of usuul consummation, 
and its history a matter of uiicoii- 
teniious record. Perhaps only an 
aiithiu- accustomed to dear old 
Enghind could have rendered Israel 


A saint of Africa 
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Liberation, in Africa as elsewhere, 
confronts many different forms of 
oppression and enslavement. Mich- 
ael Tansi, an obscure Igbo priest 
who ‘spent the last fourteen years of 
his life in an English monastery, 
encountered ihjushce and evil hi 
three principal dimensions. Out of 
this conflict; emerged a saint. , 

. in' the early 'decades oF the twen- 
tieth century, when Tansi was a 
yuiiiig. man, racism was inherent in 
,. 1 be work; oE the missionaries .who 
were helping to transform his whole 
environment. With skill and sym- 
pathy,- Elizabeth Isle he i sketches ih 
lliis background. By sacrifice, endur- 
ance and devotion, the missionaries 
were laying the foundations of the 
Cathulic Church in Eastern Nigeria \ 
bur they rhotight, contemptuously; 
that it would take “six genera- 
tions ” to form a genuine Igbo- 
Christian, and they treated their 
comwrls wiih disdain -and. suspicion. 
*Th«t 1 Irish, - br' Aleutian, model . was. 


Mi " £nnwrls wrfh disdarii aiiU.5iispici 
-*• ■ ‘ Thd 'Irish, Or' Aleutian, model. .' 
I’SiiO!’ > ali tuo often, .tyielr spin criterion. 
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As a result; young Igbo ■ who 
sought, like Tansi, : to 1 become 
priests, ' face d a Formidable set of 
; obstacles. The long years of semin- 
ary training, universally demanded, 
of Catholic priests, were Indefinitely 
prolonged and punctuated by hiimil-, 
Spoil s,, Ordination, in these circum- 
stances,. demand ed a heroic- blend 
of cietcrmidatipn,, self-control and 
,. ribuegation. 'Marty. Africans rhr 
-belled, mid' challenged' the baste! 
racist , assumptions of their day by.. 
■ ' a frontal assault.- - Tansi; and two 1 
: ;other of his companions, persevered. 

. Thereby, they effectively shattered' 
, the stereotype. und opened the way 
. flir Elicit successors., 

This liberation' from TacisL patent- 
afisni could : lie admired' even by 1 
. those whfi hail Jiitlc or-jiu synipnihy 
wjth T-lhw^s . flirt Eier aims. As a 
, pari.s A pr test' from 1936 lu 1950, ho 
soughr to liberate- his . parishioners 
Lorn certain, .priitiebs .enshrined in 
Igbo religion. For the mission uries. 


iiro-niristiiiii I|>f>(»Iuii<] was ilie Mug- 
nom ol Satan, und ‘I'ansi appears 
to hu vu reinuinei! iniellactiiullv iin- 
pnsoned within the narrow limits 
of their vision. Even so, his mar- 
shal ling of Igbo maidens i D defeat 
the demands of traditional masque- 
raders is, perhaps justifiably, 
acclaimed by Professor Isichei as 
n victory for the rights of women. 
Certainly he emphasized in his 
ministry the spiritual formation of 
women and introduced many radical 
changes lu Igbo family life. But his 
encounter with traditional culture 
merits more attention than it 
receives in this book. 

Much the most important 
sphere of liberation was Tansi’s 
masteiy of self : his consistent pur- 
suit of holiness. Hagiography pre- 
sems many pitfalls for a profes- 
sional historian, but the account of 
Tansi as a parish -priesr, bv far rhe 
longest chapter in this slender book, 
is a piece of brilliant historical 
reconstruction, based almost en- 
tirely on oral interviews, ami pre- 
sented with notable Insights born 
of the author's familiarity with the 
Christian Igbo environment. 

Ascetic charity was the hallmark 
of Ills holiness. Although Church 
leaders, borli missionary and indi- 
genous; were incrcnsinglv preoccu- 
pied with finance, insensibly hccom- 
1”? , “ a privileged bourgeoisie ", 
Michael Tansi '‘opted for poverty, 

■ rthd fiqyor opted out He waa com- 
.pfalely identified with hi? flock ; his 
cave, love and r=nerosity became 
legendary. - C e after another, In- 
formants testified how lives- were 
changed by him, and hard statistics 
fell the same .story : twenty-seven 
out of forty-seven ; ‘priests in the 
archdiocesQ cortie from one. of - the 
parishes which he created out of 
the bush, .some fof-iy yeai-s ago. 

His spdden icy plunge into Eng- 
lish monastic life . -is. well destnibed, 
but not i fully explained. • Perhaps 
the' sources covering this and cer- 
iflin aspects .of TansiV interiof life- 
Will never be ByHilablc, though this 
work shoqld stimulate further' re- 
search. As Professor • Lsichef 
renitirks: official canonization ' " re- 
rtifires the support 'of a' strong pres- 
snre . group and ample financial' 
; resources*’. . Instead, she demon* 
strut es' why Tu It? i 'is already “a 
sslnti'by occlamaiion This beaut i- 
’ folly.' 1 constructed book deserves to 
become^ a_ minor- classic, treasured 
hy Christians in Africa and-, else* 

■ -whero. • i... . , , 


so safe and passionless. The country 
lie observes is it iiuts-nnd-holts 
affair of institutions, of parliaments 
hiiiI parties, a trade union argani- 
iMiion, r free press, inlet esiing 
ngricnliura] arrungcineni.s and a 
.sound legal system. Leading per- 
Minalhies are skcielted in conven- 
tionnl phrases about their engug- 
ing manner, tlteir liosjiitablc wives, 
i heir fondness fnr telling siorics 
and so on. Mr Fr<mkei is not one 
to ri.sk wandering away from re- 
reived opinion, and if he can call 
Genua n Jews solid, for instance, nr 
Galician Jews extrovert but crafty, 
then lie will. 

Anyone who wants to be guidod 
round the executive or administra- 
tive .structures of l9i-ael can rely on 
Mr Frankei, but can this really be 
the- Israel which is reported at the 
eye of the .si nun ? Truth is not 
necessarily the whole truth. The 
gco-politicnl dimension is missing. 
Neither Israel's achievements nor 
its defects can be measured without 
reference to why Jews are there 
in the first place, what their objec- 
tives are, Rnd what physical and 
moral considerations arise. Israeli 
Arabs rate about six pages and the 
Palestinians in the occupied terri- 
tories none .it all. Yet the energies 
of the people and the institutions 
he discusses are to a great extent 
overshadowed by the unresolved 
status of the Palestinians, for upon 
their definition also depends the 
definition of Isrucl. 

Existentialist questions ignored 
by Mr Frankel are Dan V. Segre's 
whole concern. He is a Zionist, but 
rlinnghtful, anxious, because he does 
not see hoiv Israelis are to cunt in ue 
being Jewish. There is a paradox. 
Zionists insisted that only a Jewish 
slate could offer them emancipation 
as Jews and human beings; they 
liave such a state, they now live 
secular lives in it, only to find that 
their state's raison d'iire its a home 
for Jews has been undercut in the 
process. The Jewish content of the 
new stare Is already more a question 
of form than of spirit, If Zionists, 
now Israelis, are going to cease to be 
Jewish in any significant sense, 
might they not have saved them- 
selves a lot of trouble by assimilat- 
ing sonic where else ? Zionism was 
iifie-.' all in ij the only possible re- 
sponse in anihcmiiisin. Why bother 
with Israel if it Is not Jewish ? Put 


onmlier way, Zionists had been try- 
ing to establish the right in be like 
everyone else, while nlsn reserving 
the right to he different hucausc 
Jewish. The result is confusion, loss, 
crisis. 

What has been wrong, in Profes- 
sor Segre's opinion, is the a i tempt 
to normalize Jews nccurding to non- 
Jewish norms. In its dispersion the 
entire Jewish community at least 
had a dear and sufficient view of 
itself. The Talmud conditioned Jews 
every where, and provided not just 
codes for religious behaviour, hut a 
cultural and moral and even politi- 
cal framework. A way of life was at 
hand. Leaders of the community 
were chosen from among those who 
best studied the Talmud, they wore 
married to the daughters of notables 
rich enough to support them. The 
ensuing social mobility, based on 
learning, ensured a “democratic 
aristocracy ” and Professor Scgre 
recommends thnt something nf r lie 
kind be revived for Israel, though 
quite bow it might function he docs 
not say. To him, the development of 
the Jewish spirit is the abiding 
justification for Zionism, and there- 
fore for Israel. Plenty of states have 
fine farmers and tank-drivers und 
nurses, but where will Jews be 
found ? The complete Israeli would 
be Moses mid Spariacus all in one. 

Far from that, the Israeli has 
been spiritually colonized by the 
West, materialist, conformist, 
atheist, gentile, as the West is. 
Israeli institutions are imitations 
of Western models; the Israeli 
elite has nothing much Jewish about 
it, nnd neither does Israeli culture. 
What to Mr Frankel is a good 
example of a modern orderly 
society, to _ Professor Segre looks 
like becoming a drab and inert 
parody. Hitherto a Jew had been 
defined by the relationship with 
God, and the solitude which this 
relationship entailed— 11 the need to 
transform this unique and uncom- 
fortable situation into a source of 
strengrh ", Professor Segre declares, 


lias always been the centra! prob : 
1cm of being Jewish. Instead of 
coni inning the link between him- 
self and this legacy of solitude, the 
Israeli has forfeited his Identity bv 
copying definitions typical of' the 
contemporary West, in particular 
iinlinnulism and socialism. In the 
Jewish context, nationalism mid 


socialism, referring onlv tn .i 
leciive, are nut merely ali JI, . ^ 
but false idols of the kiS I 1 ' 01 " 
inveighed against i».d 
a who submits to Sil* 
a slave nf himself. Israel wb^ 1 
routs, its solitude, turns 
Third World country, to be 
to those African stAtes whJf? 1 * 
rejected Western^ Tule b ut ke 
Western values, in effect r JSi ?rj| 
colonized, without the caS"'" 1 
progress mid modernize ? n V 
own while no longer bavin?- fe 
tradition in .support. No Icahim* 
anywhere, no prospects but 8 !?’ 
mm und collapse. 1 emi&f> 

The creeds of strangers and 
nuerurs have often before . atiS 
.lews, as witnessed by those .*£! 
abandoned their beliefs rU 
sake of Hellenism, Vhe EnL.> 
mem. or Marxism. A ccntrifr 

necked indeed, winch explain* 2 
Judaism has survived. Perhaps £ 
lessor Segre romanticizes the E 
Jewish commonwealth mj , n 
have found ibHtX^dSuSS 
aristocracy " be admires ’ ™ "J 
practice compounded by a* 
superstition and ignorance as S 
parallel Christian Bnd Islamic [0 » 
mrn wealths But a case an JE 
ta.nly be made that the future of 
Israel depends .upon perpetuatin, 
what has been tile Jewish jdroiin 
in the past. The hankj 
in-iioriiy who think like TJjJ 
Israel, orthodox Jcsvs for the unit 
port, will be gratefully amazed An 
the case lias been made by m 
articulate professor of Mfeici! 
science. 

People, we know, are unable u 
add a cubit to their stature by ub 
mg thought— -it is no u$o urging 
in nr upon those who have lost ii 
winch is ultimately Profess 
bugre*^ remedy. How an industrial 
and technological society like 
I.-.rael is t,i he squared with a rear- 
rection of Talmudic values is not 
clear, but then quesiioas of 
identity usually defy professoral 
tidiness. If there proves to be iw 
concrete way of remaining Jewiii 
in a secular, socialist ami nai»:- 
alist Israel, then Zionism will hnu 
brought about what irs assimila- 
tion ist and antisemitic enemies 
failed to do, and Moses and 
Sparracus will both bo nowhere. Bui 
an inner zest in Professor Segre** 
essay suggests that he thinks this 
milike y, and that once again, in 
ill*-* fuce of the world, somehow ibe 
Jews will pull through, and Israel 
with them. 


Massacre and aftermath 


By David Marshall Lang 
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Few events in modern history have 
aroused more widespread concern 
than the virtual elimination of the 
Armenians in Turkey between 1894 
. and 1922. The sioughiei* was begun 
by Sultan Abdul Hamid in 1894-96, 
continued with greater thorough- 
ness by the Young Turk dictators in 
1915, and the survivors were then 
largely picked of£ hy the Kcmalists 
between 1920 . and 1922. Today, 
only oi\a tenth of historical 
Armenia — namely, the Armenian 
Soviet Socialist Republic — has any 
sizeable Armenian population. The 
vast provinces of Eastern Turkey . 
■once comprising Turkish Armenia 
remain barren and under-populated.. 
Silrvivors of the massacres, dwell in 
widely separated pnrts of the globe, 
including the Lebanon, Iran, 
France, Australia and tho United 
Stmes of America. ( 

Tlie/e has bean a recent revival, 
6E demands In the Armenian dias- 
pora for. restitution tyr the losses 
sustained .more than half a century . 
sgo — although Turkey ' has taken 1 
the bland line, that the massacres 
never happened. Armenian hot- 
heads ip i several countries bavfe 
made murderous attacks on indivi- 
dual Ttarfchfr diplomats anti thisif 
families... 

Aniwilia': 'Survival af a Nation 
has solid merUs; but It ,,Is seri--’ 
pufily flawed by .Christopher Wal- 
■ ker’s pro-Armenian -bias, which 
.obtrudes on ■ virtually-, every page; 
Mr- Walker docs not ’Explain ade-’ 
qiiaiely- wltv the Armenians, who > 
had lived in proximity tO .the Turks ■ 
..and Kurds for eight petitujies, and : 
had: earned Hie Sultan’s; favour ■ as=; 
ih« '.1 loyal- hutioiT'i'V dioblid suddchlyi 


be singled out for extermination 
during the last decode of the nine- 
teenth century. Apart from econo- 
mic rivalry, social and religious 
antagonisms. Great Power intrigues, 
and Turkish chauvinism, there is 
litrle_ doubt that the treasonable 
activity and terrorist provocation 
practised by Armenian nationalist 
bodies played an even larger part 
hi precipitating the catastrophe 
than Mr Walker himself concedes. 

Instead of rational analysis of 
events, we are often treated to 
emotional rhetoric which seems out 
of place in a work of historical 
scholarship. What Is one to make of 
5*!® rhapsodic section where Mr 
Walker describes the relations 
between the Great Powers on the 
eve of the First World War—" Dis- 
tractedly wandering through thicket 
and briar, like the unhappy lovers 
in A Midsummer Night's Dream, 
they sought a Puck who would 
squeeze Love-in-idleness upon the 
correct eyelids "? A quaint way to 
approach a world conflict in which 
S0 .,i** l ®Hy people died, ^ including a 
million. 'Olid a.'half Armenians. 

. Another obstacle tb taking this 
senously is the author’s iiabit 
of dividing all characters mentioned 
into goodies ” and “ baddies 
Anyone who has ever written 
critically of Armenians J* treated 
as a fool, a falsifier or worse. 


-- « .u V i, a im.-iiiier or worse, 
oonistimc's this tendency leads to 
grave injustice, as in the case of 
Sir Mark Sykes, MP, who In his 
yQUth was inclined to like the Turks, 
as a result of which Walker culls 
TJFJ man of -superficial, snnb- 
bish impressions”, who “curried 

’ S! 4 nif n Ef nB * a " d 7 aci *t prejudices 
to, all. corners of the globe - 

Now If Mr Walker Imd read Roger 
Ado son s ; biography- nf Sykes ho 
yould know that in December, 1918, 
thfi Btittdi MP rtent to the rescue ' 
of Armenian? In.Ainlab and Nisihin 
who Were threati-ned with slaughter 
locai, Turks. This exertion, 
hastened Sir Mark’s 'preiumurc 
death early In 1919, and , lie grateful 
, Armenians seqf 'a delegnticin tn 
atlen d his funeral. Even - trtbre 
grtnesque is Mr; WoHfcrV dial. life 1 


1 

•about Ernest Bevin, who, fls Foreign t 
Secretory, resisted Stalin’s atiempt I 
to annex ports of Eastern Turkv I 
in 1945 and 1946. For -their refus’d 
tn countenance Soviet claims ;o 1 
former Armenian territories, 
and his advisers are likened to the 
bloodthirsty Ottoman Sultan Abdul 
Hamid. 

After 375 pages of . text the 
nut ho r concludes with the walvef 
Plan for making amends to im 
T urkish Armenians dispossesseu 
between 1894 and 1922. He sugg^u 

that the Turkish govern mem /nfl ■ 

universities should publicly. JreJ 
gize for what took place ihen. *« 
also recommends that the P|W™ 
Armenian city of Anl, ofl t*® 
ish side of the Turco-Soyiet borctr, 
should be handed to Soviet 
— thus giving Soviet tanks a foot** 
on the plain leading 
Ankara. . • - 

The Turks are a proud 
ished people- The idea j 
apology is hardly likely fSfya. 
in them, especially as any 
perpetrators of the n « ss *^J e d 
now between eighty and J* J 
years ujd j nor St the i de ® h ° f Soviet 
(iig Turkish territory to , 0 . 

Union likely to coninwM 
the Western alliance. ^ '^“uralker 
beep more to rhe point if JJ 
had drawn attention Armenian 
losses sustained by lh *.'jJ-* n the 
community Jn Gyprus dunaK 
Turkish invasion at. W*- ■ uu Hi J 
this operation, the Arr 7®„ yd and 
School in Nicosia Force, 

destroyed' by. the Turkish A g 
and thousands of inoffensive 
Armenians were driven ■ M . nJ j 
This invasion is J 10 * ^ySHi/JJuah it* 1 
in Mr Walker’s honk, a L 1,l “ SujonJS- 
mi eloquent example °,:L,i e ,rin 
Turkish militarism 
. modern times' under hfl V p ^ bou iid 
of the Nutn powers, who w® re . . 
by treaty to prevent 

On the' credit sld -f|.S Velevt^a. 
bonk has on e«dWj a Vuraie-. 
bibliography, c,a ?C *f "JL m on 135. 
mpps, and. hiogrcphi^J JJJ* fjgpiul. : 
lending Armenians > p«‘. . 

in national affuits daring 
150 y£4ts. r ... 
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Of trumps and tricks 


hllCII.MO. IIORIAIEIT : 

■flic Game of Tarot 

From Ferrara tu Salt Lake Luy 

600i>i>. 36 illustrations. Duckworth. 

0U56 1014 7 

Twelve Tarot Games 

242011- Duckworth. £5.95. 

.0 7156 1488 6 

Madame Sosostrls the famous clair- 
voyaute Of The Waste Land had n 
wicked pack of cards. Eliot m a 
note suggested that they were Tarm 
cards but confessed that he was 
-not ’familiar with the exact consti- 
union of the Tarot pack He was 
even less familiar than he pre- 
tends for besides his invention for 
his own poetic purpose of cards 
ihzt da not exist, his note is both 
obscure and mistaken. He would 
not get away with this today. Mich- 
ael Dummott begins his book by 
saying that Eliot in the 1920s 
evidently expected his renders to 
know no more than himself ; but 
now "just over half a century later, 
probably most people in Britain and 
ihe United States either have 
actually seen n Tarot pack or have 
ai least seen pictures of the curds 
This seems to me a great exaggera- 
tion. and symptomatic of the aura 
of slight doit i ness the Tarot is wont 
id diffuse ; hut still it is true 
enough thui the cards are now 
pretty widespreud, and whatever 
mysteries they do or do not conceal 
there need be none about what the 
pack consists of. 

It is Professor Diimmect's conten- 
tion that there is no mystery ar 
all ; the cards are playing-cards and 
that alone; their use tn fortune- 
telling is a comparatively modern 
perversion of their purpose ; the 
images on the trumps and court 
cards convey no symbolic meaning, 
and have no other purpose than 
eosv recognition — ail of which he 
maintains with a passion and inten- 
sity that this not very momentous 
subject hardly /seems to demand. 
In one aspect his book is a minute 
and highly specialized inquiry (in 
collaboration, as he is scrupulously 
careful to insist, with Sylvia Mtmii) 
imo the history of playing-cards. 
Very few people can have gone 
through the detailed and intricate 
investigation that this enterprise re- 
quires. and without it no one is in 
« position tq argue, Much of the 
argument in any case is more than 
ordinary curiosity can bear. To ■ the 
general reader it will seem that the 
earner history is conjectural and 
oojcure : "but what seems to be quite 
["■mly established is that Tarot 
a r®, un knowq outside Europe. 
m«0 then- first appearance In the 
hheentli century, and for the first 
■'W years of their existence— till the 
l " e eighteenth century— were 

ha, p .£ l,SCd - fo ? Frying games and 
Wl^i a D 0C (" t 011 81 8,1 With occult 
nr Pr ° fcss °r Dummett arrives 
“fusion by his Formidable 
but it is en- 
l 8rv y ( n f 0nflI '" led by such fragmen- 
amnni as I can discover : 

' Urn L1 S r i c H Profusion of symbol- 

tetJSSS^ in the s,xtee,lth and 
522?% centuries by Rosi- 
ParappU 1 ^a^^ahsts, followers of 
■ASTI'S 1- , Cornelius Agrlppe 
■■ ot ,i,e T “ , ' at 

hermit ‘S?? who , want the truth, 
wtulrf t ni? WT, 2 10 ; f° r those who 

522Si ll,e truth to be Interest- 
Blit h t as true it seems a pity, 
‘hat ih? T l r ® uctantly be conceded 
ywri ail T was not devised '177 
tea oy a conjmit- 

ship ° 0 f 2« 8 un ^ e f . the chairmau- 
CBrdr o” ern,0s ' Trismeglstus.- Tarot 
ordinarJ version of 

■*»clatM P and 110 Dne 

arcane wiej p,Hymg c vds with 
- tyhPf. w ‘ 8do “ 1 of secret traditions, 
the about the Tarot is 

psekdf J** 1 tl| e normal four-suit 
b-umn, a J urther suit of twenty-one 
Fool PS, Tim US an added catd, the 
each hl r 6 i E a ‘u d11 Picture cards, 
humaVT^V ng lltta ge of some 
oil flBi?rfl 8Up o^ ,,atWra ^ or allegori- 
atranaffl * Smce ' the V form n 
com nan!? ®£ 9 ° rte ^ and enigmatic 
curt tSi' ^ naturally arouse 


By Graham Hough 

Wliy is the FlHiigcd Man hanging 
upside down by his left font ? Why 
is there it crayfish crawling out of 
the water to greet the Moon ? Pro- 
fessor Dummett will have none of 
[Iicnc vain questionings. The figures 
are just the sort uf thing anyone 
might think up in the fifteenth 
century ; they have no meaning and 
It is useless to look for one. 

Blinded with science as we have 
been, we nitiy still glimpse enough 
daylight to contest some of these 
points. The figures oil the Tarot 
trumps “are in Fact just what 
someone of the time would be likely 
to pick up if he were asked tu 
select a series of subjects Eor a set 
of twenty-one picture cards''-— 
indeed ? Wuh due respect to an 
eminent philosopher and logician, 
this blank assertion is not evidently 
true, and if it were, it would be no 
explanation. The fuct thtit rhesc 
figures arc of a kind not unfamiliar 
in tho fifteenth century gives no 
chic at ail as to why these particular 
ones were picked ; and it is surely 
absurd to use the word “ picked 11 
at oil for designs ns bizarre and 
elaborated as some of these. How- 
ever, let us follow in Dumineit's 
incontrovertihly positivist footsteps. 
The special feature of the Tarot is 
the suit of trumps. Not only that — 
bill it is by way of the Tarot that 
the concept of trumps enters the 
art of ch rd- playing. Trumps, with 
a ranking order of their own and 
a rank .such that the lowest trump 
is higher than the highest curd of 
other suits, are an invention of the 
fifteenth century, appear first in 
the Tarot and from there spread 
to other games. In games with the 
norma] pack of course they do not 
liave a suit of their own ; one of 
rhe ordinary suits is promoted ad 
hoc. But either way there is a 
lively and interesting addition to 
trick-taking games, persisting of 
course in the familiar games of 
today. 

So far there is a continuous line 
of argument. From now on rhe 
reader who is not a carlomnniHC 
gets deeply bogged down in endless 
descriptions 'of tho games, with the 
national and local variations, that 
can be played with one or other of 
the versions of the Tarot, pack, The 
amount nf research required to 
complete this documentation was 
prodigious, and much of it was done 
on the spot, by travel all over 
Europe. But hnw useful is the result 
of such research, even for the pur- 
pose of reference ? How many 
people in the course of a year will 
want to know how to play Slovenian 
four-handed Tarok, or Ombra arra- 
biata, or four-handed Minchiato 
without partners, third form 1820. 
or any but the smallest sample of 
the two hundred games recorded in 
detail in this book ? As much as 
most readers, even enthusiastic card- 
players; will be nhte to take Is to he 
found in the author's smaller bonk 
Twelve Tarot Games, which also 
contains a much condensed and 
clarified historical introduction. 

Whv this cloud of obscure learn- 
ing in the larger volume was ever 
accumulated Is hard to imagine, and 
the explanation given in the intro- 
duction is so extraordinary that it 
is worth recording. In 1968 Dummett 
was overwhelmed by contemporary 
political events to sucli an extent 
that he was unable to do any serious 
work ott philosophy or logic, and 

? lunged into the history' of the 
a rot pock as a refuge. “'It pre- 
sented sufficiently difficult and 
sufficiently intriguing problems to 
oxercisfc the piind. but, provoked no 

anxiety V And wliat were tne poli- 
tical events that drove Professor 
Dummett to this state of mind ? 
The hmrors of the 1 Vietnam war, ( 
the invasion of ' Czechoslovakia ? 
No ."-neither of these is mentioned ; 
the crucial occurrences are the 
assassination in America 1 of Martin 
Luther King end -later that of 
Robert- Kennedy,: ■ who, Dumme-tt 
believes “ might have saved that 
country from what he does not. 
say ; and above all the passing in 
England of the Commonwealth Im- 
migration Act—" the most shame- 
ful Act ever passed There, sceriis 
a strange lack of '.proportion here;; 

■ but : in a world : full of sin and 
[ misery every iqaq must make h«0* 
i se]f insensible to ntbst of it if , UQ 
f is to contipue.' to exisyt, and dbme 
r will ' choose, almost! arbitrarily what 
■ shocks . the conscience' most. At all 
i events, it was as a felieE from his 
i vvdrk against whirt he .calls racialism 

that, he plunged . uita. ft^e liiatory. oE 


playing cards, and it is in this that 
we owe i lie present mass uf recoil- 
diLe but trivial inforiiiiitinn. 

Not ull Dtimmeti's investigations 
are so Freed from einutionai involve- 
ment. The attribution of occult 
significance in the Tarot, and above 
all its use fur fan unu-icl ling arouses 
his deep indignation. " It is a mis- 
take”, he says, “to view iL us a 
harmless piece of nonsense .... 
People who take this superstition 
seriously may ruin their lives by 
following the advice they receive 
from the curds”. And he tukes us 
an instance the sample Tarot read- 


ing in which ii young woman con- 
sulting the cards about a proposal 
of marriage is advised that her 


suitor is insincere and that she 
should break it off. Here something 
of a gap opens up between Pro- 
fessor Dummett and his material ; 
learned as lie is about cards I 
cannot think he knows much about 
the psychology of fortune-telling. 
No one consults the cards about a 
marriage proposal unless they are 
lu two minds about it. The advice 
received can only give one of two 
answers that are already quite 
clearly present ; and no one follows 
advice unless it has a pretty strong 
conformity to existing inclination. 

In any case the engines of predic- 
tion arc numerous ; if it wasn't the 
Tarot it would be tea-leaves, or 
the I Citing, or die stars, or the 
ouijali board or the lines of the 
hnnd. 

Rut Dummctt’s protective indig- 
nation is for the Tarot in particular. 

" It would have been good if those 
with a taste for magic could have 
kept their hands off wliut does not 
belong to them : they have an 
abundant literature nf their own.” 
They have indeed ; and ludicrous 
and distasteful as Dimimctt finds it, 
he has been driven m explore a part 
of it very thoroughly by his desire 
to exculpate the Tarot from any 
complicity with these follies. In so 
doing he .becomes not a little fas- 
cinated with what lie disapproves : 
a chain er on Cartomancy and a 
Jong sqbstniuia] chapter on the 
Occult, ! besides being models nf 
lucid wide-ranging exposition, are 
the liveliest and most attractive In 
the book. Briefly, he establishes 
without much doubt Hint the use of 
cards for fortune-telling is not as is 
often supposed nn ancient practice : 
with one or two insignificant excep- 
tions it is unknown before the 
eighteenth century. It formed no 
part of the art of divination in life 
days when divination was seriously 
believed in, and it could not have 
dnne, for absurd though the predic- 
tive systems were, they formed part 
of what could quite properly be 
called occult science — that is they 
were attached to some larger, 
seriously-held system of physical- 
cuni-metnphysical ideas. Playing 
cards, including the Tarot,, were 
never recognized as belonging in 
rhis sphere. Madame Sosostrls is 
not a degenerate descendant of the 
Delphic sibyl; she is not even in 
the same league. 

The exaltation of the Tarot into 
a repertory of occult knowledge can 
be quite precisely dated. U occur- 
red in 1781, with the publication of | 
the eighth volume of Antoine Court 
de Gdbel in's he Monde Primitif. 
Court de Gdbelin, a Swiss Protes- 
tant who later settled in Paris, was 
'one of< - those speculative anti- 
quarian anthropologists who were 
not ■ unconi mon In ; the ' eighteenth 
century and survived well into rhe 
next. He was a Freemason and was 
involved in the theosppbicnl and 
illuminist offshoots of masonry 
that were to be tr marked influence 
on later occultism, -'He 1 baileyed in 
a Golden -Age in- which men had 
‘ once lived in unity and 1 peace, and 
Z.e Monde Primitif- attempts to re- 
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Given tq smoking cigar? 
smd wearing men’s cluihing. the 
rnhmt mid bohemian George Sand 
vra i hardly a likely subject for 
l T inpin’s affections. Nor was he—* 
ari>iu\.iauc, tubercular, painful ly^ 
shy — a likely candidate fnr hers. 
Yet for nine years, from 18JS 
in ■shortly before Chopin’s death 
in 1847. the mismatched pair, 
engaged in an affair as stormy', 
devoted, and artistically font till 
as any evtc recorded. 


“In their way, Chopin arul 
Miss Sand represented two aspects 
of French culiure: i«s peculiarly 
mystical pragntjiiiMii and its prc- 
cinsiiy....iVfL Lionctf mid ihc Link 
One is the su-rv uf the most classic 
kind of love affair, full of protesta- 
tions, recriminations, good and' 
bad art, misunderstandings, 
jealousies, ironies, everything 
■ — .You lurk Times 
“An asuuc and readable account." ' 
— The A'ew liefer 


THE LIONESS 


construct this happy state:' by a 
variety, of. means, including the alle- 
gorical inter prctgtipn of myths and 
the etymological study 6E language 
His Idea was -to study la Genie Svp J- 
bolique de- VAtittquiti through 
.fnytfis, works of art, heraldic em- 
blems and popular' images, A sort 
of profa-L&vi -Strauss, in fact, less 
absurd and^ more "interesting than 
Dummott suggests, ft is true that 
on seeing a Tarot pack- he imme- 
diately 'leapt to the conclusion tbat, 
' it enshrined the 1 symbols of .the 


l||i 




f The Liaison of ■ . sBag E f g 

L ' George Sand and 

sp,,' Fivderic Chopin • .yflGBffi 


at this perlijd. Tliq' Tarot in- Court 
'' de GObelin's Oyes waa nothing less , 
thqn 9 1 com pend t dm of the. ancient 
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7 1,s f l l,:si " 1 J ll ° ,,f ,hn ftnJ wftihii i IMM iikiLk nvnlliiblu 
1,! H,,lhor,,I ' ,iw lw* «l.is IuihIiu* bkrtiU 1 ih uni ii i w. 

Molrfcal Visions 
Volumo IX, Publications- of iho 
Renaissance English Text Society 
By Georg i! ('uvnmbsh 
Belli nd by A.S.C. Kilwnnln 
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l!2:£r lvuii " yl ' s 

Viii, 352 iNiuiiR 

tJQ.30 
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John Taylor of Citrolfne 
y. ^aatpi^lRepu.Wteaii, .y... ....... 

•,'< By Robert E. Shalhopo ' 

*.<■« ."d heiii to wphta the wlttoiBn£,uK^ 

*.3iHpBg, 1s ■ 


Taiih, delihc-vatc-ly so designed by 
ihe Egyptian priests !o preserve it 
from di-st ruciioii, mid nctunlly pre- 
served by i he Gypsies, miscalled 
Bohemians, bin really scattered 
rein minis «l the old Egyptian ruce. 
these lire wild fancies ; hut his own 
i emnrks on i|,e arct images are 
entirely sensible, fie observes tlmi 
Iht-y are einlilems of the principal 
forces in nature, society and liiinuiii 
experience : " fin cmiiprend ainsi 
*1 uvcince qiie imites cos Cartes soar 
‘(v ablemix ullegori(|ttcs re 
In Hfs A I ensemble de hi vie, el mis- 

S!™,.." 1 '""-' 

A passing kuwpMiim of GcEieliu'.s 
i" was in pnive of iiummi.su con.se- 
a lienee for I ur,n occulii.s,,, wus 
I he l iveniy-tivd Turin trumps corre- 
.sprind nt some m in ili c . i wt .„ Iv . 

o Imiers of ihe flebtew alplialim. 
n Ins admirably detailed tracing „f 
iho curinmnniic fortunes nf il, e 
liiint i>u in mm i scarcely sues the 
.mpomnee of this. l ts 1mpori.i5 
uj ih.il fur rent ones the Hebrew 
alpha hel had been the gre.u organ 

iTir "iHnunflogy, the key to 
me hidden meiinmg of the Serin- 
mres, in ,|,e Jewish Cabala" tE 

ohom L ,l. , n l, T l l,i q, " ,e ,ece,u fancies 

n no lit the rnmt trumps are united 
with the vast storehouse of Cabalist 


Louis ConsiiMit, the mosi celebrated 
and influential figure in the nine. 
leeiuh-ceniui'Y occult revival. He 
develop'd and systemati/ed the 
aitrilmiiun of the Tarot Humps in 
ihe letters of the Hebrew alphabet 
ii Irunfiil source of ronirovcrsy 
ever sin re — uild convenient ly for- 
Selling the unite recent origin of 
l , J“ eu . wiivu the hum into his 
cloudy mill ecleclic synthesis, There 
were furl her rn mi t'i«-<i, ions in 
r mitre, and from there the wltole 
purapliurnaliu passed i„ |-:i,|>| aaia ,| 

I lied tilled chiefly by the Order of 
{be (luhlen Dhivii, Here the Turin 
becomes part of the underworld of 
ruglish iillellecliiiil hisinrv ami 

,*« Bie notice of i|i„m. who 

emci this region in pursuit of oilier 
game A few illoilesi «>moi sinus in 
■siMrcii of Keats’s inielle, luai back- 
ground ivlil reveal exactly the liiud- 
>cap t . that Itimnieii de.sirihes, and 
it is reiiiarkulilc iliat, writing out 
of Ciinsidenihiu dislike for the 
wltole business, lie should have 
given what nmsi .surely he iliu best 

ioiii|,nn|„i,rs ii of iho mod. -i ii 

occuli revival tiiai wr have. 


ramifying and cummlSal ^ fc™ . 
most ardent mystugogue could de- l | ? ’ [S 1 
?'"• “")C 0 the Cultala in It? 0 “«to, 
had been imgcd |,.v neo-Ploloiiism *H fl 1 
nnd Gnosticism and hnd in its turn n '■ 
been eager y adopted bv the Chris- a ‘ ,, . ,esi 
l im occultists nf the kcnaimiiu * ,ll,tc 

] e T;"« ilia. l.oc,.,,.L S X ™Lf,o 5 ' ,,,,e . 

illcgiiMtiaie heir, if nnt of ibu .i-ic C!,U,0JI 
dn m ot i lie ancient Egyptians of h,j f3,l, . nm 
ininiense and. bigblv developed cm" l' eul!v 
tuts ot esoteric doctrine 1 Irilorpi 

j# = as Si 

c..n«c»ii„„ .h.Ti.Tirss: Sr*?, 

Singing Suffolk 

■ vear. 

By Ronald Blythe X«' 

: — older S 

OlNETTb DUNN ; t,f "thi' 

I $he Fellowship «r Song , M 1 * , Cl1 

'ViMlMiohs in K„« 


t IS only fair to add that lie is 
1, . U ;V h ; Mlt l»r««lw:esM.rs. rhiislo- 
P ter Mclittnsfi m /■:///, hug i.evi ,„ul 
the f rench Occult Rc rival < 1 ‘1721 
covers much of (Ills ground; and 
there are many others. The occul- 
lists themselves are not all sunk in 

Knight, 

Alfred Huuglus and Francis Kinc, 
a ,, wrtimg with some .sort of 
ndliesioii to the magical 11-udiiinn, 
quite happily acknowledge the 

■same account of the „,igii, s „f 
esoteric rami in terpretat ion »s 

Dummeit gives here. So there is 
'■eully no dispute idiom the facts. 

Interpretation is her ni.uier* 

s ™ m * have changed its 

ground. No one now believes the 

laiol pack ns si„ I, |„ ,|.i|e hack to 

b r‘ M 5 ,,n helievrs 

Unit die cords w, ,e d.-sigmd lt , 


3 carry 8 specific 
1 jr*yi«inti priests or “""W. k 
e Hum melt seenu m ?i„,i nyon f 
■ ! '«> >hey 

! Ul,t »p one who ha s feb ‘lu^t 
1 »f lltix curious nictu 

f «»»« who has reulfv \ 

f elusion. No collect 
; compiled by huniun lonr ^ 
merely ninduin. it ^f Cjri, ‘n 
1 have been obedient i„ Ii 11 
‘ imiivltliud 5?W 

i ;> ,U| ,h ‘* MJMlgCs Ilf the Tarm ^ 
h «m random, rimv rn ot 8r ‘^ 
Fnuri de (Ubelin 

i In? leaders „f soefetv ^ 
and spiritual ; || u . 1eo1 rVi 

nitric ill I nrc ; ^ . 

iiiiMTiii£(>, ; 

‘•rent ton; il| L . varim.. . n#| i 



I line will) consumes all » a1 ^ 
i»w ? u <.r ih. iw, 4 ;* 

indeed. S„rh a paeeam ^ 
ivp;-'. aned mu by figIJ« L 1 !* 
hnlh_ familiar ami p ^ 
me vital, ly «i.i.iiluie P 
spent lahoii. It i s pi . obab E jj 
MM«c (uici ure fl f these 

waters enters eve,, into diedZ 
card game. ul «oaiin 

Games are trials of skill 1 iw 
I hey n-.-c also ai lt* gories of M 
varying degrees of compiexirj iL 
bearers of symbolic meaning^ 
manners riles, and all 
forms of behaviour. We arenS 
immi by the bare contest whkuDt 
acci i hi pa living imagew. We ol 
Play chess witlt bu lions or numled 
counters ; hut we do not. Ti; s j, 
pun iculurly evident with mi 
ga m es —where the i magerv » u 
i M b and so surp.-ibiiiRly single fo 
n niiisl answer to some imaeimiiii 
n ei'il, sound a fnini eclin id np» 
cures we have cucouniered u? 
from the rai d-table. Would Proft-tt 
I *iiiiiiiii‘i i hare us hdieve ilnl ilm 
is iinlliing symbolic ahnul Hifi< 

I- a 111 I lies of Heggur my Neighbor* 


.. i, ii hi 

I Suflulk 

Hilm. 

0 /iwy ini-14 •) 


112.91, 


Sickert atlempicd fn dissuade artUts 

hv I"*, 1,1 ^ l,s, : | h | c , i« Suffolk 
by calling it n imckvd orange ", 

l l l " Vl ‘ hacn Home an x roly 
l l , T s ! ,u, ‘ when she 
dvLidcd In base herself in ihe place 

viMdui» h ?fi ,,s P iro ‘* nf ih« Aiujsi 
m r«i ,,VUN ii Rn,,0,,s of ‘his cun> 
iW F T n , f Sva,, * ,, » Ask Iho 

ni i fi ' w Cut flu Could 
hseH ,U « " n ? . 1 nafohboitrliiK Siwpe, 
Itself as celebrtitcd, ihnugb hi an- 

sliouhMt ,, h Xt “' yiL,,d more ? [ndceJ , 
snouni it be expected to when such 

° f thoir ch>ir ^- 
ter and lundscepe must of necessity 
have introduced hi the people ^ 

whkh n Z „“, n , d « eI f ^nscin„5„ess 
i21iL u V f,t ° XIRt before ? The 
ItnaLc* 1 ^’ 1,10 ? ,a « 0 for Ms Dunn’s 
f Z V.''h'’ ucl if d wi ! h Americans 

Al°dlhi.r h u h ^ at .° bose nearby. 

Mailings ; nnd have been for years. 
Yet it has i 0 be said that u-hnt 

Mlef*ho? SI? lU f Mbiecc vi,,tl} - 

*af 

si w ,?. v n$: “T. 1 

^aii b£causB k thp0W « in its “ot so 1 

1 

anA ret K nnt u on v w hat and when 1 

and whore they sing, but whv"hSJ 


veur. Hut alihoiigh the pirvulrnce 
Miiguig makes up so latge „ p,„ , 
id | tlm past, liapjiinus* rural led w 
ultliu Sul folk people singing, us I 

abt,ve ‘hi* 1.1(110 
t»i iho Mik-looins ami maUiiucs in 
the ciicniiut-nintiiug facu.rius, m 

r K ‘v nir id 

rftiuis- I""", ,,f »’«»>». 

K.n H n,l, ' L ‘ 1,1 ■"••I around 
■iiaxiiiill aiid Silape. 

Mi Dun, t leu her -.ingns H Jve 
Ihuir own versions of ||,«. 
mid often cine) MM-iul cndiiiinK of 
ho recent past whir I, |„, v ,. hern 
thu sithjrci of n iminh. i <■( |m,si w.n- 
Similes, mid slip has cupimni i|| t . lt 
n.itormuslv evasive p.-.M.italities and 

^ hi d ,V ,m \. (, ' i,,l,cr . "»«»* rfiihri) 

mill fhlcliiy, II,, i pel hups she does 
not say .quint cnouglt ahmit the 
h.ce m„ni factor, s which have made 
iliu ex pert etc os of this rum mint of 
iS” 1 ‘Mid- working people „f 

Lust Allglia untypical of the Mrwa . 
the UAi’ii'iihurnl itidusirial complexes 
of the Garret t family at I.iisto,, and 
i|»«pu ; tho North fion, only h few 

Hjf? TO* a,,d 'he Alilehurgli 
rcstivni. And even more overpower- 
ng aro the Americans at Be, it wafers, 
the vast Niito bnse just up tho 

I'lmi "im !i ,Te l i uun t, 1 n,arrilfd " into 
years ' “ aes * nr c *° ,e nn forty 

A question which arises is, is the 
ndtgem'us pobsingmg an attempt 
l^y the Lings, the Hurts und the 
Webbs, and others, to retain their 1 
rural identity in lira face of unique 
natural, scientific and culiutai dis- . 
tiirbances, „r did they long ugo 

th , e si,; » in # which , 

ESJR£^?frS!"d.*» "'i < 


? n it iimprtcr and n rt-llist, and 

I singe, s, the Iituirrg, nwtb loti 
knees. Whatever it was that 
i happening in this surreal idyll 
! JvmuUI nnt It ui-e been linked by , 
i Hart with lilt- niiiMC he would h 
ne,i,i ci ranged in t hut summer g 
■ -Ship «, the I.inii. 

Mi hiniii makes the prrift 
•in, e ii] i In* songs the key id 
uuilei siuiiiiiiig of Imili them i 
die Ml, get s, sile tdfl-l.s little flr 
•Min lysis of il,r Hinds, which ti 
bet We, II porttv mul ncir-J 

*»ei i si*, hut dives «i series nf pt 
■ ■•Miiig uiiilli's of a man and 
song O.ii fly ,t iviniMit mid her Ml 
*il i In* mi mi inn of .sptTkil iinifi 
*iiMi .u hirved in the act nf sM 
Niine the words ure mi well ItlM 
j 1 ni* h.ivr been liemd in Ihe p 
hundieds of times' hcfrtrfi, I 

i.-nch.mt lira nt is in their rendfrio 
I bus the uii is one of a m 
lei-uhiiiiui which is midarioui < 
jiHgic, or which lakes the audience 
>mv nth away, or which can opt 
the Rules „f its pit si to the r» 
niiiniiy, linking it to the wend ( 
ih, imceslms. 

'Ilirse flescripiiuns are splendid 
p.sycholngicully iim imiing and t« 
niuvinp. NoihiiiR is missed; m 
inusic,ii>i«hiii, the »riiiiry, '•■ l 
sexuality, the degree nf dronlM 
ness, the battle u gainst the eaejf® 


,0»ir IJK. npnmtiMn \h Fnlf, f r& S telonq j nr TAR<I 
iA Hud Lhn SI runt, Luiitlun WC1R 41’X, Kiiflund, ' 

Unlvorefly of S»ulh Curolfoa Prew i 
Columbia SC 2to‘im 



J? d fo aing was told " Outside " h v 

Bloxhol],. Zr, ' Sna .P® ff? d . 
ipasrers, each with 'huw3'* n ^ 
lory of! ballads, who Kjok^thJ'IRf^ 

»W‘! *- - ' '• ’ • ’ - 


i"ul.Tr, ' “‘ 'r 1 * * »PMuri! ni me old 
labouring society is now uncummon 
and-iiuriguing to most people living 
in their neighlmurhood — and has 
(Ills recognition subtly altered their 
performances? Ms Dunn writes that 
a kind of subversive activity has 
• been going on which is innate in 
*ne com mu m nls, uiicoiisehnisly 
honoured and carried on aguiiist 
many odds, both environmental 
□nd temporal | . . . . J Song it 

Llf L reSSinn of u,f - 1)111 "Mice 
aorioi. « n ° mea,,i,, 8 ounidi! 
f° C ! e,y ’ s ^ n * expresses man’s 

hU d 2Sf. ndll,K - , 0f hfs humanity, 
of iK * ‘m ,,h wh6tJI * U, s view 

ihat the world has u view of him. 

for JSSc/JSf a « n - whi, v ’•ea telling 

Sveicd 1 \lT n ,- l ° a 1 d » 
CflcHab&- h tS225* •*“*!* . urt ! 


> | i« l Di : t>i ij 


furaeiiaKu "T ,,n « a » d quilp «n- 

. r JSSSf «°?. ru V h ' Mw ktd 

' ifl a irllbv hat nii.,- showed a man 




... ... — . mic lirwi.* »■• — - 

ly ness, the battle ugaimi ihe e» 
~ mucking teenagers.,^ 
, e American servicemen, the ju* 
1( and, perhaps most formidable e 
ie |! ,c cusiotitfers who neither 
j r listen hut just go on chalirtfr 

la Sometimes, noticing iNf ‘J 
Sm «ro young girls present; w*. w 
J* Drals constrained to bo*,tf«ui 
” many in the pub he is an **!' , 
a clement. Worse, his voice ‘I' 1 
” drowned by the cmiiiir.v-ani* 

" boys in b‘ kind of lyric fre |r 
J Willy the "laxhull Ship ^ 3 ![ 
r the old singing in much of ” 
* purity. 

i Not iltat many of the 
f t»U ui all. There are some *«** 
l and Victorian ballnd«, baw * 
1 iind wicked, but these 
i supplemi-ftted by twennetn-cei 
, village school sm:.'.s, by hyoW- 
i by songs learned from the «« 
, tfie World, the most pupuwr s ‘ 
of new material. Though the a 
! and B lux ha 1 1 youngaier* wW 
folk aspect of trap, ihty tun' 
this earlier form of P“ b D 
iibsociarJiijj ir with old 
drink, and being purlieu Jar 
barrassud bv its seuuabty. 

E assive and active H ao 
ear rrs. as Gmette •. Dunn 
them, lake ibeir >iar*ce . 
Svlttlfcer it is "O Where » iW 
Who Truly Regrets ? * ot ' jva 
. Survey (be Wondrwis 
tiipgeir sings. • 
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Images and their vicissitudes 


— 1 " .L'JlUSkU!. 1 - JL!? determinntiun to hide its organic 

ROBERT HALS BAND ; deterioration from the cameras, 

n nnp n r »i,p lock and j ts under overhanging h«ts or behind 

oversize dark glasses. Belinda’s face 


By Peter Conrad ' 

' ■ . : i • • ■ 

Likewise, Po-pe adduces Homer's ,tory as criticism : two examples ore the profession suits the adversary 
anthronainorphic gmls us a proto- Hazlitt’s dciiigration of ihe Rape as effcnuiiacy of his artistic identity. 


his own an : 


filigree fanciwork, and Charles Kirk- 


Illustrations 1714-1896 iss a comparable invention. She wears 

160pp. Clarendon Press : Oxford her face and (a rare and slightly 

University Press. £11.50. devilish human power) hides behind 

0 19 812098 2 it. p 0 pe hints nt its transparency, 

-- - - - - .-..r- - but goes on to explain that the face 

is not, as moralists suppose, an 
The Rtipe of the Lock implores jniage of the mind — rather the mind 
illustration. Its lusts are visual : the j s an immaterial equivalent Of the 
Baron, prostrate at his proEatie altar, face. He comments that 
ogles m the trophy with ’ Her lively Looks a sprightly Mind 


c„ ,u n Patrick Sharpe’s caricature, turning 

So when bold Hoiiwr makes the p c |jj,da’s dream into a version of 


And Iieav'nly tn JS^STSSUa 

Passions rage. oy anoiner or tne n«/ic s tuusiraiots, tl0ns onri aggrandizing it in the 


Pope’s first illustrator, Louis Du 
Gucrnier in 1714, inaugurates the 
history of visual misinterpretation 


Eyes". The poem develops through 


Homer imputes emotion and human- they are conferring new powers, 
ity to these divine monsters; so new relevances, on it, Sharpe 
does Pope to the artifact which is changing it into a work about sexual 
Belinda. But he’s not concerned neurosis and the libidinous monsters 
with humanity which is perfunc- released by the sleep of reason, 
torily relegated to the grave at the HazErt aligning it in opposition to 


-j ..... ^ t i 0ns onri aggrandizing u m me 

Fuseli. In travestying the poem, graphic language of baroque. ' Du 
they are conferring new powers, Guernier’s architecture is epic, and 
n P w . re ® v ^ ,1 ^ eS| 0I1 , Sharpe h e changes the poem’s locales to 

rhanfl ns Ir fntn n wnrL’- n limit xi^Yiial i_ _ ■ r.di . . .1 . ■ a 


a series of ocular conquests. In its Qyjgh as h er Eyes, and as unfix'd 
world, where all are martyrs to the ^ ’ 


disclose, P° em . 3 end. lie is merely expert- his own romantic aesthetic, of gust a- 0 ot the baroque— the drapes 

' mentmg. with an interpretation of tory virility and discovering in it above Belinda's bed the sall-on her 

her antics by imagining her (as -as he did m the insipid heroes boat-nnd his cave of spleen is a 

Homer did with the Olympians) to of contemporary romance . or in Miltonic hell curtained with billowy 

fumes, confining the animistic abor- 
tions listed by Pope (the teapot' an-d 
the bottles) to a corner of the 
page. 

Tile baroque has to be grossly 
carnal : Pope's limber sylphs there- 
fore become adipose cherubs. 
Metaphors too are liberalized and 
substantialized. Ill-Nature in the 
poem has a bosom figuratively -full 
of lampoons; Du Guernier's illus- 
tration, as Halsband notes, gives 
1 her a collection of them to hold. 

1 Though the baroque erects literary 
j or nrchlreceural or pictorial edifi- 
ces which strain towards religious 
sublimity, they are held aloft not 
by. devotional certainty but either 
hy fierce concentration of will (Mil- 
ton- in the invocation to Paradise 
Lost makes it clear that he alone 
has to raise and support the acflul 
cathedral of the pooni) or by sen- 
sual delirium (the mystical trans- 
port of Bernini’s St Teresa is on 
erotic swoon). The same founding 
of the sacred in the profane occurs 
in Du Guernier's plat.es. Canopied, 
Belinda in her bed or on the river 
is a figurine adored- nr perhaps sac- 
rificed on nn altar; but the illus- 
trator's innuendoes make her cult 
look priuplc — die frontispiece enrols 
n satyr among the chubby sylphs, 
and in Belinda's bedroom a chair 
sexilv bares a leg which suggests, 
as Ilalsbaml comments, the cloven 
f 3 In 11 if of >1 snty r. 

An Illustrator's task with (lie 
poetn is to disinter meanings which 
I*opa lias omitted or suppressed — 
fo extrapolate from (lie Source, nnt 
1 tnmoly mimic it. Belinda Jins n bos- 
tmimous life in tho illustrations, 
recreating herself to satisfy 'the 
ihinghiutivo. expect 11 1 ions nf etkcli 
new generation. Alrendy by 1757, 
when Samuel Walt* drew her, -she 
hod changed from Pope’s forbidding 
narcissist to a enmemparnry of 
Kichardsnn’s Clarissa or Stcniu's 
Morin, a debilitated victim of sou- 


help re-snf late the characters, who 
now drink tea and play cards out- 
doors beneath an Ionic colonnade. 
His furnishings have the swollen 


as those 


pomp of the baroque— the drapes 
above Belinda's bed, the sail. on her 


cosmetic inviolability of appearance, , , . . d 

fication: among Belinda’s erotic !f..£.®. rb ? ii)? 


self Into that heavenly form which * al, » . 

admonishes her from her mirror) or Look on her Face, and you II forget 
else, more impiously, to own those 'em all. 

images (as the Baron ventures to do Belinda has worshipfully con- 
by seizing the lock). verted nature into art, a paltry and 

For Belinda, the rape’s shame is temporary human body into a 
iis visibility : she would rather have sacrosanct image. Ine P°BR>, 
been despoiled of “ hairs less in consequently. is about the 
sight". In- the Boron’s case (“He combativeness of images and their 
saw, he wish’d”) seeing leads on to vicissitudes. Images ate fragile yet 
spoliation, but for Belinda the im- tyrannical. Belindas ctirls aro 
perious eye hopes to keep the object manacles, not only to the men they 
Ft views at a reverential distance. ® r ®. intended to ensnare but to 


over human doings from on high; ‘«s.on is nn uncnoru.c, wi-wy- 
the Thames with proprietors I sin ug- mg one. In the course of dnty she 
ness “surveys Iiis rising Tow’rs ** ; suffers tor incurs as grievous Bsthose 
Belinda on the river is the cynosure reserved for penirciitml religious 
of admiring eyes, and employs her ecstasy ; 

own eyes as weapons, striking the For this your Locks in Papj&r- 


gfizers with Fatal glances ; the cour 


Durance bound 


tiers are adept at interpreting For this with Tort ring Irons 
“ Motions, Looks, and Eyes ”, the wreath d around ? 

ocular proofs of intrigue, and Her ultimate sacrifice is to accept 
Belinda during the card game " re- the dissevering of the lock, because 
views her Force ” like n commander it guards the image from the putre- 
superintending a field of battle. At faction to which humanity is 
the end of the poem, the Muse’s haplessly subject. The poem ends 
special prerogative is one of sight : with an aesthetic vnriaiu of Milton’s 

site sees the lock levitaiiim, “Thu’ Fortunate, fall. The crime against 
mark'd by none but quick Poetic nature guahanleos imfnortality not 
F.ycs”. of kite soul, os in Milton’s paradise 

rope identifies this pncttlc -Ift nf wl,hin - b,ll: “ f ,he , in ” w ' 
perception with the fuculty of linages In the poem ore 
dwiiiatian : weaponry, like ilmse pearl bullets in 

So Rome’s great Pmuufor in the Webster. During ‘he cart! 

IIcav’iiH witlulrmv ‘he players duiifny emblems which 

t» ss-jag^n jarasste-iss-,. 1 as 

SjSr s r SkSS 

jjiWL-i ssssus-spi 

£«' n „£ f 0 sar-a 

“c5nw!l rh. Ry . n ,C ? S '^“u* satirists like Gill ray-vivified tea- 

f4S °Ariei b0, " M 

aarjiap ^ 

Mvecy of the mind’s fugitive work. »'■*« inm 



fiibiliiv; her lindv ‘drooping under 
ilia flfflictiim nf Hue feeling. Wale's 


Jor Pope in this poem the |wwer mking counsel to toking tea or ,n 
tf see what’a n« there— the oppor- the un discriminating gossip at 
tunity to share the Muse’s glimpse Hampton, but in ‘ h i3 s D c, cty tea- 
of the transubstantiated lock (which drinking is as circumspect, as cere- 
meana to immortalize the poetic mqmous, as intrigue-ridden and as 
hnase) or to witness the aerial political as a council meeting (Pope 
ministries of those post-Miltonic himself was allegedly unable to take 
oogab, the sylphs. For though the a cup of tea without a stratagem), 
sylphs are omniscient, they are un- and the . Queen and tho Indian 

B6*n bi, j lLi. ■ .A... <• , __ ... .huBiBil nnt A>rl« velv 


is n Belinda for the age of sdliri- 

Alexander Pope as seen bv Aubrap Dcardslej/, in a pose derived front 17 7G * hn lleco i iu! ' 'a ' 'r o nran tk° ch Jr 

the well known portrait bv Godfrey Kneller Beardslep placed Pope BC { 0 <« o senstml teraptrem m 

in the centre of his own " Cave of Spleen” ; thus paying Aim, as Halsband snvs Itazlltt aiid IpJoJ. 

Robert Halsband saps In his book reviewed on this page , "Ais Hunt Identified ciiotivity with thi 

wittiest and sincerest homage'. cravings of appetite, and Keats 

be a human. She can be seen as a Beckford’s collection of gewgaws at 8 wlsh-fulfilllhg 

variety of alternative creatures — Font hi 1 1— 1 ™ the apotheosis of fop- « how, like Lady 
ail abstinent goddess of art, like pery and folly Calling the Rope *,fJ n Li°wi3*“ on,n i J, - s i P ° rt ^ ails « a * 
Barthes’s ideal Garbo; a why "the perfection of the mock- ns Ariadne >. ha3.be- 

coquctte expert in die arts of sexual heroic I" Is Hazliti’s way of reviling romantic htUbe, 

decoy; a self-dramatizing victim of it. Pope mocks the heroic, Hazlitt vJjL t0 ma * c our ^ fintfl ?l es 

the poeni'ii mock-heroism, petulantly implies, because he doesn’t believe 111 1 ® ir UI ’’f- 
lu flat inz her own '‘trivial causes” in It. Hazlitt himself venerates A* suc iil s "- e is moved out of 
into " dire events ”, Pope, inside die heroism— the feisty vitality qf the doors. Thomas S tot herd’s 1798 
poem, doesn't need to decide which prize-fighters he cheered, tne adven- watercolours represent the triumph 
she Is. He leaves that to tho inter- wring Napoleon, the righteous oF . an ingenuous child of nature, 
praters who take over from him— pleasure Jie himself derived from whose supernatural attendants 
and this, since the poem is so visual hating — and tho Rape is for him a a^en t sophisticated .sexual go~ 
a work, means his Illustrators, gauzy, spangly, epicene (ibej o»T between* but the thronging 
whoce efforts Robert Halsband has those heroic possibilities. lepidoptona of romaiHic nature. The 


easure Jie himself derived from whose supernatural attendants 
itlng — and the Rape is for him a ® rei1 ‘ sopliisticpted .sexual no- 
way, spangly, epicene libej off between* but the thronging 
ose heroic possibilities. lepidoptera _of ran tattle nature. The 

Ha.litl dismiss Ihi poiW 'T,c- ;:S«? h . 0 Lf?‘ h “ rd ’“ 

in*# nf its liirlpn(>«c itiir latoi- in *°‘ v ® a **** boats mast Blid rigging. 


ISWV behind ond abavc human "the Glory of the British Queen 
calculation, At the toilet ta bi ej are assessing royalty as a decora- 

betty s praised For Labour not her tive artifice, an item in the fumi- 

®'" 1 » and though mortals convict ture of statecraft but safely lack- 
women of levity, they are “ blind ing power. Bagchot later called 

:? Tr ‘“h ", which means blind to the monarchy, if not a screen, at 

( ee contrivances of the sylphs. least an ornamental, otiose .facade. 

™= I. mo reason why The ‘Sj 1 * d,e * rubbjr “'“ a '“ y 


collated. 


jj 1 w,iy t ms 

* °t (he Lock lends itself to 
w 5trat1 0n. In its society, immacu- 


politics. 

The poem also needs Illustration 


bMU« ii needs in.erpre.etkm. 

£- > pr fe f sassfir 

frustration. Beau tJ u no t Someth ins Inxputed not imrlnsic. Just as 
wlilch belongs ,„Lr SSf somSl Belinda l.pmvv .edwjtbher^re^.E 
she applies to herself a tribute hy an officious sylph anu nas nor 
2 ft!? assembled 'from India Mushes assisted and her airs m- 


arid Arab a, 7 cosmetic redemp ion spired by these supernatural 
Perishable n«u2-h|r Tmile? panders, so her emotions are not 
Pope notes, have to be repaired. . * home-grown but 
t Jf^es cailed Garbo’s face "an And dwell such *^j£**[ 

SSS^^S "remarked And lodge such * 


Contrary to the usual assumption, cause of its Hide ness. But later in ZstZd 't cloud of winSd syffi 
a classic is not a work which is im- the century miniaturization becomes hovers abo ve Bel i nda iikean SSSJ 
mutable, Rather if* a work with an one of Its decedent virtues. Hazlitt 0 w n v ol a ufo vBeram SS 

aptness for metamorphosis, for ad- called it “‘he triumph of ijisigm- St otliard » 

justing Itself to new minds and new ficance FOr Wilde and Beardsley, butterfJv XS wh£?. Kalffl 
ages, Tor serving purposes which iis however, the poem is conducting a f r om a peacoS 1 bu tterf Ivh e P iu St 
first creator couldn't have suspected, subversive campaign against prosaic j ^ * f g}£ * e y ffirlSiJivSBe 
And thanks to Halsband'* scholar s gnificancd and adult responsibill- g r e th us DoraboFical , v resiorad to 

•hip we can study this process of fit Si a one nature^ 

regenerative mislnternretation at ® of hSS contrast with the mean, satiric 

work on. The Rape of the Lock. - version « the mere inseCts of FuseIi> whkh swarm 

1 have said that the poem is about sored a pocket edition, five and half n” 

the vicissitudes of Images, which in inches by four, for which his pic- d r®*™‘ . FJ**® 1^“ 
the course of its action are sought, tdres were " reduced to well-nigh obsessed by the insects no studied 
maimed, bandied about and at last postage stamps", contracting the '"ey were a nwign, pultu- 

translated to the safety of lieavep, object to fit what tic saw os Tope's ,a c tJ "£ Jo ' i ' er life* a.predotorv parody 
as if to a trtuseum. Iconography forisbistic diminution. Hazlitt des- human beings they vexed ; 

too, narrates the picaresque pised the decorative arts because of « w f l1 Ii- 1“ o. 5 '®. 1 , 

careers of images. Since its their small scale. He could find in iTf , Bte potson. Sioihard, like 
concern is always refraction— the them none of the kinesis and appe- e Stenie with the fly, ,ao- 
re-routiog of a received subject titlve sensuality which for him were f 

rhrniieh a navel nerceotian— fcana- the. elnrv of oaintina and literature. 5?. arce .v visible but violating With 


■nlart... j: V: «»uar*ea on us ^ ItHleMen? 

life e “i h ftTmnnc i" The rage is sent to dfA 

JNrasaj 1 »«r bs 


altering, deforming, even defaming or filigree or spangles. But Beards- ' fuseli considered the sylphs to 
foam. . Some of the evidence Hals- ley Is content to be named, on his be Pope’s single claim to rmnantic- 
band 1 has assembled suggests foat title page, as the poem's ewbroi- creativity. “ A Poet ”, lie declared, 
defamation can indeed be as revelo- derer rattier than Its Illustrator ; <r is an inventor; and what has 
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Pope in yen led, except the svlphs ? ** 
The realm of invention is Tor Fuseli 
the psychological interior. Hence 
ms ambition to paint dreams, ant! 
his imago of Belinda becalmed in 
file cave uf spleen, which for him 
is less an asylum of satiric deformi- 
ties than a menial state. The sickfv 
green tonality of the picture anil 
, swirIin K composition 
make u it psychoanalysis of Belinda, 
lilts introversion nntkes the miiiit- 
me (m the terms of Fuseli’s 
aesthetics ) “poetical*’: it paints 
not muierial objects but tin. 1 
ambiguous moods which previously 
had been reserved far literature. 

Fuseli disagreed with .Johnson’s 
criticism of the Rape, because lie 
sensed in it an assault on his own 
creative freedom. Johnson lmd 

nPfill AffmiHAil It., a .1 cm . . 


iirauui ii. junjisfjn jiHd 

been offended by the flimsy alle- 
gorical agents of the Rape, as he 

n«»w by r th n chjmerical Stn and 
, of . . Para, hue Lost, because 

, ,he J could "produce effccis. but 
cannot conduct actions ", Milton, 
recognizing the jii'obieiu, put Sin 
and Death ro work on tin- solid 
archjtecliirp of bis universe, nuking 
ificiu build die causeway, just us 
Du Guernter made Pope’s meta- 
phors pJumply substBiiti.il; hut 
ihcv remain ectoplasmic and un- 
real, stranded between allegorical 
impersonation and literal truth. 
Agam, for Johnson the Rane falters 
into absurdity because it makes 
human beings the playthings of 
phantoms. Fuseli saw in this criti- 
£” ml «r“t qf imngiiiH- 

; on - Allegory, as Fusel predefined 

«, no longer needed a theological 
f™" 1 rt°se disbanded 

had dSjEri 0,ti J* . Ivl,0,n 
5S „J" r u d , ol ? so ! et «: its veracity 
was psychological. In Fuseli’s 

K?i n nnT 8 ‘.h5 P !| OCn J ,cp c °llOi ls 
nre not the deputies of j religions 

system but embodiments of obscure 
mental impulses, the hnumors if ( 
[i.V* ncon 4 c,ous ’ nke those related 

M nPlnt F i reu « d “ m! | un 8 einpiiiyed J 
s nllogorlzations of our nicniul 1 

len Ce ii.n S r ranip ^ U ld » niiarrelsonm i 
Ego, censorious Supar-Epo. Fuseli i 

jK W !. dinR ,he syl F" s »nd pnimiiie i 
the cave as a recess of sex.ial r 

lhe U ?nam S H* •"**& 'Uusivati|l|{ 1 
the poem. He is rc-imngininq it. I 

S JS, e vi « Dria ?s domesticate the* [ 
°®. m . ai| d mnke a novel of it * 

%SiLFSts; 

anecdotes, contrived .so «s m VtnlJ 
thmactcr m reuci inn— in Uilsoii !* 

ReHndV* 1 ,e diffej ®»ce iivt ween 

Jwimda s rapt -stunning m .|, c fe 

,V T j ,c IMS » 

lit iur mind. sitrropiitiauslv .in 

in C T r i ¥3® = 5u 

", nrfioSS 0 l ,aI,,lta *& lhc Baron r , r 
are merely pivtrxf, 1,1 
fr-r the clusters of profeilinnl 

fWff flsisin ■'vV^rtS. a, 

luVi: mi.i 1 Flume) Insisting on tlm St 
inn rc-storntiiin, the women affect, a, 
Vi,™ i C0ns0 i®. Belinda while s.ittllnu li 
SL ,,c ^ enihBrrnwnwn «- Vhc vii t 

ihe HLi not so much . illustrate «< 
the poem os oxcnvaie an ini trior ul 
«f novo I is tic privacy which fi, i 

is 

~ ste as a 


doU V i n , Cant0 T . "fhe Whisper 
iseli m rne Dark” is casually numbered 
,|,c ® among the enemies- of virtue, 
and Thomas Uwins removed die phrase 
,“i ar ju used it to label a vignette 
linn winch shows n pair of dallying 
nil- lovers in a discreet arbour, with a 
'kfy coiiimgem of sylphs bui loom iw 
»nu around the woman's head like her 
ion i hough t-si ream. The pair is ” nrob- 
inf" H 'i y l . nw,, ‘ ,ed ln *“«»# Belinda 

i’V f.lfi'n D,,ron ", ventures Hals- 
B|lt "p 1 necessarily — I'ur the 
its Vicronans, the poem exhales its 
lu characters and i ridden is, leaving 
A y behind only utmospliere. Uwins's 
couple _ i urns awiiv from us i|‘j s . 
n\ njmoariiiH Into the fiiliage! en- 
he veloped by that inspecific ainhience. 

When tlie Victorians do trv to 
\B- r cT C ™' churacicrs, 'they 

he rail becail “ they make novel is lie 
i.S co'itemporaries of them. Belinda 
se l" ' B ? ron are commandeered 
lit fY lcl< ? r,an hlstoricism. which 
confideiniy assumes, us Bulwer 
in' in The Lost uf 

d / Q m pon, ili.it i he iiiiiimn Jiciiin i.s 

U -Vm/ .i a , 8es . an ‘ I , pl . ilccs l,, e same, 

s jAf ,I,al chronological or cultunti 
i. “'rierences are mere matters of 
t costuming. Therefore, although tlie , 
i- Victorians are conscientious about , 
I *v c hwiorlcnl authenticity of dicor i 
. (Leslie painted his version “an the i 
s very room m Hampton Paluce where 
5 * r W' ad . ‘h e incident hud 

f fr«m 7i d * ■ a, J tf copi , cd l,ie furniture 
riom tlie eighteen th-cenuii-y collcc- 

■ . l m?iv a i petW0Mh >» the - v comradic. 

I •wily Interpret the people ns their ' 

1 h ! ^ cs,ie ’ s B «™« . 

ifiJp 1 Mm " ,d-Vic l t0 ‘ ,,a "’ modelled 
H? Millais; the Belinda of I 
Colonel Sccconibe f 1«78 ) is the * 
colonel s lady, stepping on to the - 
hii.it as if embarking to attend a "* 
military exercise; George Kirkliv’s T 
Belinda (1875) is «„ uTflncnt 2J a 
ovoi - dressed Belgravia hostess. * 

Hu Is baud’s survey concludes with « 
5™ dS, ?'\ ^I’Proprlation of ||,J 0 

poem which is, he concedes, “a *" 
masterpiece in its own right ”. As a 
1,11 mtcrpreintinn. Beardslev’s is the A 
must flagrant of' all, yet'also llie 5 
occunjio mid percent ivc 

fn«£ ds ® y l f lhour ®tl to make** the "j 
book itself a replica of he- wl 
perverse world \i contained 8,1 
rhysically his edition is at once >0 
ds Wilde said all dandified h tt 
t art-works should ha — surface and J 

■ symbol. .Henco, ihd gold: arid iur- wi 
ifuolM 'luiury ? T- the hh.d'Sf ' S » 

ih»vi.m lf, |!L t ‘ «'f .scissors VA 

• Ins ing. like u v.ii:m;i dciiMiii mi s “ 

h tiV 'rii i'£' "i L 1,1 1 u * • 1,,J, ' lri ' n[lv I’ 11 hie y* 

liaii. Ill is (Iccndeiil cnsini' makes at h' 
« a h«,»k like tine of l li«Ve 
feginus jewelled llils.sais over which ,,,,, 
I,IS ■’•ssointey pores, nr n hunk like * ru 

li'ink * ,f In 10 1 ? ’ ve l fi,,,, ‘“side the li . u 
' ■ ■ in . iho altar of Kiondi P ,! 

S«BJ£ M "h' 1 * ,he «“•“» c„; 

Within the covers, Beardsley con- f 1 * 

Vtur huril l! k-. V ? ‘V 101 1 nRl,i nsi ““UM- fan 
Mot hurd hud trunsferred titc poem i* ur 

outdnurs, bat B,:urdslcy’ S p, ir P wh5 b V 
tMm' X\n -ThJ 5** 
Tlollei i patterns on a screen, or an 
adjunct of human finery * jn tha n,H 
lilnto of the rape itself mu urn ,,cl 

side rhe window has been pruned* ,bn - 

Ilirn ro Ell » l » k... .l, l,l I ert Wei 


* growth, while Beardsley’s cave of 
1 spleen is an asphyxiating den spun 
from hiimnii hair. 

J Fuseli saw in the poem n wnr be- 
hind the sexes. Beardsley however 
sees in it evidence of their androgy- 
nous ih*ge to union. Hair for Fuseli 
is an insignia nf power. Tlie coif- 
fures of liis women look like hel- 
mets, mid one of his iinitnlors. Lady 
tain line North, includes in her own 
illustration uf the Rape u loiisorinl 
parody or the poem’s net inn, with 
a iii.ni cuiKiiicring a woman by pull- 
ing ufi her wig to ruvejj Iter hnld- 
ness. But in Beardsley’s case this 
fet ishisin about hair has u different 
mi plicat mu. The Hamn, we su-spect, 
wants Belinda’s luck In order to 
wcur It. Bat her than desiring her, 
he Kuiisvcslitally Im per sun ales her. 
Beardsley is fuscinatod by hair be- 
cause it sums up the paradox of his 
own art : It is the body's seamy ex- 
trusion f Whistler found Beardsley 
repel lent ]y hirsute— “ hnirs on his 
he.nl, hairs un liis fliigci-s' ends, 

* '‘ins in his ears, hairs on his lues ”i 
hut n ran be wuven, dre.vsed and 
plaited min art it ice. In its progress 
mini barbarous coarseness to fad- 
dish refinement, liuir acts out tlie 
evolurinn oF decadent art, which 
takes ns its subject the ugly ani- 
mality of men und makes from it an 


aestheticism which hopes to oxter- 
minute nmure. 

Yet because art grows nut of 
aesthetes' n cl her selves, they're 
always regressing: hence Duriuii 
Grays dciours to the Hast lvnd, nr 
(tlie cum 1 1 * correlative uf these 
truancies | Jack’s illicit llunhiirvinu ; 
hence the tendency nf James's culti- 
vated millionaires to turn luck iniu 
lieasls prowling in „ rupiicions 
jungle, smashing or incinerating the 
art-works they pretend In cuvet ; ami 
hence tun the relapse uf Hem dslev’.s 
niusi exit ii i site and elaborate dcMr'ns 
mm leering pnrnogriiphy. TIu- mine 
M tul in uxly We wreathe imr hair into 
iirr, the mure sordidly und greasilv 
it annuls Us as In-asts. Heraclcnt art 
ciisdiiin.s and disowns hiininn nature, 
but that nature in turn hetr.iys art’s 
prcsuiii])iioiis. 

This is the signifiennee Beards- 
ley discovers m The Rape of the 
Lock. J he design for “ The Barge ” 
gtves spailai fill-ill in the opposition. 
Ileluula mis in the boat xedatclv 
[aiming herself, seen nnlv fro in the 
iviiisi up. At the waist, the 
decorated poon of ,|, t . [„ lr „ 0 

, l ovcr * rat his- t hail 

prudishly obscuring lleiind.i’s pro- 
scribed regions, this carvetl arti- 
Uce exposes them by lewd iiinu- 


Masterworks in miniature 


w.V'k ul.ISfff ", % 

With [he uffeuWni oSS? JC»S 

fiom i |,e bodies 

regulate i hem. ..verlannino Wn a « 

'""l" 1 " 1 * P*knu£3S£2f * 

— breast -nipples apcr S P l ^ r « 
mial «„d pi, alii, J " ,C ^' a W 
halves of Beards I.. v \ s ^ S* ^ N 
•I'-’ 1 lers nf t| k , liuninn h,T 3re '^ 
tleiice en tic cives it- iii« yos ?**•■ 

ia|in«-r zone. tl u . ungoverS u b| i J lun,J 
apparatus housed *£££ *’ 
Since lU-jrdsley, Ihib.lim.i ■ 
">». "V «>ne has ntiei ,„2^ 
ir.ite the Rape. 1'erhanl u ■ * ^ us - 
of iutc rprctaiiun brifffaAil* i *** 
“V s . J'”tl exIimiMiug the wnrL aMg ’ 
winch it is trained Wo . rk m 
ii it criii,- „f meaning fnr C V n'? 8 18 

'"■ft i.-.-if ™™“ l h e f TyfS ,l * 

mlile. I began by siwiiig ,tL?f 
{*•»/'»’ “‘■I'S for illusiratinfi-ki 
interpret mivi- aniliiiioit !r 

W Ml show wliat is noi ln 5 !?’ 

I’nem. Hals hand makes ua" 0 l e 
mat claims fc r his ^ 

l>.iihcinrv wavs in n ! e .?®- 

revivify wurks of „ rt 
completing ,|,c, n , satneff^f 
onenintg iljvin. sometimes evcn {? 

E-SUfeL. cas -' 


« m - >’ en 1 lii , f,,r Ihtir sculptuiul nuulitv. 

By Toni Pllilll DS ,l1 ! . * ,IIS , Been known uiiiiui their 

origins, ijteir comparative dating or 
*' ve ' 1 e*Ml use. The literature 

TIMOTHY (lAHIIAiin : ' 

Aknu Weights and (lie Gold Trade im mainly consisted nf mi- 

39.) pp. I .mi gm mis. £|9.50 nlunnanve Picture hooks whose 

0 fiK2 6-1631 (i l X ! * <,,, B ' lie mure tli.in pei pe- 

«»«ndurd ideas und iininiuiis. 
— Where Hey include “ „ u w 

Among all ,| IO cultures of il, u [i , 1 f. WJ i !„ 1 V 1 ■ v mt’icly add tn 


j'U the marker, mid there wemuj 

‘ lV i Uit 'P’ ihe whole kd 
1,1 S J ■' Being expertly urgnniitd 
piohuldy miller KurupUn 


wurld 1 cannot think of u class nf uiimni™ ’ n hy liver imu- 

object which rivals the Akim gold- m2!, 1 . I'Mcriiietiiimiis of the 

J,"}*!* 8 in ‘atige uf depict inn, or tveigh.designs s - v,,,b,,l,M,, ,,f 
winch catulug ties su abundantly the *" ’ 

gnotls and preoccupations uf a “, ,,e ls wilfully gullible 
Micieiy. lhc.sc niiniaitii’t! bronze- 1 j 11 ll,e “WHJleur rield-reseuicher 
casttngs (nfieti referred m M ‘V“ ’ .?* I ,,,lv visitor to West A/ rim 
whil h S l wmgltta ■■') represent, ' 11 w •'* m«»i ureas 

JHi ihe cxceptiun of a handful n£ L° “ ’JS cu * l,,,n '« «"Wr i|iu s- 
laboa aabject# {cats and myls for. ,u i n a,0 1 ,cin> i (hat will give 
i*Aiiinn.ua every ritual, class* of per- }" B ’ t pkmstirc to the duch> 
sun, > 1 . 11111.11 pit. niimeiiiii,. daily ll ! ,, vainest lesea.i li, e 

lask, lilt 1 1 fe n n -in. |,i,-d, .uiim.il .mil /*“!» f, uw.nd l<» 

fish lib Well as II huge diversity of . i|iiusiiiin, lik,. 

(ilMtrtict forms mid duenrative lf,i ’ 1 here perhaps 

motifs. Many, hi addition, hy illus- JJP 1 **™* ih* lifc-itiviug ubperi ( ,f 
j! ur,, *l* proverbs unilindv the trudi- i.V*,,!* V ii ? * l j u ’ n,r,lf inMiiirt nf 
liutial wisdom of ili L <h- suck-tv Its ‘-'i tt 'nillin,; offiint 

plijlosophy, history aiid humour. rH-iiV.n ‘ii" 1 . 5T* » ,nlv« 
il U T' « e,,era,| y model let! und JlhJ n * H ' KLt,r f^ »■* fni’l. A on, her 
cast by tho insi-wax process Akan V,!!!!,. n ’ v . ,,bs 'J 11 ' unwaiy Mink-nt 
gn] il weigh is (dsn incluile direct 1 r !Jiii 1 ,e ,blis “ n<1 » hi* fs, fur, 
casiinus of natural nhjccrx ft his is , h r ", K ,J "F J 11 u *< «rol iiudulmi, 
xuntutlmes referred to as the “lust- r d ‘! 1,1,1 ■ ilKniminaii* be- 

Pr°ecss ”)- -grasshoppers, w'Hti iivp metn- 


m H Si* .®^U , f.- C A aiacle « indoors 


!«s 7 ^iRawS. sr. w -r f s- ^iSris 

chickens claws. seeds cte ii.-'i i,ild 'V* aften desnihe events 
i , ' k * I,eir wi* «»il virtuosity they ’"‘w iiappen.-d n-nirnhs 

niuka un Afi-k-un nuraJ| L .i '[« r i,_ pmiioi, as having been witiiesseii 

netsuko of Japan; a parallel ‘rather St U / ,,d I^iimit cross exa- 
i ban mi etni I volant, | n that mid ir,na I l,on i* uc{ ' «« Mr Garrard, a 
'“relv more dmn ."nH* 1 bfV-.'.V. i. ,ht ; hni Ghana 


Lituiaciers tndnnrs 
and the vertiginous nests of their 
i gB rese nible an entangled under- 


-Skw .SSS3TS Ji as, tt JTC S. Bft’-ffBSJ 

!t 5RSJ? 1 unravcl lhc tr - -«■ 


GEORGE ELIOT: 1880-1980 

Edited by D.C, Knoepflmacher and 
George Levine., 

LCnlc ' nar y i»=ne of NiinetcenlJi-Ccnliirv Tic- 

fron js devolpj In George tli«if ^ 

yCovtributioKf Cooper, '■ 

Anw Dmh>. Uaivc 
A’hWhr. a a \ok, i ’w . 

Davtif Carrall, Jofi-pJi Bi,th'i*t, [*IV\v ) 

■Lolfh-rtis CoH.^hh, hhfttii ( 

\w'ur.K;X Colitis, \ ' Lj± 

h tilhr, and Rii luml ppj^ j, r X 

A i U We Decrnifc t *r. S3 .OCi U.f . ' . 

or -ubiiribe Ninetccnlh- * ^ 

Ccnlury Fiction, 5J0.00 t.-r 

t. n ‘’ > Mr - -ncJiidinR : he Eliot /C C<7b / // 

Ccntejury Ism:-. ’Add $1 co I) /p\ % // f /// 

j^ ,r ^b^fiptJ'.rts unt-jJi- r * £ j f • u ' 

University of California Press 

Penodifjl, Oepi:. IM3 rollon Sj./B^l^y. fA ^K iVUM, ^ 


conscious aestheticism r . r .i.« " • U1 cvunis. 

Form-' ' Vi,hin ll tfle »v scale their II ,ms hccn Gtirrnnl’s main task 

which 1,?, tru ? miniature Lobr. i fil "'« s tif fancy urn] 

defeating £ '? ,,B “I'surdlv self- «!?' ‘ fnn king. The result i fi if,,-, 

minu o5i.i l . .V n , la, 'S? a hundredfold. . COl,v i ncin S comprehensive 


would u tni ' example l P e Akan weiultt svs- 

I ? tQ . ba onlarnod, Cas - 1 ® m, ‘ a,,d ‘he first inherent 

some U if *ifIL J ;? nd seer’ s linns, and , at . t , e, L ,pt a ‘ a cbrenolngv nf i\la 
would in*! 10 ^ ,no . obsiracr weighty wtd Shis. As Mr Garrard Lemon- 
tleur^to STS r f ° rm ' “** ^ r ^n- sysr ^ m supplanted system 

Chicago. yImps of Gizeh or ?f d r l5. r l°,^ a ! , ?. M urc ceflrcted in 




pair of ’Fuian 0 | n in ^ shape o[ ISriSa c £ l,cc * i P«: Th » hi*- 

I M,n, " co of st »* ssr Tt&sssszrsLz 

$£S«?35 


u- .,** M * happens- {in ou r cuV 

iC fiT , <lf 1,1 v tol lectors rf 

l«- J! “ ,, ‘ l ‘hv rescuers tl 
s. '"hi Mil “.Magc-garckii flu (vers) ■ 
w , “ ‘‘■'V.iivli was done at the 

u J JS ( . P'l'Mble muiiit-ui hs the few 
i- s,,| v»v"i \ were dying off. The dill- 
c V l ' AV «f -'(r Garrard) 

I- '‘■’•vurilK-s w is In niiglit home to 
nii* tins \t.ir when in a dua» 
c.Mii-iynid in the Akim region, 1 

(•liked with n ccnienai-ian wita maj 
wilt he the List living man to hnve 
‘ weights and who, titoueh 

imw hi util and frail, was able to 
- iri nil mid di-iuoiistr.it c the nrefise 
’ Iruiid’pMu.f grip by whicit iht 

* Y* 1 -i "“'•Pended ami u 

iIi-m I ibe imw mi,, piirrtiuscil oik) 
wi’iijli.s. | Animals u „,j figures that 
■ Mr «-i>n l|l have linitgiil »s « hoy hom 
(In- gjildMiiiih fin Is fid nr so are 
ulietitlv fi-rrimii; pi ices in three 
i*l!“ii’, ni t’ln j sties’. I 

)Vlii|«- diis VS ill nn ilmilit remain 
(III: ilriiniiive tv in k till l.’le histori- 
i.i. nsjn-i ts nf iln- snbjrit, it have* 
iiiiiih iiiis.iii] , ihn m the weights 

Iiieuiseivrs. One par l hidin' feat are, 
(be |irnv«‘ilis iti.ii s« many uf these 
hrnn/cs illu’.tiuie. Ims dc-llherutcljr 
((••r been t tickled ill depth, since 
■hi* i'lrtluuliulile pi-gjiy Appiah » 
imremly at wink in Kumasi on 
such j I'limpilniiiiii. There is how- 
ever s|i|| rnum fur a thorough 
|.V|iulnyy nf giildni'ithts and ibe 
hritiiiuiiigs uf n stylistic analysis. 
As mure L».itn|i|LS are photo- 
C'.iphctl nml imlilished, iudititta" 
artistic jiersnnu lilies start *® 

L-iiiergc. 

. Unfurl ii it.* t elv, the photographs 
[“ Uiis hunk nre pnurfv rcproducco- 
Us L-xii'ilime in all lit her r«(if n 

however causes one to specuUte 
what might hnv,. .hu'-inic of * M 
uiinriniiiiini it columns hod Mr G* r ’ 
rani nor dc-cided on impulse lout- 
teen yc;ir«i jgo, when he m 1 * \ 
young lawyer in ivtigl^tid. w **?/* 
the pinstripe path hi» oiofn» Qa 
offered at famw. und m |f, * r * 
heeii a diffireut advertised. ! . 
(he newspaper that day. W» «•»!* 
te reading nnvr his n a . 
equally dcfiuirive work on Solomon 
I'Jauds pro iv ornaments or S a, *’ri 
B iK -I rap charms. Certainly 
i f searcher’s diligence, his 

n.l '4 >.-,r ...... I L.. I V DlU* 


ioi 5 pasimn nml hi* lawyer’ 
Inly Could b«inl I v Jnive li, •ihttfd on 

ftuhiuct so rich in i*cfsibili({*? ™ 
*(udy and so poor in pop* 1 , * 
HMierinJ, or on one that would l" 
him to so close an undeiManain 




f * iho heart pf a country. Tne 
ar-* few villages even in i k® 11 ' 
parrs nt Ghana where '“Ine L a 
>er" has not cot long horn’s 
the chief and ciders nhw the cu 
touiary libarioiis and sP s , fie "‘^J 
prpt:inp, leasing fioni the ni« 
one* of old men lhc 
functions of ' e.'mosr forgo* 1 ,^ 
objects. As the oral tradition o“ 
Ike young no longer • listen i to » ■' 

. tnemorl'K of tim ofd with the 
dcnendencc. ■ aipd tlio Akan sail” 
,l T«p ka asom ” f" Ancient th j| « 
remain in ihei «t* '» doe /- han 
retain the force it once haa. Gn a o 
is (ortunafe lhai in ihfa 
P**find sm important part tif ms j«' 
iriwe of liaovrledce hes falleo ,al 
iueli aafe and j^ponsible hanof- 


P 


Readers are invited to identify 
(lie sources uf the three quotations 
which fallow and to send us the 
tfimvet’s so thtt they reach this 
office not later than Friday. Novem- 
ber 28. A prize of CIO is offered for 
the fim correct set of answers to be 
opened, or failing that the most 
nearly correct — in which case in- 
spired guesswork will also be taken 
into consideration. 

Entries should be addressed to the 
Editor, The Times Literary Sup- 
plement. PO Bux 7, New Printing 
House Square, Gray’s Inn Road, 
London WC1X 6EZ, and marked 
“Authur, Author" on the envelope. 
The solution and result will appear 
in our issue of December 5. 

Competition No 44 
1 If ir was a question of an 
Iinperiitm, he said to himself, and 
if one wished, as a Roman, to 
recover a little the sense of that, 
the place to do so y/ns on Londnn 
Bridge, or even, un a fine afternoon 
in May, at Hyde Park Corner. It 
was not indeed to either of those 
places that these grounds of his 
predilection, after all sufficiently 
vague, 1 vjJ, ut (lie moment w-e ore 
concerned with him, guided Ins 
steps ; he hnd strayed, simply 


Information 


cuoiij'li, into Bond Street, where liis 
imagination, working ut compara- 
tively short range, caused him now 
mid then to stop before a window 
in which objects massive and lump- 
ish, in silver and gold, in tlie 
forms tn which precious stones 
contribute, nr In leather, steel, 
brass, upplied to a hundred uses 
and abuses, were us tumbled 
together as if, in the insolence of 
the Empire, they hud been the loot 
of fur-off victories. 

2 That it hardly was, that it all 
bleakly and uiihcguilingly wasn't 
for *’ the likes ” of him — poor 
decern Stamfordham — to rap out 
queries about the owner of the to 
him unknown and unsuggestive 
name that bad, in these days, been 
thrust mi him with such a wealth 
of commendatory gesture, was pre- 
cisely what now, as he took, with 
his prepared list of New Year coii- 
f iche is and whatever, his way to 
the great gaudy palace, fairly 
flicked his cheek wloh the sense of 
his having never before so let him- 
self in, as lie ruefully phrased it, 
without letting anything, by the 


Author, Author 

same token, out. 

“ Anything” was, nfier all, only 
another name for I lit* thing. But 
he was to ask himself what earthly 
poud it was, anyhow, to have kept 
in its confinement tlie furred anil 
clawed, the bristling and now all 
but audibly scratching domestic 
pet, if he himself, defenceless Lord 
Chamberlain that he was, had to 
be figured as bearing it company 
inside the bag. There wasn't, he 
felt himself blindly protesting, 
room in there for the two of them ; 
and the imminent addition of u 
Personage fairly caused our friend 
to bristle in the manner of the 
imagined captive that had til! now 
symbolised well enough for him his 
whole dim bland ignorance of the 
matter in hand. 

3 if now, having dismissed your 
hired impersonators with verdicts 
ranging front the laudatory orchid 
t» the disgusted and disgusting egg, 
you -ask and, of course, notwith- 
standing the conscious fact of his 
irrevocable absence, you instinc- 
tively do ask for our so good, so 
great, so. dead author to stand be- 


fore the filially lowered curtain and 
take liis shyly responsible how for 
this, liis latest, ripest production, it 
is I — my reluctance is, I can assure 
you, co-cqunl with your dismay— 
who will always loom thus wretch- 
edly into your confused picture, for, 
in default of the all-wise, all-explain- 
ing master you would speak to, 
who else at least can, who else 
indeed must respond to your be- 
wildered cry, but its very echo, the 
begged question you would speak 
to him about. 


Competition No. 40 
Winner : An exceptionally large 
number of correct entries, including 
ouB from Graham Greene. The first 
name out of the hat was Mrs S. 1*. 
Fearon, 6 West Bridge Street, 
Axbridgc, Somerset BS26 2AD. 
Answers: 

All three poems occur in stories by 
Sakl. . 

1 Have you heard the groan of 
a gravelled grouse. 

Or the snarl of a snaffled snail 
(Husband or mother, like me, 
or spouse). 
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Have you luin a -creep in ihe 
darkened house 
Where the wounded wombats 
wail? 

1 —“Reginald's RubaiyaL” 

t 2 Cease, War, thy bubbling usnd- 
i ness that the wine shares. 

And bid thy legions turn their 

• swords to mine shares. 

, — “ Reginald’s Peace Poem " 

(to mark tlie end of the Qncr 
, War — “ mine shares seem to 

i fit the case better than 

• ploughshares ”) 

( 3 A Mouse iliut prayed for 
Allah’s aid 

Blasphemed when no such 
aid befell : 

’ A cat, who feasted bn tlut 

| mouse, 

c Thought Allah managed 

vastly well. 

» Pray nor for aid to One who 

made 

A set of nevcr-chunglng 
f Laws, 

But in your need remember 
f well 

He gave you speed, or guile 
1 . — or claws. 

— “ For the Duration of the 

War u 


please 


Alfred Sutro (1873-1933), English 
. playwright and translator of 
Maeterlinck: information and 

documents of any kind (letters, 
MSS, etc) by or relating to him, 
for a biogruphiral/critical study. 

Lewis Sruvin. 

Department of English, Campus 
Box 226, University or Colorado 
nt Boulder, Boulder, Colorado 
80309. 

President Eduard Denes : informa- 
tion oil his years in Britain (1939- 
4S», particularly from miyune who 
knew him personally and. visited 
his places of work in London and 
Aston Ai>hcms. 

Jonathan Smith. 

79 The Ridgeway, Tonbridge, 
Kent. 

Patrick Cur hi on, n writer of the 
193ps, who appeured tn bo a 
native nf Derbyshire, and wrote 
non-fiction und fiction, including 
8 muMiM-ful revisionist historical 
work (1938) about Richard III 
entitled Under the Hor : any bio- 
graphical Information, far a study 
of writer* or the 1930s. 

Charles Burdick and 
Louis Bisceglia. 

Dcpar uncut uf History, Sun Jose 
Stale University, Sim Jose, Cali- 
fornia 96 192. 


Expatriate Australian authors in 
finRland c 1900-60: any docu- 

ments, personal reminiscences. 


cun-espo ti deuce with If. II. 
Richard son Martin Boyd, Frederic 
Maiming, p. R. Siopnenson, the 
Palmers, Nntmun Lindsay and 

. Leith Hancock. 

. _ ■ Helene Mitchell, 

17 Hyde Vale, London SE10. 

John Gaiesiourth (1912-1970), real 
name Terence Ian Fytton Artn- 
strong: lie wrote or' edited dozens 
of books, was a poet, lecturer and 


Liter urp Digest ; was asso- 
ciated with Victorian writers 
Arthur Mac hen und M. P. Shiei, 
and later figures such ns Roy 
Campbell, Lawrence Dmi’cll, Hugh 
. MacDiurinid, Edith Sitwell and 
Richard Aldington ; also received 
much publicity as the whimsical 
K ng uf Redondu, a Caribbean 
island he hud inherited from 
P- Shiei but never visited. He 
created many “ Dukes M in this 
legendary kingdom, some of them 
quire famous. Anv biographical 
2>’ literary information about 
Caws worth far a " memoir- 
study 

Steve Eng. 

The Romantisi, PO Box 60072, 
Nashville, Tennessee 37205. 

John Russell Rope (1874-1937), 
American architect of. many inter- 
national projects, including in 
London - a The World's Finest 
Sculpture Gallery” for the Tate, 
the. udditloii to the British 
Museum for the Elgin Marbles, 
..and the United States government 
offices : h{« huge, meticulously 
Kept volumes of papers were dis- 
persed at his death- Any infor- 
mation.. about Pope, especially 
■ vom those who knew him ; also 
documented support or criticism 
. concerning the commission i hg of. 
a foreigner for the first two' pro- 
Jacta mentioned above. 

VtQcent Smith. 

' -rT 1 '.* Street, Newport, Rhode 
* (.Wand 02840- . . TV, . ,■ . 

• ■ , i '- ... - 



1920. THE AUTHOR DEMANDS THAT 
THE MANUSCRIPT OF ‘YOUNG EMMA 




1924. BERNARD SHAWi ^ggWM 
ADVISES AGAINST MgMiS 
PUBLICATION ON A i "»rrr^J 
THE GROUNDS 0PM 
PROPRIETY. 

VERONICA 

WEDGWOOD 

CONSIDERS PUBIiCATirar^^ 
IMPOSSIBLE. 

1980? YOUNG EMMA APPEARS INTHE 

SUNDAY TIMES. 


” For sixty years the literaiy world has wondered 
about ‘YoungEmma! What was so ‘improper' about 
WH. Davies account of his questfor a wife on the 
streets ofLondonthatpersuadedthe author to seek 
publication anonymously, and then to ask for the 
manuscripttobe destroyed? Whatwasthereaboutit 
thatshocked theunshockable GeorgeBemaMShaw? 

Nowyou can find out fpryourself when ‘Young 
Emma 1 begins inTfte SundayTimes onNovember 9. 
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Jennie Lee 

My Life With Nye 


commentary 


comment***' 


The story of a remarkable 
marriage, and a personal portrait of 
the greatest political fighter of our 
limes - Ancurin Be van. To be 
serialised in the Observer. 
Illustrated 224017853, £8.50 


Crossing the threshold 


Oxford 


University Press 


By Valentine 


Pnsmnrc 
BBC TV 


ine Cunningham - u r __ - 

" &r«: ta i£iSSS SS°£S„r££ skss® 

ss r Easing SH&ms&gt 


The Viceroy of 
Ouidah 


The author of In Patagonia (which 
won both the Hawthornden Prize 
and the E. Af. Forster Award) 
rrcounts the bizarre story of the 
BraaiJlian sieve trader who 
founded a dynasty in the West 
African kingdom of Dahomey in 
ihe early 1800s. 

224018205 £5.95 


David Storey’s Pus more (1972) is The 
one OF those novels rendy packaged 1,11 her 
unco! 1a Red you might even suy, for actualI J 
the movie scriptwriter. Its con- dues 
suucnon—ils curt little scenes, its i envo 1 
tersely short-winded conversations framos 
Us actions sharply cross-cut to kceii p «*mor 
the JmerpM high— jj, ji Ura ciuciiiiiric dem.iinl 
[ E y, re didn't mod 
1 22 ,,iac much textual resistance as CnwhyV 
he ivi ore mid ilnwiaii .. ■ ^ ■ .. ti/>. ■«» 


eeing Pissarro whole 


* v a Mi t 



Ihi- a colourist ns Mnnci, and lie 
could not, like Cdzanne, use a single 
colour-relationship tn distil the 


Tennyson: 

The Unquiet Heart 

Robert Bernard Martin 


intensity nf his experiences. But From many thousands oi letters by 
SS.TTSaEil.^PI-r'S “hit Tennyson, nis family and. rends, . 


strengths ore quieter und less imme- 
diately accessible, lying more in tlio 


Wi-a; “" 3 fi i " : -ssr. 

] y J i _ , _ l !! L '. rb camera-work preiri- Ull eudasJd,‘ , * CIWC «« them. And nni 


"limit each n Vs 1 IM milie « 

"JJd »"d Minority f 1 03 

5 SSi-T^JI Gh& 


scum, Oxford , 

nn ulus 378 black and, wlnie 
pp- Oxford University 


as well as much other published 

... material wllh which he has worked, 

ensemble of each painting than in Robert Bernard Marlin has drawn 

;,an t Vi, F™m' V of Ids a sensitive porlrad 0. Tdnnysdn. ' 

career, the inner coherence of his both as his contemporaries -Re- 
painting* seems Pissarro's central him and as he was in private, ih 


him and as he was in private. The 


:|(Af a »I E- SHIKES AND PAU1.A 
| HARPER r 


telling -acc o ii 11 1 o f a niarr inige 
<U beg . il, . s with Pus more 


chai'i-n. „ * — ° r . ""ii i- us mo re 

| snacking up with one of hi. 
eitri.ug-clnss pupils) simultaneously 
so riveting and so repellent. y 


lerm fur its solution. 


Fromm s last book before his 
iceem death explains how Freud's 
work could have -and might still - 
Jead to our becoming more aware 
oi the structure of our society, and 
hence how we might change it so as 
to become more human and free. 
224018752 £4.95 


o«l»nni^ e,l 5 *" nt *' ^'^s^the "'»■ ^ Thomas PakenJiani 

ln . ll,,IIB ,,nwn private and 


new game, fe e old rules 

rhoiiias Pakcnliani ^-**(2 


[ Wssarro 

Bis Life end Work 

3fi2np. Quartet Books. Cl 9.95. 
; 0 7043 2257 9 


'• V' A o'&. 



concern, whatever his style of the book is the first to look behind the 
monte ni it is there in the grandly mask o1 the doubled poet; it charts 

KS£E - iSiSSiiai al'poniois'e” Ihe cross-currenfs of emotion tot 
of 1867 from Cologne, as it is in animated iho genius of this flawed 
the flickering particles of intense and extraordinary man. 'A woilhy 


of 1867 from Cologne, as it is in 
the flickering particles of intense 
colour of the late lBBQs, seen in 


“ The Gleaners ” .from Basl 
Lucicu's pinpointing In 1903 of tr 
“search Tor fniciirs rupprocnees 
seems n very acme comment. 


, milestone in our progress to an 
1903 of She understanding of this tormented 
Pi > roc Tides ” genius.' Auberon Waugh in the 
intent. Sunday Telegraph. Illustrated 

o his niece. Cl 2.95 published In association 


*!!“!.' ™-«fc The* coaeiB namol 


Pissarro's art presents an immediate 
problem : more than any other artist 
of his stature, lie changed Ins style 
- end working methods in response tn 
his latest artistic encounters and 


r ?7, 1902, 


. Jl|> min 1 > * 

[ relationships. But we arc not simply 
I. dealing with a painter who was a 
barn follower: he played a major 
role in forging all these siylcs, unt 




tWT ' 2 


In a letter of 1890 to his niece, E1Z.95 puonsnea in ass o 
Esther, Pissarro tried to define his with Faber & Faber Ltd 
underlying aims as an artist: "Art 

is the expression of thought Ma Gmith 

pensAej but most of all of tne oyCatlOy 5>iTi9in 
sensation. I began to understand ■ 

my sensntioiis, to know what I A 1311 BStl 


tWS&& 


found ihe 


was at the centre of the theoretical 
debates surrounding them. Moreover, 
his colleagues throughout his career 
hailed hint as a great toucher. 







• ? .. , . (| *n,i n ^ian neii iwiiu iq ijick " 1 "'m 

ZSiSSZiE S “hfiimi*: «it«-i - Sydney b-** wt-*i 




ccycuc 
edly iu 
.his nic 


coils f net ally ii, [, er 


h«iMi Ausii-alinii 


This remarkable succession of 
ftyles in the work of the oldest of 
the Impressionists (he was born in 
1630) needs tn be spelt out, step 
hy step. In 1866-8 he was n pioneer 
of a monumental landscape painr- 




account brings out the unportance 

of the ensemble wiiliin Pissarro’s has drawn upon twice as many 
paintings, but it also suggests some- documents as were available to 
thing further— dint ho saw a real previous biographers and has 
continuity ln_his cvulmion between disll „ ec j f rom them a vigoious 


1870 and 1890. in the gradual order. Qisu.ieu ™ ^ ; 

i„g of his ocmaiioiM by his “idea account oMne man Macaulay 


of unity called the ‘Smdh of Smiihs*. 

But dues rids continuity uppenr? Illustrated £9.05 
Clearly not in terms uf u con- 
sistent stylistic development. A d„ v -,a, 

clue may lie in an interview of I OF Cl tSyiOn. 

4 nft-1 . 1 1 ...K lift linil finuio ** 


Camilla Pisswro by Lucieit Pissarro : a ctujk drawing of 1890 from the 
exhibition reviewed note. 


Kovel. Neil Jordan woa faint- 
winner of the tinardian Fiction 
rnze in 1979 for his sfiqri ttory 
coilcci ion, Night in 2 unisia. 
22401845a £6.50 


? The Complete 
’> Poetical Works 


! dent'd 
hill'll 

centre 


Scaiething nast y in the ham buffer 

gyj ^cmnry D innnge 

l-r.»idon Weekend TV the under- four-minmu mSi ® . I! Hv ., ,h ? t eu.ls , f ,Ji.l 


Volume I 
Edited by 
Jerome J. McGanh 

This edition will represent the find 
comprehonaivn re-editlng of 
Byron's poolry for over sovoidy- 
flvo years. During that Unit? a mnfcs 
of new material has bncomu • 


Three plnya hy nbnnl a p 0 u cr 
l.ruMfnu Weekend TV 


in 1I1 aw 1 In* lint-. •• I he indy rule 
w«* ivi-nt hv wai gun-law. Rule 
-tfl.I.’* J’iiiIi.i t»I v ui.iny nf Kitclicn- 
nn'i» lidki-d like this among 
ilii'iiira-lti'-,, iliiuigli they were 
mme di'.Li cm 1 Ii ii 11 JMnront. It 
was m KJilIil-iilt's cieilii that he 
ti ii’il in Mii)i iht-m .ictiuj; like it- 


UllULT-IOIII'-mimiri' milnt . ------- -ny IIIIH (I 

si», Conti is not nficr all tnci ? * nt •’- v the four 
flvenpr nf hfs fitherV n»nr.iyal nf vo,... 


Mmvevrr, tlio film dost ihe 


A new collection of stories, 
22401871 x £5.95 


oriSyllf of “Z* fh'^akiT pin ml. 1„ real life. ju« 

:t up, of cnui w to nr^iii ■ ls "r y * l ‘ f,,ro shut him, he scribbled 

s trrniSirmii^n VL. , ! rc l , 'f rt ‘. 1,s f,,r cavalier vcises : “Lei's mss 


Pissarro’ 
Cezanne is 
ment in 
readoption 
around II 
simpler, n 
faces, and 
the evolm 
woven- styl 
strokes, 0 
each otnei 


each other, suggest natural textures r ulnVe\eo',t? Even Pissarro’s Friends untmaicu punnr ,'uT "full close-knit web of colours and orusii- tRlUlJam R|gk6 With 
and the play of coloured light whilst make up their minds, scapes, Pissarro clmms the fun strokcs wh[c h unify ( the cn.ivnses- William Diare VVUi. 

Bivlng the Image an internal order r"i ? anne reeretted the changes, ottenlion of oye andniinu. in nv contrast, the handling and forms PolafArf DOCUlTIGntS 
sad homogeneity. Pissarro won uot ih-V^Mf Pissorro had con- s ^.f 1 cl, « s i^HminaS hv an inter- which he adopted for his urban K6laI6U V OWVUHCi.i 

simply following Cezanne at thw # * ni , tn na i n . the way he did in skill and disennni ,F r „ nC ni se scenes later in the decade them- _ . . 


icrly mar* n biunji^r diuvii our throai /Before 
piuv ivilh tvu jm-.w in lunvcii " In the film 


Alan Sillitoe 

TheSecowd .’T 
Chance 

A new collection of stories, coming 

on January 151I1. 8 

; ^ 01877 9 85.95 - 


simply following Ctzunne at tnw Hnued to naint the way he did in s K ».' ""P (Frmcoise scenes later m me aecuae - h 

point indeed, his “ woven “ style 1R70 h e would have surpassed ail of national cimmitt e l S selves emphasize ilia more staccato Eai}ed Dy 

emerged a year or two before '^t he went to his grave call- Coch 1 in rhythms of urban MM. Q It Geoffrey Keyn09 

Ctenu^ so-called constructive ^ \Z\o\t -pupil of Pissarro’’. *»£* 0{sa, ^ r B „ b /ra a, K^vnon oublls 


{ To believe that no 


or a tail. I ii i, 1 e .Y - re .. s 1 *8 hi ly more idemi- 


JUNGLES 

E4ite4by 

E.S* Ay ensis 

; ; :A lavishly Ulustratejl sttid^ oF the 

Wnrlrl , e 'iwAafr a? ' « . • . 


level oj 
justify it. f) 

Shown ordr 
have I* ? 


0 ^Ll hr . ee .^^p]flys 


tics at m _ P n n . ,l ° 1 ' J?* 5 ., 0 Ir cniundi)us invest- 
idemi- ment 1,1 defilement, which usually 
might means defilement of women, r,, 
e had Pennies from Heaven, the whole 

lassive . • appfjT . pn . g* transformation : 0 f 


af 


ment Ip bis art. In the came years, h ^ ’ j n 1892: “You sea what ^usemn of Fine Arts, man— villages, agricultural comitry- || r st edilion Of Biake S 'ehers m 

Pissarro’s monumentalized peasant 5 apr J cned l0 Pissarro because ho K ft „* h * n ^X " oacious hanging side suburbs ajid cmes. Land'scape 1056; A! lh allime some ot the 

always wants to be in the vanguard, JfijSJVJpatatlng! to breathe be- for him .^gJffl'JVSSctttrtl lellers known lo exist were still 

SSaliSr and his neath the EdW scaffold of the f ^HeLes _ such_ as m | 88 lng. In the 


Two outstanding 01 ^ novels from 




Cdzanne. Figures and r eW of these gaps have been f urea 
live Pissarro’s . scenes ah these addUionBl letters are 


which 
'd with 
lls hgr 
a man 
greasy 
): "/ 


: : “ustraM» Study. OC the | superfictally.i -afiSuY "T !"?«■ averagelv £Dn7 icoji ra,ID ' ,ne ' and a pile of ■■rlu.Ip.V-j H n,an 

: : ; S&issrsa-^& d ® 

^ eyct PUblSshed. Very. H over; Jone aln^J , JS&1 1 mansions J Info® 8 r SSJ®? 0 ^ Wwd young “ was vn.. C »^ eer X- L sm ^ e . f *f adieu—- 


WINTER GARDEN; 

by Beryl Abridge 

liu liters ry cquMentd^fcft pitch *~BEC TV 


petty yolinR Cneniisis « wall f installation cope exceuenuy » I rnaterial dealt wlln ner8 nas Detu 

little dots. Ten years later, though, t j le discontlnuuy of Pissarros exhibit o . ... rnmnared with the original 

Gauguin could afford to be more wi techniques, bringing to-. The unity he was Mekine does ^°^,_ Qrwith photographic 

generous: aether groups of related paintings nor the „ i merely Hein his brush, documents or wiinpnuiuy h 

If the whole of Pissarro’s work is 5SSout dealing them off from what wor k and colour. He was after pic- reproductions, and this rie 

& sttsssjfm a^Thw-u- '"- ra,ed 

ou re-bied art. However far off a cla f momenta fall to emerge with rulliKRlv I 


neVous: Sffir grou^ of reKtcd Minting. norfoen/meVelyHeln his “brush- documents or w.«n pnmogr^iu. 

If the whole of Pissarro’s work is ^efiout aealfiig them off from what work and co lour. He was after pic- reproductions, and Ibis new 

examined, we find there, in spite canie before and after, them. ThU lorlal means of exprossin^therela- 6di |[ on presents a definitive te« Ct 


examined, we find there, in spite came before and f after, them. inu. IO rial means of exprossin^tne rem- 6dj ,t on presents a 0 ennui vi 
of fluctuations, not only a strong arrangement itself helps to arilcu- ti 0 n ships trinch he saw mthin 1 his B) | extant fellers to or b 
and uncompromised a^tlstic wilT, j ate Pissarro's SES^VK B,akfl. Third edition Illustrated 


1 part torpsE. eyelr pubJSsKed. Very 
Iftr « e Owe 300. drawings 

. gnd photographf , many ^ fou^ 
«hAfr. , iRcComn) ended by the 

! VFptjdWJIdUfeFtiiui.^ ' 

V, 2240)8817 £16 .] 


THE BIRDS OF THE AIR 

by Alice Th^as Ellis-, 

‘ A bioviJra 


?mTstack m « S on the hill, due emphasis: thfc Louveciouiies ^ migW'cbange as he restlessly . 

P®s?a?ro m»kes a point of studying phase of 1869-70 is represented only soug b t richer means of conveying RC^gterS 

ft all round. He looked at C two small, though bedutlful, these relationships ; but the basic P0SI IVia5l«Jr5> 

“iJELtf ST • ay I But why paintings hung In the corner Of a „ ue3 t was, as thV, splendid cxhlbi- - ^ f 


lendid cxhlbi- 


ESSifHlH 

t00 ’ “J! i s and I do hot 1871-3; anrf there are none of tha c()l]ld express, the interplay between v - 

one of my masters a almost visionary country scenes-r- mnH Hn d his surroundings. ■ Galileo 


man and his surroundings: 


Vita Ire Lis? hrevis <*7™* <Br « longa>: sed 

m run. i 


to !«««--- - «r. y SUtotoD.-;. 

i^nrohlcm raised by his father s. to mid-189Qs. has a uniqUQ plssarfo collection-— Homer 

a^«5F^..-±wd5- jjs.esSHi-s h$i - f-sa-ss.- f Ess»sf ^0^ 


Ij** 1 : feeds oh ; 4h|t an 


iVft ? - 3 


“jEftoJ — «... 
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at F«ini«ip .everything <fo«n operative skuis ox ms j nu« -r j”, -A A i documeiitary exhibition. Franc te Bacon 
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°-n them * are fully cata- 
if #JfI l n ,,d • Jll,St / atcd in eclogue 
hi h, D IT m f S by Camille Pissarro 
in the Ash, nolean Museum, Oxford. 
■« Richard Bretts]] and Christopher 
flic nuchors Fuc 


diuw nit the mass of papers in the 

“ ml 0,1 documents 
w tth have recent Jy Iil-lo me nvail- 
ai»le. As such it is to he welcomed, 
Its account is generally ac- 


to the editor 


-ouiiiiu oicLieji aun Chris ton lu.r - “ "bilhhiuo, 

Lioyd. The nuchors Face im curatJ Jmil 11 ' , “ «c- 

to the many problems of such hnvc cD. n^ Ui , f llOL, B l1 the authors 
a diverse hotly of mutciial-— m \ W| , BC * s I? ,,ts * notably in 

oF . of H, e ii,v Is" 1 !? M “ r ! |od ' 


Icing on top 

By Anne Barton 


instance, to encmnitut 
™»w«. west of I 'nr is 
1 BG 9 firmly in the 


f.nu- 
and in 

Ctuuili-y, 


The Provok’d Wife 
Lyiit'linn Them re 


varmos fi„,c,i Qlls of lhc d| . flw . 
ints. as well us to their stylistic 

development mid putative dutirie iuZrtT. '" u , C ” ,M,,, '- V - as ■ — — ««_». 

Moreover, u heroic attempt has been P. /i 1 ,, “»* l, l* , i r b «'u«li uf »- im7 . 

rpno's 0 «SS! *2£f£i 

* ' 


Htr gill hulls CoMSMiif i|M|l II..-H if,-,.,, 1 

alntil .s sediictiiin nf I » * 1 ally croditiiie ihi!!?? 1 ** 


Leonard and 
[Virginia Woolf 


subject 


Mill Vanbrugh 
fry Wife, die 
ini' hi llie 


His 


Ilnur*. 
Ra.-air 
hui to 

ciickuldly, 


■duct ion nf I .ml v 
. mv ,ii. vah'i-df chaniln'f 
carries him ufl* mu i„ 

.vour kennel, vmi 
dm n ken sm, yuti I " 

Hi all iln minis in laiglaiul, |uhn 

. r Hum^ssnu-^ss T"- c “ suu "y- - 1 

or (hawing; and its exemplary 
tiou of prints, quite rightly 
the importance of Pissarro's 
activity in t lie overall un dc tin tiding 
of his nrr. The complexifies nt 
crentive process, particularly 
mound *880, are now becomi 
more fully apparent. 

nf\u ny detailed concl 

or tiie- Ashinolean Drawings 
logue are dearly valid, most 

Ir^ VC 7 p,£, a?^le. Problems "only H,lr I» er assume' "tho mantle "'I# ‘^SL'i “ nsess « l with their owii ‘ a, . l/e Br “*«. Any tlir c.-*. i u r "lVii s ' ‘ Tl j o 
as I diSl Pissarro’s achievement Whologiate. Anyone wSS from M B,,ti ll !«t of Hie age. . of /‘-‘Placing the urigi uH 

a^a diuughrsman Is set in a broads Hie book’s title, >Pes fo’r 'anv ."cSlI? S3t. UI ,i Ct 1"* BrSte 

lurim! outrages 



1 u it* i-tir ' e a d s aa ^ Iettcrs , 1 P ctobcr . 

ivodIh with Mrs Woolf during 

her life. She 
me for lunch in 
and Leonard 
news to me that 
completed u new 
threw Virginia 
l ututc agitation, and, 
remember, her hands 
while she insisted 
good, couldn’t be 
so on. Leonard 

fun mi. theatre" SLffiteVfy^bwt'* 'firmly resisted her 
in “* l0 ‘ d her , ' ,a, " 

way os -■ 

Unite. 


when Leonard and T met Bgnin some 
days after her suicide, he broke 
into tears as he described the 
sequence of events (the body had 
not by then been discovered). 

Miss Grosskurih says : " The 

scene of Virginia watching Leonard 
ns he read the passage about the 
Jew could be a tableau from Strind- 
berg. No wonder she was 
frightened. How could he ever for 


Lord Halifax 

Sir, — 1 write to correct a simple 
miss: memoir. It was not Neville 
Chtimbcrlaiii whom I stated in have 
not read Mein Kumpf, but Halit ax. 
Perhaps this wos rather worse in 
a Foreign Secretary. As to that 1 
make nu “ categorical" statement 

October 


If Sherlock Holmes 
over my shoulder, he 
that Ayer is himself too 
to one faction in the book to accept 
the light in which they are por- 
trayed. Ramanujan’s theorems may 
be " nonsensical ’’ to Piofcssor Ayer, 
but there is no fiction litre. 
Ramanujan’s mathematics was an 
exotic development of a very tru- 
diiinnul branch of liuithemuiics ; 
nothing could be more different 
than the radical movement of 
mathematical logicians of which 
Russell, and more remote ly Ayer 
himself, are heirs. And if one 


were looking then pursuing, Gwladys Pen die hi my. 
might deduce Jeeves, who disliked the portrait, 
to closely tied arranged to have it used us an Jd 
fur Slingsby’s Superb Soups. Berne, 
wherj he first saw the pasier, was 
aghusi: "There I sal, ahsoluiely 
.slavering through a mount le about 
six inches in circumference m a 
plateful of soup. . . Surely rho 
monocle would nm have appeared 
in Bertie’s portrait unless he wore 
it habitually. 

MAURICE LEE, JR. 

10 Sy nimes Court, C ran bury, New 
Jersey. 


(Stephen Koss’s review 'reflects’ on the ending of The Case 

24). Bur I should prefer some cietnt • - - 


absurd, und wnrse, because Leonard 
was not reading only the particular 
passage she refers to, hut the whole 
long bonk In its page proofs. And 
that particular passage was not cut 
out. 


- - — Sir,— ■" Who— -I should say, whom 

nt ! should prefer some credit oV^yp/^/ 0 j 0 'M/,c,-V R7iig, one might — are you knitting ifiuL swcaier 

young, and when tnese men _' nc ] ude that. Russell and Holmes for?" "It is not a sweater re- 

so grievously wrong, msteau t j,eir brand of philosophy are plied Miss Forester, with a womunly 

fnr hnv,,lH mistaken: they have manufactured ' • " 1 " " 

« . „,,w^r n crime out of a life-style that they 

i. ^ did not understand. Perhaps one 

Si Austell, Cornwall. should conclude that the philo- 

sopher's ring is not quite broken, 


give her for this most devastating w j, en 

oE humiliations? How would lie were s0 grievously wrong, msteau I'j'Vh'ilr brand nf nhilosonhv 

retaliate?" (page 1-261. This ts being taken to task for having n)istaken; t b ey have manufactured candour thuL well became her. 


The Case of the even toduy. 


n&MnATf. rni.I.lNS. 


11 

is a sock. . . ■” ("A Woman is 
only a Woman" in 'l'hc Chchinx of, 
Cuihhen.) 

That “ that well became her (or, 
more often, lilmj is a liun of pit ruse 
that P. G. Wodthouse dropped in. 


-- - -‘•Hi « grjB iHfiducen Ihe Acts) was one of , the iM— ,,, umucu «<»» 

Hint affecilni SjSnet Imnresslve and beauiifu tilings nnr that she had written in her 

Tt- tunc firm lv SUB- ln»o h«rnra ilim (ho Hopnrrh 



in ihe fact that L was taking the 
main burden off their shoulders, 


K;."**-" , tieuera i ixations abnu 

fo |?S fl *ifi$- vn I d ?. ve lopnie,u b etwee 
fd7drii d j5 ,cu,t • and lhe same dif- 
nculries lecur at many other points 
r.t our present stole r.F ii„o?"j, c *' 

J5J5 a pltv thal they have felt the 

rh nia J! v ‘.’“asiims. to under- 
.v”? . r ,t - siftnificauco of their 

j' , “ r /V, al l,y . ewnpurisom so geiieiuL 

J«d iliat they tlircutun to ohscuro 

fcj mme . dlflro sI Rnificat»ce of the 
drawings in question. ,,,e 


, d ^ •* f e 8 S^ierU was finally sug. 3tar,“ ^lon .“befme^t the Ho.arth 

I|»mi Van br tiuli in heir L 'X Brut ?‘ Ge ralia,jftfisrcd rhat I should read it and give p,- e „ | 1B «| inestimable value to her 
i iitury ,,u, k are relegated far holu'.wV tu ' 11 «way tront the ‘ : “,v n ""»re godly, pus t-C oilier iliinbc tS i “‘rougliout anhuSy cusiing vote (to which I had u because it absolved her from having 

about amply documented^ diroiiie hi d h . J ■ fneus “P* ,n *he pre-marltil ai,die,, -®» “hliouRh the subsii.ut V « i s ,u i s playln B right as being an equal t0 make concessions to the whims 

ra: ., ■? ,ht - -*• 11 - "" 

or ihi\- sf,r b fi? 11, fnr “h'WiwiM wh,eh are predimtod at 


Pmw.C' whS!“'S? n" m "’ IJ 

WH.lt Will omnr- M |, e sril j | ^ 


will emerge *_ 

ill sep 

m mmm liilfe 

acts 


Jadge yF”pI SS a^. s detni1cd 

!hl Iy r for , his ^urUer 
the first biography 



dBissrs sn '"' ,,, ' ,v ■ 


lH [avti his ‘ d iXiu.'iw, t/r* 1 "* V/t j *' fc ‘- 

j, - whin arily im >i 
»s proper coiiievi ,. iU | 

“■>.■! 


By David Scott Kasfan 


The Cruribfc 
Cnin*s|ot* Tli ear re 
The Price 
Sliuiv Theatre 



Shn^s 

iluisSmnK'e !, >u,nll l y recently offered , to A'cuj 

■ I |l ,s »niie m all «f a piMC-SSHHtiiig. to occupy her mind and 

, t' , r»!d and affwi/j ■S'S.'aioract her anxiety about Between 

. She refers to them in her 
March 20, by which time 
were already on their way 
She read them, and made 
htelligent comments on them ; 
bile I had rend the tvpu- 
jf Between the Ads and given 
my enthusiastic opinion that 
r certainly be published. She 
however ' already decided 
publication nnd wrote to me 
effect (Letter 3709). This 
letter from 
was on 

„■ « v jrzw t'hZflir flysssre 

I.adv iirutt* ilinn ^ had; already drowned herself, 

and klcliwt-nn 'iiloro ' what ^ Is , s Grosskurih docs not 

lort.iininq Lnily Fancyfuf To d ? ent i° n IS J ,Ht 10 u . t . u M f r i t0 

,h "‘" ««' « hearing J 


(for ulteraiions), and suggestions 
for new books, of other publishers. 

I had my differences with 
Leonard Woolf, often rather violent, 
as l have relntcd in Thrown to the 
Woolfs, but nothing, least of all 
Miss Grosskui'lli’s Insinuations, will 
make me alter my conviction that 
one nf the central concerns of his 


The Case of the Philosopher’s Ring 

(October 3). ... , ,. o.., . — - -- - 

It is not the main business of tic- t f| e authorized biography of 
lion lo be accurate, but l fear that . Graham Greene and would he most 
Professor Ayer has misrend just g,- a teful to any of your readers who 
what the book says- It is hardly an CBn ass j st me with personal recol- 
iinpiopriety, for example, for Ber- j ect ions or by the loan of any 
trand Russell to quota his dead lexers. 


grandmother’s views on wrjtjng 
books instead of waging politics, 
since he uses the past tense; nor 
should it be surprising that Rus- 
sell should foresee a world war re- 
sulting from the European arms 
race. The book does not state thnt 
Kevncs’s Trtfdiisd on Prohahihtv 


life was the well-being of his wife, was already published in ,1933 ; pub- 
lication was delayed until after the 
war, but the work was substantially 


import ant nf nmi -{L jilto that effect (Letter 3705 
main nf Vjiuhnifiirs Jen Tin 1 lellor WBS en f losed m a . lctl 

iviiin.ii, Who seems to b.S 1 ^ onard s8J * inB th ? 1 sl, f 
.'•iniiriiy fc-wX « b« 


f I Hill 
ill tln> 


i*i»j this wuy niund scans perm; l 

I’xi cpt III Ml far ns it i^llXmSberi 

fi.ill, and reducilvc, dirccrrit t’K Xw 


ensus 


1913- 


Virginia. 

JOHN LEHMANN. 

8.1 Cornwall Gardens, London 
SW7. 

Curtius 

Sir, — T should like to point out 


urticlc of Odober 3, was published 
in English inundation by ihc Prince- 
ton IJulversiiy Press ill 1973. 

As I indiciiie in’ tho introduction 
to that volume, ihe author of tho 
icimii'k lhnl during the war years 


NORMAN SHERRY. 
Department of English Literature, 
University of Lancaster, Lancaster. 

Mary Shelley 
and Her Letters 

Sir,— In his letter of October 10. 
A. N. Wilson tells us that he did 


house was quoting 
mimicking . something, parodying 
something, I feel sure. But what ? 
Con any of your renders help 7_ 
RICHARD USBOKNE. 

Fenton House, Windmill Hill* 
Hampstead, London NW3 6RT. 

Guido Morris 

Sir, — Alan Jenkins is right to 
remind us of Guido Morris, prluicr 
( October 24), and of Anthony 
Baker’s detective article in The 
Private Library. In ihe Inner, ref- 
er ence is made to Edward Gordon 
Crai g, whom Morris described as 
"the greatest formative influence 
in my becoming, and remaining, a 
fim. printei " and with whom he 


completed and privately circulated read Belly T. Bennett's i excelleiii 

before, and hence it is not Impos- edition of The Letters of Mari) \\ oil- niu ; nta L n ed a long and cnthusiasiic 

sible that Sherlock Holmes would stonecraft Shelley before writing corres pnmlcnce : " his letters 

know Keynes as h probability theo- his condescending review of it ; he j 31 „ |fj. c ocean waves, sum 
rist. Nor is it correct to say that I demonstrates, however, that lie did 

falsely represent G. E. Moore ns a not read my response (October 31 

sceptic; I simply let Moore play which he attempts to answer. Wil son 


Wittgenstein's mmidy changes 
opinion on his philosophical writ- 
ings: von Wright's " Biographical 
Skucb" jitiilvs, thal the True I ill us 
was finished in August 1918. By the 
next year Wittgenstein had already 
given tip philosophy, leaving Rus- 


q mites a statement by Richard 
Holmes, but misatirihutes it to 
Ni ell (ibis A. Jmikovsky. 
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sequences (see the oeuvre of John 1 sucinl morals. »ew generation of science fiction nfoAd sIrua Hons contra, 

Varleyj. Another hammers out the „ f f . ,ul f kec l ,s “H those points in Ic witli u rliuniugh t j„ n viV" Iin 8 u ’«ic 
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„ lllusiraicd A to 2 they might be !). While lerins like odium thenlogiciim is refreshing 

' n . r.r .. _ l : j » i _■ h <> urn iicr./l i hocn Hnv<i. PSHfriH V III the United 


limy miBiii oen. nmw ioi.ua .......... , ...» i 

“rabid" and “vitriolic" arc used these days, especially m the United 
of writers the editors disapprove of Slates. 


PATRICK FARR1KDBR j 

Science Fiction 

Its Criticism and Teaching 

J66|ip. Methuen. £!i.9.'». 

0 4 to 71 J9P 4 

WALTER E. MEYERS : 

Alfens and Linguists 

257pp. The University of Georgia 
Press. $16. 

0 8203 0487 5 

Brian Altliss is quoted as saying 
mice that science fiction ought to 
get out of the classroom ana back 
in the gutter where it belongs. The 
remark was not one of contempt, 
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L nrte is compelled to like, or to been “asked to leave" his Univer- 
se interested in science fiction. In s j ly “ (j n a case which became well- 
old days most people werent, |i nown to those interested in ques- 
f .j ihose who were lived happily ill t j ons of academic freedom) Tor 
ffit Peter Nicholls calls their n [| e ged left-wing activities". The 
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States 3 ^ whs a woman w»s a surprise to me). On a different tack iliere is n very 

. ' . , . . But anyhow, right ill rough the imerosLiug piece by Turn Shippiy 

And indeed, the purely political pcr ; n( | ' t here were avowed ivomeii on “History in SF 1 ’. He uuri miles 
prejudice to he [mind in this j.. jf n i ferine MncLoan, Kale Wil- great influence to Arnold Toynbee, 
volume too is, thmigli pervasive and . . Marion Ximmcr Bradley, and to supposed "laws” of liiKiory 
unseemly, more often thoughtless Mi i ^ in A] i en UcFord. Zenita propiiuiuled by ni hers* such as Vico 
and _ unimaginative than actively t-i emlerson, Anne McCuffrcy, Judith and Spungler. Bill he also implies 
unfair, with coil trihu tors happy to w werc accepted in the that such things as the ipnie 

plead extenuating circumstances for natural fashion. frequent appearance of Galilvns uf 

non- leftists like Anderson and jj, e future muttering to their per- 

Niven. ; s purticulurly unsuitable _ for secuirn-s that srmicihing dnetrine 
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who can evade their workinas) ri lsh j| ,s ® 5Ier stones like John .45s. Science firrr.w.ri™!!- S i and 9 u,t e , l,sy Co »vcr(s to the R. I 
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sciieceflcilon fans ; journalists and Similar obi ections apply io ta f unds' “Tn r^oim b fil.teV Vnd StViinT StilLMr 5hi«mey 

crhcN noil-sympathetic outsiders can entry . im "Paranoia and Sclmo- At any rate the theme on which * e 3 llctio “ 11 i sm having no real relation ends up with the very sensible 
readily be identified by .then use phrema ”, where stones of alien in- the Encyclopedia becomes wholly the me rit or otherwiso of observation, “One may sense a 

ot the repugnant * sci-fi . Such a vasions, or possession, or of super- enragi is thiit of feminism: there . And secondly, science strong and shared feeling that, after 

dew is pretty well unanimous men, are characterized as in some we find an uncritical attachment to . • he sp heie. more than any all, no one knows for sure how the 

among all writers ..and serious sense paranoid. We have seen this the intellectual fashions of the vvhj c h implies the broadest future will go, and that there are 

readers of the genre. Kingsley Amis sort 0 f psychologicni approach to moment, or rather of ,he recent .^i e scope \ a considering tho many points at which the past might 

{.Ac written cogently on the subject, other types of fiction, and even P«si. vnrieiv of social potentialities, and plausibly have been expected to 

Brian Aldiss, most good-natured or w |,e,i it Iirs some slight validity, it When the contributors write 

writers, says of “sci-fi that it is tends to reductinnisin. nhnut pre-1960 sf being “rather a - ■ - " ■ -- ^r fl 

only used ‘‘f °} dd s ’ e r ‘ngl ' Rev The editor does in f.,ct to some puritanical form" they miss the ‘ — "" D 

A , tho yet ^Z^JLe of %ielol extent cover himself here, on the P° int t^t sexual mailers (like j 

writes m a recent issue 01 , c, minds that the universe indeed cImracieriHUioii) are usually some- B 
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When the contributors write 
nhnut pre-1%0 sf being “ rather a 1 
puritiinicnl form " they miss the 
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characterization) are usually some- 
thing of ii digression in science fic- 
tion (usually but not always: Ursula 
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man calling it a lower middle class ficiniine surrey or that sciuucc-fic- '^hai 
lonn, insensitive to the Interests nf tntdiiinn to set against the 

the Furs ter in n tradition ; Aldlss’s >k mi I «r British mu! Anicricun oihs K,il1 

remark recopiuvcs that the insult Mr Griffiths is indeed the onlv *"> ll 
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debasing about the term. It rings e ' c Sie Tm lieliSul don (usually ln.t not always: Ursula' 
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knowledge coupled with h modern ‘ nn M , 

("res Mr Aldiss has it "trendy") h>’ of the leudmg 

demonsirntiou of slick neologism. ^nivr* nf nur own pe. iml loo). 

The editors of this monumental Moreover, lie dlrectl v attributes 
work are oi, tho conirnry. iimong the “ paranoid stones uf the 1950x 
those who. truly know and care l» il»o notion that ‘ paranoia was in 
nbont sf: ‘'edhors", since it is a »‘e »ir because uf McLmthyi.sm und 
joint effort by Peter Nicholls, gen- the preaching of Killy Graham. . .". 
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eral editor; 'John Clme, associate It is nil the smne to Mr Nicholls's 
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» one to their local cathedral and th- r* u 7 K 

'.the money in candies. Trio Sclln» y FiM? e,,C ,mng 
many contributors did not do thoir h en Fiction 

*?“f 1 ™ r!c ~; re y in S science fiction. 282pp. MfT Press. £9.30 
Thus ooc of them declares that 95 0 262 23100 X 

per cent nf all the race's informa- 

tion about brains has been dis- „ 
covered m the last ten years. Good. , e of the major pa; 
Now what would Astounding's late s fl?nce fiction is that e 
editiir John Campbell have told [himing to derive much i 


sn.- Meyers say 

Closed book s and open endings 

_ . " — • — - The rrlloi a imt J a. ... 


und T.inftuitts as a tot 
it" siii'li fascinating asiW 
uiHiii-.! rul ion of lb sjw 
and v.iiiciy of 
i science fiction, It bu ® 


raliiL-r prudish. Bm i it any case 
iqiidi-sliiiuss is uul tliu same as 
“ sox ism 

Mr Nicholls linlds that, ns coni' 

f uii'ud with muiivilrcuiit fiction, hf 
ms had » " dihliu no iirable " history 
in Its treatment of women, nil ton 
nfieii considered us “Comforter or 
Victim, smlisiic Amazon Queen or 
Girl Next Door", in fuel " stereo- 
typed In ilm first place one limy 
ask, why mil ? Bui in any case men 
too woro treated in us stereotyped n 
fashion. This is purtly beemtso scl- 


uiiff, bu uusurvuiK ui •■■■*• smuui u puniunx liiiii iiu.mvi; iim»- ■■■■», ■ . - - „ 

of praise, oven (hough some also ginmion, purlieu I ally that concern- too wore treated in us sieieoiypei 
deserve a little carping, ns %vc shall big Itself with the future, should fashion. This is part hr ^ ‘ 

ste. Meanwhile let us say ilmr this often go with " conservative " mice fiction is ..■'Si-L.v' 

is. a unique and irreplucoablc pinions. But it may be argued ill m . uc J* ^f^fLiinii in 

I?!.™ 0 - 2SK.A* v *^ b “". f -ct that it In rudjenAsm iN« crnnins ^fr h Sri? U™ !• of a 


- The criterion offered for H,;. ■ i , 

Ham Petrie iir.en« t „F i ’ ,l,ut ‘ Bl^ ,f i^2d , J p « n “ -h» m« i„ , l. ^ 

— - ----- - PpSs v r.f. P °;or„ n f de c r „^iif 0 " >«py X M i 0 s t o ” P 4 rr, h “ — - s-rat s* 

^s. WARRICK r 7 . P . . spSc5?iBtfo n, in wor j d ' Hoverned % Though Warrick's ituch 

lernetlc t mn «i , new thl! ° j uranseendent aware- ruE ^hSn J^ ° f the ,mi fii»alioii ftulitennble gloom of ""f^S 

ffin ,maglnatl0n in nSdSSJS* in ■ ‘nome.it of . torm °‘ *“■, .ffi™ ■"«!. *»«■ ^ 


of publication which cannot be jjje ass cin t dh ,^ () ii Jf crc . n t But the allegation of a erm- 
faulted: “ImagmMion . . . onerated rtf*. uJion look out paid Rcrvotive “ sexism " is .anyhow 
on 8 monthly scale briefly, Septem- s . ■* one opposing Ameri- impossible to reconcile with (foi 

W 1952 to July 1955, then reverted ■«;« ‘“f™* 1 ".{J ytetnSm. he mher example) the appearance of the 
lo bi-monthly, ; “rfebula Science «n ■«»«» ‘J vit-tnnm, ine oine es H Scljnutz in 

Fiction: 41 issues Autumn 1952 to .iff/ uo nnies that the Campbell’s Astounding right from 

August 1959 .... What should have Vleinomosc allies He imles ihai inc L»np wiih his heroines m- 

Y 0 . 1 : h"* \ “ c f ua ^ MC..3C variably being, both very femimne 


^SSsSBS 

hfm ? r rI«P',,i Cam ? be,l i have , ^“ ,n,, ng t° derive much oF Its value writers we , Utopian common vision is^n itself by the end of 'the bw*,«*^ c 


. marked No. 9 ” Doubtless it is i 
bee from minor error, but a? 
wit^oneof the few 1 have detec 
is the scarcely unforgivable im 
Mow of n single extra letter into 
own-third Christian name . . • • 


CHARLES JOHNSTON 
Rivers and Fireworks 
Poems and Translations 

Published tor Charles Johnslon 
• by THc BODLEY HEAD. 
Available from leading 
Booksellers, 
prico E4:50, or from 
•' <?harlos Johnston, 
ftjo Tho Bod ley Hoad 
.9 Bow Street. VV.C.2. 

‘ A /so aveKabfo 
Johnston’s POEMS' AND • 
JOURflEV6, 

■ £3.90 and 
GU3ENE ONEGIN 
by Alexander, Pushkin, 
translated into Enoilah 1 
; ver^e; £5.85. : ■ 


sr = » srSoj 


even of experts to « llder ?, a " h.ft 

finiii'i.l iL«. trim! |U«/ . ■ 


utm of b single extra letter into my ibw lhosa gU pp OSe , ■ conse.va- 

0?w -third Christian name supporters of United States action. (|v#Il geriflS T ), e Avengers and 

'"rx. v r - .. ■ | This was doubtless because Mod«rw Bfaisfl. But this shows that 

laShl.'nf H. 1 !? 1 science ficUon; was then such .a neilh 0r Campbell nor his readership 

fnn« f ,1,1,str . B ‘ e ‘ i with rt . pr , small world that almost everyone held lhe Btt itudes attributed to 

M “ra^iR L 01 ?; concerned knew each oilier and lhem . 

5S! I UerS i a . n0 i ! knew w,ial the olh 5 p# w , ore . d0,n % There Is no harm in people haV- 

rop«4 with the whole breadth of the P i iat w hen the first “ann-war." , iner u ; A w of a matter — 

genre, with some 2,800 entries, in- q ^ HnQIt i r c S n were collected, it was inR ,-\p e sa v— so long as 

C .ft, i 0Ver , «T “no“l>h f"r .h "'uppir. C1 , of n^' c "LaH« h« SSTr" »li«* »™ 

“SO Critics, from Vance Atindwhl IO .... c.o.A. Rnunmmenr to tney 11 ». ohnfle 


iSSSrSSS? 


ri^zT, . ftiaaapaJSMftis 

rkfe? ' teik ll ^ P " r c,a War * "■ • • J«on ffi? hfi -buweaji the h..nu.nh« ^ ‘Sj'du 

‘VoftL- SteSSt^ Wlwfnf ,,,l ° ,hu b’dCif topic ; rajher -*J9 r J f |f»r*ry 


“Chi, “Politics" and “Women". 0 ^ a .^role of the's^es at 

this is where we may begin I think it is fairly clear that t c VBr j ance with radical “Cthodoxy. 
f h “v8 a. few qualms. For in these same would hove been true m And whfln jo anna Russ tells of an 
Wiwral Articles, though also in in- almost all fields, and th JJ S| . ® all-women planet on 
dividual entries, a “progressive" barrage of signal ores “"dreiijjj £ j na u y arrive, assuming they are 
Partisanship flourishes, sometimes from the peace ferns cou! d morB h welcome only to be 
£ 5. reservations, sometimes taken have been matched and ou^atchad given hell, such terms as jjgjjj, 
io the point of ir'iocv in u wav nar- there also, had the same conditions j withheld. Indeed, Mr nic n ®* 
ft-Iirfy d.ptorrtte y in Vr®. P i prevailed as. in lienee flcnon. a crItJci2 es some ^'»^^rner S toe 
Jjjk. Sometimes, it is true, it goes The other point is that this rift for having heroines who are 
J* potemichl liveliness, and the mi , d . _ -Un ■ • 


f 3S3#&f®5 iJBftr-sSfS 


A hostile fashion. H Emcnce Fiit.on WrUerii uf A menca Pf . ^ s( W1IS u men tf c Mb. 
?? «34l|«..iSfsuBk lo.fmdvsiicb.unpes are ticsdemip, lefties,, timt ttyry .. . (i ,* , i 
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MITCHELL PRIZE 

for the history of art 

Michael Baxandall 

The Li me wood Sculptors 
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* A work of profound, humane and 
entertaining scholarship ’ —Sunday Times 

1 Quite simply the book is a revelation 5 
—British Book News 
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JVetw Haven & London 
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Violets and Vinegar 

Jilly Cooper 
and Tom Hartman 

" M C ,mMe ecology “ 

“Here, fn one charmingly v®h(»iw, is indi^Mtebtejwo^wflt 

we girls can rate a laugh", Anna Coot*. The Sunday Tunes 

. 0 04 808027 6 £6.95 ' 

The Quote ... Unquote Book of 

Love, Death 
and the Universe 
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A second collection of aphorisms, apothegms, fcons motfi,- 
bromiden, epigrams, epitaphs, rejoinders, squelches and 
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develop Ji» some way other than the 
way it did . And this is fur more 
miporiuiii in sf und in general than 

5ur“ al,o “ t p>, ' iicui '' r 

Science tic cion should surely lie 
some sort of protection oguinsi the 
cvcr-recurrcnt feeling not only that 
on ages own views end aspirations 
are lar in advance of those uf its 
predecessors but also that (unlike 
all previous fashions) they are 
established ns eternal truth— espe- 
cially ns now, when they are 
already moribund. Moreover, contri- 
butors also have some difficulty in 
Retting dear of the old fallacy that 
the depiction of a Jirnnim or alien 
social order or historical develop- 
meni indicates the author's approval 
of his invention. They tend to treat 
b I information they cun find about 
the political or other views and the 
supposed psychological make-up of 
the authors as definitive of the fin- : 

?rl' ,l '? d0 , ct - B , ut ' successful : 
science fiction (though not only i 
there), such drives even if accur- 
ately described are no more tiro, ‘ 
the buns rers which may prnpe/ ihe J 
writer to escape velocity, t,i the , 
sphere where he can create strange '' 
and consistent worlds for their own ^ 
sate. ji 

urge n more * 
or less opposite point— that to " 

nni1f/J. Sl i“ nd j l ,e strn “B e social and , 
poh cal orders of our own planet 

requues an effort as much of the ?' 
Imagination as of the intellect, and bl 

tile Ilian whr, hne 1 rr 


his product "a chilling novel of . , 

Kandid thoughts 

ineiiK “ nuite probably for sci-fi ~ 
j'O.iders, the blurb may be true” 

In fact, something nasty happened By C. jR. Pike 
to a genre which is truly imuginu- ‘ * KC 

nvc and, yes, intellectual, li was — ■ ■ 

lie“sf R cu li-iM hcr?cics l 1 ,0 S> *' d^geiiSrme ARKA DY ANI> ,:0R,S STHUCATSK Y : 
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By C. R. Pike 


,.«7 i mi" . 1 U|1 ,e ' e '. 10 r lie ARKADY A IV I 

le v culHlliicrac.cs, to dogenerute * ? . 1 

■■>:4-cnd surrealism, The Snail on the Slope 

“Pop spoil l.meity n. j. J. might JUpn. Victor Gull. me*. 
,ias noted, is one nf L lic twin 0 S7S 0*795 9 


.a imi: in Llie LWItl 

enemies of poetry, the inher heing 
arwlcimc comp lex iiy ", They me 


Far lliiiiihnw 

tlie" cii einies^of 1 sf * Jim '*!,T y ,,re ?' rai ! s,dlu ^ r “ ,, » the Russian 
ill .« ■ „ sl , 11 A, Itl as to by Aiitniuiiit VV. lii.iiis 
flit: academic " this eiicvd«m»>rii.i «, ~ 

has an interesting piece hfi “Sf i„ I hc Secend Inviwion from Mins 
the Clussroom JI which reveals Him * 1 anslaicd limn the Russian 

lliere arc probably .100 course" by l,u,y Kur " 
bring nfiered in the United States 2se l*P- Collier Macuiillmi r i i7 r ‘, 
universities on sf, white a recent » 02 615200 2 ' 

Research Guide -io p:,...-,.. 


,i “ recent 

* ^ u,t l9 jo Science Fiction 

Studies cum piled by Marshall fl. — 

CunevIlSf i C - Scho,bln L. W. The Strugatsky brothers possess a 
1 «.«"* t0 say. 412 formidable back bid und for Ho. 
SK”! d ' Ssert “ t '»"* - 1 -b. -jnns of hi.ff-caMbJ-e 

, *»■ hi te 

have been expressed thin the ucL- ■*® r ^ a »HHP«ier expert, spuciuli/’ 
s .' udy 01 sf will castrate it, Vliw" ,r V hsPM ' c *- Since the late 
whin ii J h* betfUn <0 0Se ils vitalit >' hav V gradually fashioned 

when it became a serious iiem of a °* op| 8inal and enligliicued 
"Yh» C f S,udy ’’ a,,d he admits that R° ,k *., ? f . speculative literature! 

eBrs nre no1 entirely ground- BeH, arkable in their perception nf 
less some academics seem rather ,be conflicts between the individual 
cvnicullv to lulu.) ^ __ . and tec inolnev 1.^.^..;. 


■ ■■“ me imciiecr, and 

thi. man who has really got used 

2. if il ea of \J™'y often Lhvre 

IVlf 5, Ml if ® r . ,n ri » d s him- 

JS«H n»i-A eIlcr P°! 1,,on under. 

stnnd Politburos and Ayatollahs. 

But sf is primarily not some tvpc 
oF mental naming. It is a moans 

SLf'2!!! “ Cer tf tal ' 1 sorr ol Picas me. 

,!l ® r . nrt fo, : ins - And howevor 
ti l t 1 .iw-vcho-poliiico-annhsis, 

tlie hulk of the entries here' nn 
null vid iiitl writers are in principle 
concerned wiih crJiicul esaluation. 
Now, no one cnul.l expect semes 
fi b . ricf ess ?ys of I his sort all to 
be . impeccable— and within their 

tlhied 110 M “ ,l8h levcl is 
J“; nc f t Nor C.1U one denmncl that 

we should agi-ee with each judg- 
mem, o r with the prapoition nf 
space given to each writer: but it 
l* not merely a mutter of saving, 
as I would, that the piece on Kdoar 

on C Willin 0,,E S S is ex “ l,cn ‘- 'I'* one 
1 » m c B, * r, 1 °» l ^hs nindeouaic, 

8biu P thera°^, the i mbl,il1 poiiticoi 

though less !nien<*L%es^bRJ S bi«: 
si in the luie ly.lrts nod enrlv I'Mfu 

Sjff I f. 

[' • J 4 -' flwi .iiiyhmv 

int. .o I l9 ; ,ns AilOlllllilW g «!Ws Cl, in. 

ln . aeon as a force Hu 
scEvaiisiu in mag nr i no sf rsnlicr 
Hilt ibis Ml | 
mu iiitu the commmicM of liutan- , 

J ** vmne in *“ ci ni- , 

“ |I, “» »n " xpearhead " j 

f. 11 8,1 dopentls. Wc- I 

*25 i'* * i,e rield «E H» ••■'diiiatrv v 

Swov' *P«“N»eu«la rusting | 

while Z th f, Pnst SOven, y year*;. » 
wiitie the older tradiiimi, l 

Kmtislcy Amis to Anihunv Pmvcll 1 
times tt iic, in the arts ilmr nn oat h- [ 

hTtL\°VT lmme oxh.ii.Meil : ; 

si will £ ,h ° s 

st: s 

some goliblcdegao? ” ** 1 11 • 

Pmna out that at ’ le^t « 

American paperback nulTluL an - L l» 


■ " , — iiui entirely ground- ™"r ,c 1,1 rnetr perception nf 

less , some academics seem rather ,be conflicts between tlie individuHl 
Cvnicully to have jumped on the fu" •echnology, between man and 
bund wagon, and the standard* of sf i‘ hc 1 , ! l,iv ? , ' M i which may or may not 
enuusm are not notably hijh* hc hjs. t ic S.rugatsfcy-J sioS.nd 

speaking also of “ trend-spoiiers ,,uVols huve achieved a unioue 

band wag on-riders .'.“I.t”’ status within S.. v |» 


sneaking iiso of s' T*" SBSd * ZSS 

l ,d n'T" .;’l h J. n . Su .'; i ' t li«rn.,.r« o,„l 


* ■ Ul trend-spoil ers 

mu d |'r «Sh n - eiS a, ’ d j° l, cna lists 
B... 1°, ? h , ,n .° n ? «°«d thing ”. 

-h U h-?i B ? UdM ,hi,t in « e,, " nl - 

n is hard to argue, however, that 

the blasting away „f g mre ’ ‘f's 

gheito walis has been a bad thing ; 

ill ;* * l ®un*hing in the 1971, s „ 


. , lucrniure ami 

We7un C r e ;»'X,-, ,l,C of 

Th? Jj/l .‘"Foi-nwtlve introduction to 
It*"'" 1 , 0,1 “t-’ Hop* Dark,, Savin 
SJlQW.s IIOW f||/» Slr'tK>-if 1. 

developed from n M future iiisiurV” 
senes (cemi-.nl ^.',0 . 


sildm» S!!f IS i i,,R i n ,!le wi « developed from n “fwuro n*%iunr V " 
hrul.1 !ni ■*. 1 und s,ie,,,s ,u have SC,ICS I cent red on A fowl ■ i 
bm Inform ,‘, S | r "" w \ l ? ler,,, s of tvnfnrp), in which Inirolv , ea fis L 
bml, form and come,,, vmmg people ndvemured „j 

Jins sung ii me pin noun cement is i, L ' <,C ‘ l,L ' ,r way tiirougli a cl.tss- 
jiidiuniMly phrased, and Mr Nichnllk .Y’, c .“ n,eil,tf d nmi only slight tv 
mu! his fellows often g„ , IU , ,|Ji r ' “VMcnoua universe, r« n fn 

!° ach,c * c a balance, on their te/.'I.O 1 !,, i’ L 7 I ind l f,,f which /ur 


oiien un i iij r ni i|, a, r 

ways to achieve a balance, nu their 
Z". , urmSl in discussing n liters 

ill .ho 11,11 8rea, ii' -npwts nf. Rut 
i" ' h ' Hy Nichulls here 


«m>.jm,i.«nd Uanl t Th* a and ar: 

‘ b *-| h^* 1 examples) in which ,h L v 
m. Y' u ' r° i*. r,co m * n pnvn fur his 
evVr. L, 'ni?/ 'ESi.. hn«. 


" tbo , !! re ‘ f I work ' i reviewed 

no lo, /•«, Kawhuttf is the must 
satisfying as xtruigiit fur waul 
_ science fu-uon. Well-iuteuiimied, 
nut iiioiiuiimiii.il' scienti.sis corrum 
: a traimuil plrtiteL with their “/or,,, 
l oxpur linen is which tinullv re- 

lease the lethal black Wave. ' The 
Sii'iigaiskys here i|uicki.v build a 
ileal plm mtu a nnwerful Dosiuev- 
skv 1 !" climax nf dehnie mid cltoirr 

■* J? whether _ the rltildreii, ii,J 

icsu ts in ilu* sen sis’ experiments 

or the pu mi mgs und sculpiure.s of 
the artists’ colony are in fill ii... 

St " l " ,UM t,0, ’ i,r,lirtf 

’I he Second hntisimi from Mors 
s mi ironic, iie«i-(;»g„H u „ #ll ,j ail ,j. 
heiorc revision nf Wells. T|,o 
neupons nf the unseen aliens’ now 
successful conquest are hribery and 
rumour. What they want i^ Z 

JSff ii,° U * ‘ bui , R4W,ric juice, 

Uluch they persuade the bovine 
iimsses to diMiuie in exchange for 
in un ey. I lie ideu is amusing und the 
■iHrraior u typically Russian busy- 
body in the "skim" irudiiion hm 
b ‘”h the ,d *“? un d the humour are 
JJn E P !?ei d r ° S,tiry whose IJ nes 

wny %„'!%. " ,0St r ““ ders 

n J[\ e . S,,a j i on the Slope, on the 

exir (1 , , r l, ‘ ■ 15 “ fal,,aslic of 

extrdnrdmnry power, a difficult 

dcmanriing but rewarding work’ 

Pepper is an outsider in the lunatjj 

imnsHdo i, f C W, L i,:h is “Wnchoiv res- 

.!!?' j- ■ f#r , the Prexervution and i 

erudicniinii nf the Forest, Kandid 

nwnnn \'i hi the Forest ' 
huh its strange, childlike inhuhit- I 
| | l " s b l-Wyrt efforts m escape (ll i 
r-. . ' S | l V ,,,l, ;r° h'"i in the Direc- I 

ioTirnee "h" l k " nd , i,|,s «»**m|»ted * v 
journey back to ihe Director, in- « 

c suits only in ii new isolation. » 

Thr StrtMtni.sk.vs are mu af.ol.t !' 
to leave many questions un. i' 

SSK* At'id-'i wri . l . tf hwniublv nf ! 
■ 1-iL * f S,l "dens '* re pmd need bv i. 
rn ; U - "f / T ,bi ‘* " dead lings 3 

V: h,ch ““""fJCi'iro crcu- /' 


ssrt s— Jrm Chmeee, rishcithra me 


-- sii is iciiui i s here n , n .. . . V l - pnvs tin- It s n i-.i . t - leprnuncvil liv 

i»? n 7he d eH , ,> t i ,i,,i,e,y ,,n ‘" ,0 *We ever ■ h,? 1 f,er l% '^ hf >«- Ul. cdi.uds Vhi T " ‘'cudiinu s ", ,,'f 

, ,h * criiicul nigument. Ii is ,,lB , •‘‘trugnislcy* parubnibu niunufjciiir,. crea- 

111 deed remarkiihle tliui snmc enrol 1° ll !* w darker consciniisness inn, 11 ,n ** I’nres, which is in n cnn. 

sf is still being produce in^he f £ , “*S e rcali|i M or which 77 s luiwnll «f vegetable „ n uim 

arc. instances, but' the nBW values ?£** from M „ rf l, ;™i p i |,, n and which i vn, " 

BSrSaJKi lh « «f S . >*■*•*!«. the Slone mm iKll ‘V,:"/ n ««■. «r nn e„«‘ 


i-ir.-.....' . ‘ proouccti 111 the Ill which The 

circumstances, but the new values » « from Mur s is 

import cil into the genre, of which fi. pa [ l 0,, ‘J 1,c s, iait on the Slone 
this cfimpilutlon approves, are the 1 . ,0 s,ll,, mit. Recently |},cv havn 

sham gsssHsi 

• invfituvc " lie. Uitin III. ni,. belied by l'eiigimi. 

‘ 'V; concerned ’’ t i t . 


. . eiiniiiiiui, . ■ Ini,,. 

concerned " ri t miit.iu, 

islfS: Ferns and fillies 


S'- ft * [■«, 

*iaa&^SEi 


!,s l pLccd in ci. - an ll Kari . 

' ll i in posse ; Pc rnwY 10115 cf b 
-•d. Understand llie Dirr i 1 * 11 '® 
'!« termiitologv.Q,. 

jatieotwlv*" Mlvite ? ,We l*i’ l 
[V- Kiindul, 'jut lie MruoIIi ** 
he her ins native lanpof e * ht 

■ Eying 

•V- people. Peniier oH* 0f ^ I 

I* - ’ J". '«'*• discourse nWA*' 

lie whereas Kandid f|, B n *** 

'' j' - " 1 “I his ilioughS U L!?^ 

n, hul iliey servo ,,„i‘ s aD( ilb 

tl they compare man’/ ; lbl 1 
>t tin knowing <0 naKoiS™* 

, «i a snail ; mounting ’Sdl 

; .fTLlr-TSSS? 

I -v«»nd himf The jiW 

- “.hj 0 - H * mmJSCS^A 

■ l, '« supreme triumph , «» St 
■nminiam will be refir*' 

■ w .h;>lc " from above a &' 
i Mde as Kandid cm&'l 
> .Vi 111 there arc no2 s ^ 

: ii ,e l h‘ ck s.“ i,,B| y L p | « rf cJ!3S 

Of ,he Striigatskyi' 
HpiJaieutly Un resolvable nj^- 
■ ml dangers, as well « iK* 
Loinpurisnit of their 
imc|»tjsii„, u ,hle revolution it / ' 

mhiTlI !•? (l,hh P“Sh equally 
mindless passivity oF dea«fi 

poi>utuiiinis) obviously | Mie t 
Slriiguiskys open to attick ^ 
the Soviet Union. Whu ksl 
coin aging is that although: 
lave been attacked, they hutfii 
hcen dr It'll tied. They have 
i.»trt, an authentic debate on hIbI 
and ihe uppriuch of llieratsti 
imlividiiul und collective Ii, i ■ 
lielMte hi wind, the weight rfU 
/ im-i/ii and hvesiiia hat btaift 
I he r-.nglish irunalators d ik 
pn-soiii works have obviously bts 
f,ur.«l with enni'nioui probtem,* 
n icsiilt nf which ihore it tontm 
« iiisp.it itv in the Rnglbh ire 
between fluent, graphic urrm 
and stumbling, literal dialopt, h 
l Ins should mu and docs nsi ad 
’be mipii-ssivp edifice which tk 
Nlrugiitskys have created. 


The fate of the Heechee 
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By Michael Rosen 
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The tlnmon Kovrixiii'* 
by Vadim 'Shefncr 
T hendure Sturjgemi. 233 pU; 
Macmillan. £5.95j« one 
in AfacmtlJaii’s Best of ey 
Science Fiction series f*** m 
Rain hotv. ‘The Second 
Mura t reviewed alinvet f 'fiJLniit 
is ii .ms la ivd by Alice ' 

Nufa lii mo v sky, and offers a 
into a world ... that we ^ e Ai d ea 
certain exiaii, y w oi*e »J 
have a chance »« visit .THl’iii 
Chronicles, translated by 
W. Bonis, take* us forward 
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y Galen Strawson I 

|*RY NIVEN : j 

jogwoild Engineers 
M„p. Go I lane/.. 16.50. 

; 575 02791 6 ; _ i 

fnjit'orld Engineers is a most in- | 
Eus and absorb, ng book. But , 
r a sequel to Ringworld, published 
[n years ago, if is something of a 
isa anointment. Perhaps this is be- 
ause i« origins are so unusual. As 
irrv Niven says in his Dedication, 

1 hadn’t the slightest intention of 
Writing a sequel to Ring world 
p The reason lie did so is that the 
Sutters about Ringworld kept on 
doming in. The Ringworld is just 
ihat: a million miles wide. 130 
Million miles in diameter, built 
around a sun. "Shadow squares" 
tlrcle the sun on an inner orbit, 
creating areas of night and day nt 
regular intervals around the ring.; 
ihe inner surface of Lhe ring is 
‘ terraformed lhe underside 
fashioned of scrlfh, a mutenal ol 
Incredible srrengih. 

Ii sei n lot of people thinking. * A 
Florida high school class determined 
the need for the spillpipe system.” 
"From a Cambridge professor came 
in estimate for the minimum tensile 
tirength t»E scrith.” " brunt all 
' directions came news of me need For 
•altitude jets." “Freemun Dyson 
(Freeman Dyson I) 1ms no trouble 
; believing in the Ringworld ( I ), but 
can't see why the engineers wouldn’t 
have built a lot of little ones instead. 
Safer. I believe I’ve answered that 
question in this book." 

I Niven, then, wrote Ringworld 
I Engineers partly to answer ques- 
| dong and partly to incorporate 
: details not of liis own iuingininfi ; 
and it is for this reason, peril ups, 
ihat it lacks the narrative unity of 
Ringworld and, indeed, of Niven’s 
other works. It has something of 
the travelogue about it. developing 
jerkily, incident by incident, as 
-Louis wu, Bi\d Chmccc — tlie super- 

■ feline alien Kzintl — heroes of Ring- 
ivorld, encounter one _ huminid 
species after another in (heir explnr- 

■ arions. The incidents often seem set 
, up lo provide frames for the im purl- 
ing of infnrmalimi nlumt Riiigwurlil’s 
construct Inn ; su that although they 
are individually well conceived and 
executed, and jointly testify to 

• Niven's renmrkable powers uf 
imagination, they fail tu develop 
tmooilily inln uuu another. 


Pierson’s Puppeteers, flute-voiced 
iwu-headed aligns, feature in ninny 
of Niven's brinks. Although they arc 
mui'Lnl, they cun May alive indefi- 
nitely so long us they don’t have 
accidents. Unsurprisingly, they are 
intensely cautious, und intensely in- 
ventive when it comes to thinking 
up safety devices. The second 
trip to the Ringworld starts when 
the Hindmost, n former lender of 
the puppeteers, kidnaps Louis Wu 
and Chnicec and forces them lo find 
out how the Ringworld works — how 
safe it is. Arriving, they find it 
badly offeentre: the at Lit tide jets 
that keep it steady have been 
“ cannibalized ” by one of tlie ninre 
ini diligent resident species, and 
used to drive spaceships. Louis and 
Cluuece wink nui who must have 
built the Ringworld, postulate the 
existence of a repair centre, and 
start searching. 

A very great deal goes instruct- 
ively wrong. Our views about the 
nrigins of homo sapiens are 
massively revised. We find out 
what happened to Teela Brown, the 
girl picked by the Puppeteers for 
the original trip to the Ringwurld 
because she had luck in her genes, 
bred in over generations. 


We meet a descendant (more or 


less! nf the original Ringworld 
engineers, the l*ak pmleciors, 
skewered nil a moral dilemma: on 
tlie one hand, it knows ihul nineLy- 
five per cent of the inhabitants uf 
the Ringworld cun be saved for tlie 
loss uf five per cent, and is enough 
of a utilitarian to value this out- 
come. On the other hand, it is hx 
a Protector constitutionally incap- 
able uf duing ii way wiili the five 
per cent. The way it solves its 
problem is to win by losing while 
genuinely trying not to lose. 

The honk is alive with detail. 
There is rishaihra, sex between 
species ; there are silver-haired 
vampires will, supercharged phero- 
mones ; there are shadow farms 
and flying cities, quantities of dif- 
ferc-m social forms and incompatible 
social mores. Faults uf coosiruciiun 
ceu&e to matter in the steady sireum 
of invention. This Is in port a guide- 
book to (a minute fragment of) the 
Ringworld, but It’s a guidebook that 
was needed. No one should read 
Riiieioor/tZ Engineers who has not 
read Ringworld and all. who have 
read Rtngiuoi'/rf will have to read 
Ringworld Engineers — if only lo 
follow rite fortunes of lucky Miss 
Teela Brown ; and to find out whose 
luck it really was that underlay her 
astonishing 'indestructibility. 


By Michael Draper 

HIUIIKKIK H»HL : 

Beyond the nine Event llori/on 
527pp. Goiluncz. (5.95. 

(i 575 0279-1 0 

An expedition sent from our world 
of diminishing material resources to 
a mysterious food factory hi outer 
space discovers there a f if teen-year- 
old boy who has never seen tiuorher 
huinuu being, and a machine for 
projecting fantasies. The oldest 
member of the party attempts to 
use the projector to hlackmuil 
Earth. He ends by imposing cm 
the rest uf the human race the 
experience of the heart attack 
which kills him. His fellows, mean- 
while, press on to another alien 
artefact, where they find a race 
bred from apemen, and the com- 
puter-stored minds of missing space 
explorers. On Earth, the expedi- 
tion’s employer alternates between 
taking legal action lo keep control 
of these potentially very profitable 
oddities and speculating about the 
alien beings responsible for their 
existence, tnc Heechee. 



existence, the Heechee. 

This is the barest outline of whot 
happens in Frederik Fold's Benoud 
the Blue Event Horizon. Science 
fiction enthusiasts are going to 
enjoy it. Tn the uninitiated it may 
be recommended ns an ex-ample of 
how ingenious in content and how 
accomplished in presentation 
science fiction can be. The tempta- 
tion tn make greater claims for the 
book has to be resisted, however. 

As in most science fiction, the 
amlinr’s proncciipuiion with ideas 
operates to the deitimeni of charac- 
terization. Usually this doesn’t 
mailer. But Fold's hook Dies to 
include human interest as a central 
feature, mid the slickly vulgar com- 
bination of sex and psychology he 
offers is weak. The only memor- 
able character in the honk is 
“ Albert Einstein " — not the lute 
genius hut a computer programme 
which delivers engaging science lec- 
tures through ■» i h re e-d mien sicina l 
picture nf its n.i mesa he. 

Fold has written in his autobio- 
graphy that " wlion you in vent o 
new society you make a political 


siuteinciiL about the one you live 
in”, u view Mippnned by his justly 
cck-lti'iiLcd short .story " The Tunnel 
under the World". 1 1 is new linnk 
shows us globul poverty and a 
profit-oriented medical .system re- 
quiring the sale of organs hy the 
poor, but surprisingly neither of 
these is put into any erttieui per- 
spective. Nor is the sncinl position 
tif the central character — a 
dynamic, fabulously wealthy entre- 
preneur, aptly named Broad hc-u! — 
who finully becomes [as the heading 
of the pemikimute chapter puls it j, 
"The Richest Person There Is". 

There is an unfavourable contrast 
here with Udreirnp, an a ward- 
winning hook by Poh I to which this 
is the sequel, lit Gnieircip the same 
main character, Brntuihcud, sought 
riches in outer space hm only 
achieved them through Hie sacrifice 
of ocher people — including his lover 
~whom Tie had to leave marooned 
in a black hole. As the story was re- 
counted to us. Broad head descended 
into inner space as well, discover- 
ing (rather .stugiJy, to be sure) 
there could be nu escape front Ills 
guilt. Some works of science fiction, 
and some of supposed science fact, 
envisage mankind redeemed by 
creatures from the stnrs. In Gate- 
ivnp tlie god-like Heechee never 
appeared in person. They just left 
artefacts for us to puzzle over and 
experiment with, some of litem 
highly dangerous. 


In the sequel, perhaps because 
Broad head's aggrandizement is so 
plainly evasive as a conclusion, 
Pohl devotes a final chapter to whnt 
became of tlie Heechee. This chnugo 
nf subject supplies ihe bonk wiih 
nu ucccptahlc climax, but at the 
cost of relinquishing the human 
stand point ami depriving the 
Heechee of their mythic resonance. 

These limitations need tn ho 
high lighted hecHii.sc the bonk will 
be priviijed unreservedly in sci- 
ence fiction circles and its good 
qualities are impressive enough to 
invite serious attention. Pnhl is a 
compelling sinryiuller who can 
lender u high-technology world of 
the future intelligible in lho ordi- 
nary render because he knows how 
tn expound ideas and dispose in* 
tmm.it inn with complete ilaiilv. 
Deuand the IUuc Event Uoiixim is 
nn' adroit. Informed, and highly 
eiitemiinfng performance, 


The tiucen of Mars, not net overthrown hp the visiting Soviet Mtronauts 
i«i/iu start <1 revolution in the 192-1 Russian expressionist SI- film Ac bin. 
The Still comes [mm The Encyclopedia nf Science Fiction, renewed on 

page 1263. 


Onward to Alhanroel 


Ayesha,S/ie, earth-aliens etal 


ByStevcn Kupfer ' 

RICHARD COWPKR : 

The Web of the Magi 

160pp. Gollancz. E5.50 
0 575 02810 6 

CHRISTOPHER EVANS : 

Cape! fa’s Golden Eyes 
219pp. Faber. £5.95. 

0517 11513 6 

Fashionable notions about human 
development find an echo in 
nichard Cowper’s collection -of 
technological civilization is 
io be renounced or transcended. Tlie 
J!?* forward is through intuition or 
me kind of deliberate illogic ex- 
pressed In 7.en riddles. But the 
toeas are not always well con bid- 

ElCdi 

."iP^nk. Me Francesca” begins 
"Jut the interesting hypothesis that 
Vje crows of twentieth-century space 
missions reflect a debused image of 
gjnattrty, the ideal of institutional- 
aggression prized by the rulers 
« the Pentagon. But ihe story 
"•8enerai.es Into vagueness when 
■mart of sensibility slips past 
{■?*. screening procedure, voyages 

8 a. distant planet, and ha-, 
JMCmiltiml experience which 
BnZ h, 1£ '.*? touch with lhe great 
J5 „.the universe, the *m- 
1^?-,; communion of the meta- 
EH« ,,.*«« them he leant* that 

, n a "”;9‘| s technological path leads 

h * 'Hft'CHClinn. and redemption 

rstlH °C ly i£ *'«' ** ve ”P 

Inno . Jnought Dinf cultivate nuf 
!n of UC ? rM, ^ d , vestigial intuition. 

. -^ r ,^ or - v the instrument of 

v^^H'^Pdeiniiiion is Kaiiie-.H 
■ . Jupa neat style. A ga«t. 


it dciives from higher beings nn n 
distant pluiic-t, and its fiurpnw is 
tu educate us in the nature of tlie 
univeise and the powers that govern 
it. 

The novel la-length title story, 
"The Web of the Magi", described 
on the jacket as " reminiscent of 
Rider Haggard", is all wo fatally 
like She. Certainly, Ayeslm’s realm 
has been moved to the North West 
Frontier; Holly and Leo Vincey 
have been squeezed into_ Ormond, a 
lone Englishman, who is both the 
inquiring observer and the long- 
awaited lovor. But Anahita, like 
Aycshn, is an ageless woman of 
extraordinary beauty. She too lives 
in an intricate cave palace, built by 
a long-vanished civilization; and 
rules over the primitive descendants 
r-f its people. The powerful, sexual 
charge nf S/ie is, however, absent— 
though Ormond beds Anahita. 

Christopher Evans’s first novel 
appears lo be a straight adventure 
story about a human colony on a 
distant planet, mysterious aliens 
from an advanced civilization and a 
revolt against a burgeoning dictator- 


itvtru n «=> g | , 

shin. Its hero is a man. of old- 
fashioned virtues whose faith in tlie 
local status quo takes a lot of under- 
mining. The ingredients of Capelin s 
Golden Eyes are unpromisingly con- 
ventional and tlie plot is a bit weak; 
but the novel’s outstanding merit is 
its detailed and solid realization of 
litc in the colony, a city state with 
small, outlying communities. 

Even the profound Implausibilily 
in the novel is an interesting fea- 
ture. One can accept the premise 
that the planet is so far front. Earth 
that communication lias been impos- 
sible since the* colony s foundation 
a cental y before. But this does not 
justify or explain the excision of 

Earth fruin : ib« cimiwsnewof ihj 

siflnnisu. Of u.u'sc>. tilt* know they 


conic front Earth and that the ori- 
ginal expedition was an Angln- 
AmciiCiiii enterprise. Bui the inevit- 
able scars of a colonial condition, 
incompleteness, dependence on a 
distant model, ihe sense of a con- 
nection broken, are all unaccount- 
ably absent. There is no colonial 
consciousness. There is, however, 
dependence and consequent resent- 
ment, which is focused on the 
M’tlireiini, the mysterious, humanuid 
aliens, who arrived on the planet 
n year after the -hnniAn settlers. 
They supply ihe colony with scarce 
raw materials in exchange for a base 
in the city, where they live shut 
a wav, hardly ever seen, never com- 
municating. Each alien acquires a 
human companion, a voice , who, 
once chosen, leaves the M tnronni 
enclave only to die. 

The novel's energies are invested 
in the M’tlireniii, in the mystery of 
their nature and purposes, and in 
the struggle against the increasingly 
despotic city government. _ Then, 
abruptly, they depart, leaving the 
“voices" behind them 'and the 
mystery unsolved. They have de- 
tected the approach of a ship from 
Earth. An expedition has been 
mounted by the hyper-Stalinist Pan- 
Asian Confederation which now 
dominates Earth ; its purpose is to 
bring the colony into lint. There, 
rather in mid-air, the novel ends. 

Is Christopher Evans saying that 
the true aliens are from Earth and 
the colonists had nothing to fear 
front the M’threnni ? The Answer 
is unclear and the confusion isn t 
helped by the hero’s final specula- 
tion about the catatonic, tranced 
condition of tlie abandoned 
, "voices". He suggests Lhat a tlie 
MThrenni. are supremely rational 
beings who damaged the "voices » 
only accidentally, in the process of 

i trying to eradicate humanity's base 
r emotion?-. 


By Patrick Parrindcr 

ItORI'.KT SII.YKHKRO t 
Lord Valentine's Cnsllc 
444p. Victor Goiluncz. £6-95. 
0 575 02792 4 


Four years ago Robert Silver berg 
was lepniied'to have renounced SF, 
but here he is bouncing back again 
with what is billed as a “ science fic- 
tion novel of epic proportions . The 
jacket description should not be 
taken too literally. True, there arc 
in Lord Fo/ontinc's CosHe syn- 
thetic horses, floating lioyercars, and 
a citadel thirty miles high with an 
artificial climate. Yet a Silverberg s 
Ma.iipoor, where humanity (together 
with a variety of other space- 
wandering races) finds its future 
home, is about about as science- 
flctional as Tolkien’s Middle Earth. 

Blessedly short of hydrocarbons, 
Majtpoor is an archaic, feudal 
empire in which the common peuplc 
go in awe of their masters^ valen- 
tine, an itinerant juggler, discovers 
through dreams and portents that 
ho is his namesake Lord Valentine, 
the Coronal or kipg — his body and 
throne having been stolen by_ a 
usurper. He is quite coment with 
his new body, which (by an over- 
duht. it would seem) the usurper 


unit's bully. From the Isle of Sleep, 
liwiiling-plHCo of tlm Lady In# 
innllicr. liio crusudi* goes tut (‘‘ On- 
ward. Onward. Onward”, us Silver* 
bti'K would pm ii > to A Hi iini'ii cl wiili 
its I .u by rin tit und then tu the lieijthts 
of power at Castle Mount. Any ullt- 
gui'icui i-L-nding of this jutinicv «‘M* 
wards needs to Miirr with the fact 
ill ut its author lives in California. 

Silverberit’s invent inn is protligi* 
nu# tlu-nugnnuf. The early sccnuns, 
li'tiverslitB 7,linroal und the ocean, 
are n near- encyclopaedia of tinmmi- 
rul wonders and weird ecosysiems, 

I suspect this book breaks all records 
in the coinage of new species. 
Alhanroel is equally rich in cities, 
in insliluiionul forms, and in lists of 
Coronals and other dignitaries, most 
of them there for tlie sheer pleasure 
of naming. A land of ruins dating 
back to the time of the meiamorphs 
or aboriginal inhabitants of Maji- 
nc fir, Alhanroel is also a sophisuca- 
ted political culture which the 
born-again Valentino, reinvigornted 
by his life among the commoners, 
must learn to mould to his own ends. 

Tito novel Is transparent enough 
in its premises— which include a 
curiously unAtnerican endorsement 
of the divine right of kings. How 
: much easier to have to choose 

between the blond'-Eord Valentine 
| and the Foul, black-bearded usurper 
than between, say. President Carter 
anti Governor Reagan 1 Yet juggling, 
the ar. by which Valentine demon* 


sight, it would seem) the usurper 
has allowed to be blond and hand- 
some. Once lhe dreams nave 
awakened his sense of responsibility, 
however, he sets our, after a show 
of reluctance, to win his throne 
back. Strangers and colleagues bow 
down before his inherent majesty 
and become his servitors and lieitch-. 
men: "My lord”, breathes the 
plcheian Carabella, his favourite. 

Starling out as an adventure-story, 
Lord Valentine’s Castle becomes 
more in the nature of a triumphal 
procession. Valentine and his com- 
panions Irek across the forests, and 
plains of Zimrnel, , and' then by 
fishing- boat across. the ocean, with 
a brief interlude inside a sua-ura- 


(fir die. IIY 1TH »**II ■ 

st rates his mastery of the popular 
touch, ia also an apt metaphor lor 
Silverberg's management of ms 
heroic romance. Will ihe little band 
of comrades survive the rigours ot 
their journey? Will the Powers' of 
Majipoor c^ine to acknowledge our 
outcast hero ? What pans will the 
morose Skandar, the sinister Hjort 
und the wllv Vronn have to play/ 
Will the muiamnrplts get the last 
laugh? There are times when we 
fee- 1, like Valentine himself, caught 
up in “ same vast and bewildering 
drama, the climactic sccnc-s of which 
were still far away to Apace bou 
lime” Yet Silverbcrg, , like a cuna- 
petent juggler, maintain* m* 
rhythm and hit sarpsiiu act t‘> IW 

’end. 
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Of traffic and turnpike trusts 


By Fe M. L. Thompson 


yi, j. ’RKAnKR : j 

Sjf“]jcAd.mi Family anti the Turn- i 
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S ^502 7- | 

u muitibe admitted that roadi Hck 
inS appeal- They h«vc always 
iSfad. continue to attract, 

com plaints about , their neglected 
iondUion, their inadcquaL-y, tmd 
•heir cost, and a diligent search 
id be needed to discover much 
To the way of favourable comment 
Id alone positive admiration of 
heir strength and beauty. It is true 
ihjt - road vehicles, preferably 
sports 1 ,: veteran, or obsolete, liuve 
Br tfmirers, but these have a 
lowly nlace in the nostalgia league 
don aside steam trains, while the 
sense- 'of romance and adventure Is 
reserved almost entirely for railway- 
lines and canals. 

Their praises may huve gone 
unsung/ yet. as Ilia tor. ans have 
begun to remind us, the roads 
carried traffic which grew substan- 
tially and often rapidly, at least 
from the early seventeenth century 
ottwardL traffic that was vital to 
economic and social life. It grew 
while Inland waterways flourished, 
because water and road were serv- 
ing distinct markets for the long- 
distance transport of people and 
goods, within which each had fairly 
dear advantages of cost, speed, or 
flexibility; it grew right through 
ihe railway age, because road trans- 
port odapted to a complementary, 
nou-conipeting, feeder role for the 
railways with which it could not 
compete over distances ; and it goes 
without saying that it has grown 
it immense speed in the age of the 
automobile.' 

Throughout this long period, until 
the construction of the first motor- 
way In this country in the 19.»0a, 
ihe predominant tendency was to 
try to nwke the traffic tit the 
existing roods, by regulation of the 


.size and design nf wheels, by taxa- 
tion pulicy, by parking regular inns, 
anil by traffic engineering. There 
was nnc short interlude, in the early 
nineteenth cetltury, when a few 
shrewd and determined people 
turned tilings upside down and tried 
to make the rnads fit for ihe exist- 
ing traffic, an interlude ihut pro- 
duced n rare outburst of enthusias- 
tic comment from Ficnch and 
German travellers, who could 
hnriily find the superlatives to 
express their admiration nf the best ■ 
rnads in the world, magnificent 
sninnth highways along which mail 
coaches whisked “ swiftly and with- 
out any vibration ” and with 
exemplary punctuality. It is about 
this interlude [hut W. J. Reader lias 
written, in hit business biography 
of the McAdant family. 

John Loud (in Me Ad Hin came to the 
mads late In life, at the age of sixty, 
aft er an unlucky and rather un- 
successful career first as a fledgling 
merchant in colonial New York and 
then as a businessman in Scotland, 
engaged in distilling tur from coal 
—fur use on shins’ bottoms, not 
in tarmacadam, which cn me a Tull 
Century Inter, recognizing by its 
name the contribution he hud made 
botli to the English language and 
to the techniques of road-making. 

He had no particular reason for 
embarking on his Lliird career, 
which brought him eminence and 
affluence, apart from a Scotsman’s 
natural belief rhat ineffective and 
incompetent road repairs were a 
scnudulnus waste of the travelling 
public's money, and a single-minded 
conviction nf missionary proportions 
rhat he hiul discovered the one true 


that he had discovered the one true 
way of making acceptable and 
durable road surfaces. Uiibouiidhig 
confidence in his own abilities and 
indispeiisability, by no means 
entirely unwarranted, rapidly 
carried him to the top in n sphere 
of semi-public administration so ill- 
considered and so peopled with 
amateur bumble-heads that such an 
ascent was not difficult. It made 
him into a rarely , questioned 
authority, and uiablcd him lo set up 
a tidy dynasty by placing most of 
his sons and grandsons m the new 
profession of road surveyor. It wnB 
not McAdain's fault ih.it tins aimed 
ul must us rapidly into a tload-eno 


profession, sliding into fifty years r 
of oblivion as the main muds them- \ 
selves nlid into an inferior nr non- t 
existent role in the iranspini system I 
oF the railway age. f 

It Ik perhaps surprising tliut a j 
figure sn renowned in his day 
should hitherto liuvu failed to 
attract u full-length study, and 
been saddled with limiting better ; 
than a garbled and inaccurate 
DNtt entry. Mr Reader modestly 
claims that the reason for this 
Oversight is that roads vanished 
from the public gaze sonn otter j 
Me Adam’s death, and hence that he : 
was quickly forgotten. This will 
liardlv do when educated English- 
men could be assumed lo know 
wliot words like macadam and 
macadam i/e meant, and when, as 
ibis bowk piiinii out, even rciuUfS 
of the Uni In .VJ.ii/ in 1905 were ex- 
pected to "understand a comment 
that " the main principles which the 
famous Macadam [sic] taught had 
been abandoned. The real reason Is 
that the sources for a biography are 
limited to the minute-books of turn- 
pike trusts and the evidence given 
to a parliamentary committee con- 
sidering McAdain’s claim for a re- 
ward for his services to the public, 
and It reouires someone or Mr 
Reader’s skill and experience to 
make a lively and attractive account 
out oE such unpromising materials. 

This he contrives to do, deftly 
extracting the last drop of juice 
from these inherently dry, Imper- 
sonal. and limited records so that 
Me A dam comes more titan hall 
olive ns an individual. Only for 
the past twenty years of Ins life, 
it should be said, since little is 
known about his first sixty years 
and even the bare facts of how he 
liod spent those were suppressed 
or blurred In the account he gave 
of his own life to the select com- 
mittee in 1823. As for his private 
i and family life the records are 
virtually silent, nit hough his clan- 
nishness enmes out in the way In 
which he advanced his sons and 
i grandsons, both because it was 
I natural to look to them as trusty 
i and reliable deputies even f Lhey 
f had no previous knowledge nt 
r roads, and because it was natural 
) fur the head of a family lo look 
I after ills own. What emerges is 
J not a very likeable cliurwuiet ; lull 


nf drive and vigour — he held sur- 
veyors hip t to eighteen • separate 
turnpike trusts between 1SH> and 
his death in 183G, and married Ids 
second wife, who wiis thirty years 
younger thjn himself, ut the uge 
of scveniy-nne — he was _ cleicnninud, 
aotociaiic, p leased with himself, 
resell t fill of criticism, not u little 
grasping and contemptuous of tradi- 
tional highway udni in istr .tiers. Just 
the sort of man to got things done. 

It is as a busini-ss historian titat 
Reader tells us whm Me A dam did 
get done and lie* throws in for good 
measure n welcome, if brief, 
account of the work u," McAdain's 
most successful sou, James, who 
amassed sixty-four surveyorships 
uil fi a knighthood for his ser- 
vices as general surveyor to 
tli c most important mud aiuhoriiy 
of the limes, the newly- formed Com- 
mission for i lie Metropolis Turn- 
pike Roads North of tfie Thames, 
which in 1826 placed 1.11 miles of 
the busiest roods in the world, pre- 
viously operated by fourteen inde- 
pendent trusts, under unified 
management. The account of the 
basic road-making technique for 
macadamizing — 'laying a foot-thick 
bed of small angular stones, evenly 
sized and none larger than a wal- 
nut, to be consolidated into a 
smooth, durable surface simply by 
the passage of traffic — brings nut 
splendidly the pedantic quality in 
McAdanvs attention to detail in his 
insistence that it was quite impos- 
sible for stone-breakers to break 
stones to the required smallness 
and uniformity unless they worked 
silting down and used short-handled 
hammers ; an erect stone-breaker 
wielding a sledge-hammer was 
liable to find himself without a jolt. 


The main message' of the hook, 
however, is to emphasize the mana- 
gerial content of the “ McAdant 
system ”, whose adoption was un- 
failingly recommended to every 
trust lhat consulted the great man. 


The patterns of landscape 


By E. M. J. Campbell j 

r. d. a; harvry : j 

The History of Topographical Mups r 

199pp. Thames and Hudson. £15. i 
Q 500 24105 8 , 

The title of P. D. A. Harvey’s hook 
is misleading. It suggests that tnts 
is a history of the topographical 
map whereas, us he makes clear in 
the first sentence oE his introduc- 
tion, it is really " about the early 
development of tonogruphical map- 
ping By “early” he means pro- 
duced before the end of the six- 
teenth: century : and he looks back 
tnJime to the tnird millennium nc. 
There are also occasional references 
lo cartographic delineations after 
ihe sixteenth century ad. 

.The Shorter Oxford English Dic- 
tionary’s first definition Df topo- 
graphy (dating from 1549) defines 
« as "The science or practice of 
describing a particular place, city, 
town, .manor, parish, or tract _ of 
land. ‘Professor Harvey’s definition 
of a topographical map is as broad. 
For him it Is “ a large-scale map, 
°ne that sets out to convey the 
«wpe and pattern of landscape, 
snowing b tiny portion of * h ® 
earth’s surface as it lies within one s 
own difect experience, and quite 
distinct ; from the small-scale maps 
’nat show “ the features of whole 
Province's, nations and continents . 
“Or. ^ him topographical mapping 
seems also to bo synonymous with 
;°cal '.mapping (page 7) and he 
includes town-plans, estate maps 
and rqad-books within his study. 

Professor Harvey is a historian, 
cartographers and geograph era 
Eeoferally . U su the term “ t»po- 
snipmcal map” in a more limited 
tfli - ° tbo exclusion of such iioms 
»• For them a topographical 

constructed upon a scale 
™H>cSpntly. large to admit of the 
i*Pf flotation not only of all enn- 
fPteugtiB objects situated upon the 


Horth’s surface but likewise of its 
inequalities ", ihe *l*f * n , t l0 .?i , i o r 

given in KiigiUh in id. 22 l, Y Wiljjom 
Sihorn (a lieutenant in the Bniwn 
army). The “ modern" ioi»p- 
graphical map is first discernible in 
the eighteenth century— a century 
nf almost continuous warfare on a 
continental scale In nip ' 1 . l , n i l '„ 
Europe and one in which military 
commanders needed detailed maps 
for the movement and quartering ot 
their troops. The design of the 
modern topographical map was a 
response to military necessity and 
was essentially the work of military 
engineers and surveyors. 

Harvey’s book also has a ‘sub-title j: 
“ symbols, pictures and surveys 
and these three words indicate the 
strands in the “early” history of 
topographical mapping taken in nts 
broad sense. Indeed they form the 
titles of the three parts into which 
his book is divided: Part 1, Sym- 
bols ; Part 2, Pictures (including 
early town-plans, bird’s-eye views, 
and picture-maps, the last including 
developments In medieval Europe, 
the Far East, Mexico and India) ; 
Part 3, Surveys. This arrangement 
causes him sometimes to refer to 
the same examples in more tnan 
one part of his book. 


The book is “addressed to two 
audiences”, to the “ non-spec lalwt 
ccneral reader" on the one hand 
and the “ specialist historian pf 
cartography ” on the other. Harvey 
describes his work as “essentially 
an essay in Interpretation, not a 
work of primary research and so 
he does nnt footnote his references 
but, at the end, lie lists, in just 
over four triple-columned pages, 
the authorities he has . con*“b*t| L 
As befits a bpnk published _ by 
Thames and Hudson, it « .f jjfijj 
illustrated, with ten beautiful 
colour plates and 106 monochrome 
m,S-sS me of these illustrations are 
reproduced for .ho Rnt iiim ,n » 
genet al. history of this kind. 

Hjrvev ranges widely in his dis- 

JSSVS .wrly. 

of local mapping, including the 
2 cartographic’* efforts of unsophis- 


ticated peoples such n« American 
Indians, Khkimoas anil Mwrslinii 
Islanders, as well ns those of mure 
advanced societies such hs lJuby- 
Ion,- Classical Greece and Runic, 
ancient China and feudal Japan, it 
is difficult lo pinpoint innovation 
mid even more difficult to_ trace 
diffusion, as Harvey recognizes. I 
believe, fur example, that he under- 
estimates the continuity » “W 
tmd local mapping in Western 
Christendom from the Roman 
period to the ninth century AO. 
The fact that little if no work sur- 
vives from that period does not 
necessarily mean that none was pro- 
duced. 

Harvey’s volume is one to be 
dipped into rather than read at a 
single sitting. It is packed full of 
facts, and the “ general reader 
may well find it a little indigestible 
unless he mulls it over Bt le^ure 
Manv a so-called ‘ specialist his- 
torian of cartography ’ will wish 
that he had a "hot line ** to the 
author so that lie might discuss with 
him many of Ms interpretations. The 
book contains maiiy generalizations 
which need qualification, auch as, 
for example, a statement (page 164) 
that at the beginning of the six- 
teenth century “mapping was the 
work of the .artist, by the end of the 
century it had passed into the hands 
of the 'surveyor Each of these pro- 
fessions had different functions ; 
few artists had the skill to draw a 


This, with its insistence on the 
employment of a full-time, decently- 
paid, professional surveyor by every 
trust, the subdivision of large trusts 
into properly defined sub-disi ricts 
with sub-surveyors, and the direct 
employment and close supervision 
of all mail labour, luvolvinu nUe 
ending of the traditional system of 
MibcQmi'&cting road repairs, wns 
undoubtedly the secret Of success. 
Me Adam, after all, wns not an 
engineer, lie did not construcr new 
roads or build magnificent bridges 
like Telford; but he was a great 
administrator, anti it is right to lay 
stress on the novel ty und efficiency 
of his methods of road inaiiiigL-ineiit-. 


At the same limei if a v.lmls hr.nk 
i; to be devoted m this subject, it 
is unfortunnte that o business his- 
torian's understandable _ pieotcupa- 
iton with i'he # np pH ion i>r 
embryonic techniques nf Inriiiess 
management to highway inaimun- 
iincc, should have been ull.twed in 
crowd out quite' so completely the 
questions which iuierusi cron antic, 
social, and technological liiiuu i.ms. 

T hus, while there is discussion .of 
the finances uf individual mnipike 
trusts, showing that ruuic part pt 
McAdum’s economies consisted _of 
asset-stripping (for a while he dis- 
pensed with purchasing new supplies 
of mad materials by digging up the 
existing roads, breaking down the 
Itti ge stones to the rtglu slvc, and 
reusing ' rhcDi)j there is no 
extended discussion of the i elation 
of the tui n piked roads to the eighty 
per cent of national road mileage 
that remained unturnpiked, nor any 
real evaluation of the benefits to 
the travelling public of macadamized 
turnpikes. 

Did the public get cheaper, as - 
well as fasrer, travel, or were the 
advantages taken out in the im- 
proved ratios between receipts from 
tolls and operating expenses of 
macadamized turnpikes, and in their 
improved chances of paying _ off 
accumulated debt, in comparison, 
with turnpikes which remained un- 
macadamized ? Traffic needs, par- 
ticularly those of the Post Office, 
with its interest in speeding up 
the mails, provided the demand for 
better road surfaces, and if would 
be interesting to know whether, an- 
ticipating the modern motorways, 
the improved roads generated fresh 
traffic to occupy the enhanced 
capacity, and whether traffic grew 
more rapidly on macndiunized than, 
on un macadamized roads. Historians 
of technology might usefully have 
been reminded that Sweden deve- 
loped macadamized roads without 
benefit of McAdam some years be- 
fore he launched Ills system ; they 
■ would certainly welcome a more 
probing examination of Telford's 
i criticism of Me A da tn'a bland assur- 
, mice that no foundations of uuy 
, sort were needed for his layer of 
t small stones — some impression uf 
^ how McAdain’s roads looked wtier 
P half a century of inqilori, l»»u .iVko 


half a century wiihuuL much truffic, 
an compered with Telford's ' uwn 
rands, might be ft starting-point. 

All In all, ihls is. a good hook lin'd 
a rendnblo nne, bur tint qutro wide 
enough In Ela approach to become 
i mil spen sable reading for slmie.ni* 
nf the period unless they have a 
specialized in I crest in the history at 
road trail Sport, 


Vitreous matter 


By R. J. Hunter 
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topographical man, even an im- 
precisely surveyed one. Or - again 
when, nearly at the end of his 
book (page 172) Harvey asks Just 
what, after aU, is a map ? and goes 
on to write . . until this emer- 
gunce of the surveyed map. drawn 
(or intended to be drawn) to a 
uniform scale, there was "0 such 
thing as a topographical map. what 
we haze done in this book is to call 
mops those representations of land- 
scape that seem t 0 lie in a line of 
development (typological, not nec- 
essarily historical) leading to the 
real topographical map 

But still, -Professor Harvey is tp 
he congratulated on idling a well-. 
' known sturv in a frefth and essen- 
tially individual way- 


Traditionally, works on glass have 
been aimed at tho specialist reader 
as collector, historian or technolo- 
gist, and a good general work on 
the different aspects of glass has 
been long ovordtie. The balance is 
a difficult one to achieve, but Ruth 
Hurst Vose has met with a reason- 
able degree pf success. Glass is 
packed with facts and includes a 
helpful glossary of terms for the 
uninitiated. The first five chapters 
cover the definition of glass and 
the origins of glass-making, and 
examine the evolution of glass- 
making in Britain and on the Con- 
lincnt from earliest limps until the 
twentieth century J ho ^ terBS *f“ 
or general render for whom the 
bopk is intended Is offered a deluge 
of information, some of it perhaps 
expressed too succinctly. In addition 
to which, several chapters overlap 
in covering the history and evolu- 
tion of glass-making and this may 
at times be confusing. 

But Glass provides an excellent 
background to the subject. There 
are useful sections on early tech- 
niques and methods, and on the 
production of coloured glasses. Raw • 
materials are examined in some 
detail although the change to 
“forest" glasses, - which archaeo- 
logy is now beginning to elucidate, 
could have been given more atten- 
tion. Early texts fionr- ■ tne 


Mesopotamian tablets, thraiigh 
Theopllilus to Nerl, gel as much 
space as the hook’s size allows and 
there Is also a relatively detail oil 
coverage of English and Continental 
late medieval and early modern 
glass-making, which is ctearly ilia 
author’s specialist field. The suc- 
tions on Venetian glass and foreign 
Influences are reasonably full 
although space is given to rite later 
periods possibly at the expense, of 
the Roman and early medieval 
periods, where the coverage is 
thinner. 


This is brought out particularly : 
in Chapter 6, which examines 
the archaeological evidence in 
Britain. Here the evidence fnr tho 
earlier periods is sparse, but it 
could have been balanced by a more 
detailed Investigation of. those glass 
types which are of particular 'inter- 
est to archaeologists. Glass-working, 

, as opposed to glass-making, is 
covered briefly but die possibility 
of working sites in the Highlands 
dating from the Dark Ages could 
have oeen brought out more fully, 
to emphasize a different aspect of 
the oariy “industry” Th«» ■ 
long gap between Benedict Biscop 
in the late seventh century (he now 
stands to be remembered for monas- 
tic glazing rather than anything 
else) and Vitrearliis’s activities in 
Hie Wealden in ihe early fourteenth 
century, a gap to which archaeology 
alone can hope lo provide answers. 
Much of the chapter rightly dwell-) 
on furnaces and techniques* whose 
evolution Is clearly illustrated with 
plans and reproductions. A sad 
omission, however, is any extended 
discussion of window-glass, which 
■ means that Ms Vose has littte o£, 
value to say on Hie Important sub- 
ject of medieval ecclesiastical 
i buildings. ' 
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if"» intelligent a novelist to cater 

tor mnralirtlc voyeurs. This does The itarraior is n snno i ,wrb ? ril 
nor me:i.i that he avoids the social suddenly confronted bv -m J.A ■ 2 llss,on 

and political crises edging his taiian illihcraiisin which he c !«» S""®*, 

couii try towards catastrophe. Om he enntend with and which calls K! - I0 ’ f 

changes not to handle such theme* nuesimn tlm k..:. „e iii" cai,s n, !° himself 
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— ? words we saying. She has less to (“Three months of life 
say about the radio and television thinks it is heartburn ’ 
plays, possibly because they arc less certainly emerges as hi! 
accessible (she may not know nf critic. 

= I ho new recordings of Words and .... f : r ,: illl 
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tentacles stretch out into ib® 
apocryphal gospels to embrace 
other "strange pairs such ns Didymus 
Judas Thomas, rhe legendary twin 

Gogo. rt.amse.vaa ..relleclion, of 5^.“^-* tf .ft 


After returning the girl to the far the Defense sent mo crin,u novel invffff* 

bni barnitis during an nluinst lunatic ,n 1 10 L 'ighi nrevimi.s ii».iL^ ns a serious wri.»„ Ul *4 
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The newest innici'ial in the book Liou. No text can he ton obscure for 
r umes from Cohn’s fascinating him: indeed he thinks Text 2 suffers 
st nru nf unpublished Beckett note- front being mo plain anil straight- 
hunks unci drafts. She prims here forward for the “ murky lutirudes 
fur the first lime u scene from ; n which it is set. Pilling is a con- 
/ iunt <m Wishes, the pluy Beckett fi c | eni cxplicator, always ready to 


Sni 'il« Afcjc.1 blit to to tipliulding j mm ice fraAaer rh . Iu,ll, ‘ l,,,l - V 15 manubly vii.k-m, , . . mm 

dtt/ne die psvclinpnliological iuw and nrdcr), to bis virim.i J- vc-nm.illv ,i , , his nuns Wii.sliiiu'.inu and tl r 

underlyin’; the sncmlooicuf. and in scholarly interests and |.}, , 2 r oi s U i i "l. 1 . 1,1 c town aban- recreation of ihe VV.ii.-r- n.- 

dni„j> sa t> locate the archetypal in mope,, ien" urfMo i* f!? #™* fth d . i S tll ° f ,ird U,ire ?» «nd *pl»e r0 in A Ci v on a llu, ini , 

the particular. Ion did this in his ^efirig threatened bi ,hi J J S »" mtivc .^nodiiionary the scarcely less lictim,,|U! 

second novel, the much-acclaimed bariaiis, the town has acSdeved"^ .L firiSS* *, fleem ? rul,ble Frient!!t °f Richtinl Nixm thiv ilix 
and prize-win, ting 7,i the Heart of »»* fas vivendi with ilmm lwi rt;U „. n .f b - a, lll , MS ' lhc m “Sistrnte is anyone lie sorry that he is „o loniii-r 

the Country (1977), which, with its J e,, d< to treat them with come mm ?na 1 n h a l»?r ^ ‘ :h 11 r| ? 0 as the remain, attempting the upper --crust life ^ of 

duoin-laden action of Just, violence, , a position of assumed Tlfe a m^Xf- r ii C ba,ba y aa s. Dreamland, a conventional mvel 

ami revenge, resembles Greek wpermnty, assumed II e a »ovlicic of collapse and dis- giving ho hint of his special tu ems 

Iragedy seen through a class «ufil< ,i. A , . mtegiatioii, as though a new Dark i-e • . i’' 1 

darkly. He does it rather differ- "the new one Q f Afi ° 1S a,; b f ,ld » resembles that of ru^ n rU ICnC °»- ,s nIwuvs more imjmr- 

early in, his less difficult hut also believ? in re S h^ «S n, . pire ’ * ’ who ffnrlc'i |,r, !fJ h . ei, L "«!■" such as o /i iT i^ n t0 M - win, 

ters clean p^ge^^anT £% ° f * Sw ‘ 

r Whereas 7„ , ft<? ffeart of the Fo-ter the ‘"up^^lv wm-mon Ee r° heJn.S^ f ? r the Brians k-r'n.id, 

Count™ had a Sfluri. ;"r i'lg barbarian’s ni V • r ” ,ol, gor- belongs to that twontietli.e D „n.ru mi™;,, : K ^ nillli ' l : ^vmedy 


.sphere in A Cilu on a / 7,7/ 
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conscious understanding. l s b | m t0 ' be back in ihe old style 

This is not cxncily new gmund, Beckett criticism, when critics 
but Busi goes further than most enioveci their symbol hunting 
in pursuing the ini plica i ions of the w ithout much regard fur in® 
names. He points in ossouantal con- L b ea trical — and human — qualities 
nee t ions between Didi and Lucky, ,| ie pjny. 

n™of n deSvaitona! i5*in uftragon Ye* £ them sei J es emu imi a'l’l 7 

Lirrtft ssn 'Z.ssSrffi 

v.r? .s-^ssrtssi 


niicmpied in U.u 1930s, suminarizing , e |l us why Beckett does this j.r !iames and u trai „ ceil denial uffiui- which Bu si finds in. j « f 

mid quoting inierestingly fiuni the llll , 1> Uwugh well aware of ihe ties „ in Cervantes, Jnmcs Joyce ore Preoccupied witli the l ie oi 

mue books in which Ins preliminary dusivenuss ofilie lexis lie discusses. ai)J lha Commedin dell’ Arte. Thera that far-off P* l . r ' ,l1 ® J saved ihe 
work was recorded. We arc given He does much to explain the tech- certai „i y does seem to be a genea* fl «* {’ n d that .here is 

Intriguing glimpses of the aspiring niqilCi w i, ich is his chief interest, i 0By linkfiis Doll Quixote/ Sancho orlier damned— and t Mat tneie is 


rtolWng: 0He d0i *« fa t o 8131,1392 X 
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over the Indian puddin J MiurKted forms g ^ al hallmarks, It 
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to ^» U a bSd« Compenp, has At ' i-miren- catj Ho 


11 shrinks is the wo 
process ? A new V 
CampMlh has laiei; 
Beckett himself, 
trated and dynamic 


fnr l,ira ““ - *.V EtSVSSi' 


cream cone 50 has been in 

‘Hiick in n slmnnL “I Cluchey's players 


still on' his Teel, giving the swim* 
close attention to ihe ail mire in 
questioning him lie hiul given 
so meticulously tn the net lira. 
Stamina of the same order is needed 
on the critics’ part In keep up will 
his extraordinary capacity fur -kCll 
renewal. 


it i. joAvrn *.*■■■■ & — • 

he tree are seeking io re-enact the 
•cdomption of Adem by Christ. 
Didi does -say, “All_ mankind 
is us, whether we like it n»‘ not 
md Gogn says of Pnzzo * He s all 
humanity 1 *. It.i* true J"®..™ 
Gngo is at one time- called Adam. 

Whatever weight we give lq Busi’s 
findings in the play, allusions to 
Adam ond mandrakes, dragons aua 
twins from the Apocrypha, many 
people (especially if they have seen 
rhe profoundly moving German pro- 
duction! will feel that when F.stro- 


audience). Deckel l seeps in nave n f self- reflect ion in which the uhsent nominal u«nnaiu 
hec-11 inspired in his view of ,|nnn- fio j ot j s ron |i v present, conccakd lasnagiKp Ming 
Min’s odd household by the One tors within ,bo cli-j.'iicicrs. Diili and “demonic figme 
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renewal. formidably succinct account of hie 

It is certainly possessed bv Rij by f r i L >i,ds’ feelings: “Williams nates 
Cohn, doyenne of Beikett critics. t . wrv | 10 dy. I.eveit hates Desinniilliis 

who in her latest study.. /««» and dues not love Willi urns. Des- A n/vpfl ntn 0 

takes time tn rim i*r»s.kly nver mmi ii„s hates them both- Poll loves /ASL/d ILillAjS-i 
Beckett’s entire llieatrical oeuvre n(>nc D f ,hent.” ’Hie llcckullimi Mrs 

before turning in llu- new material williums does not hale m» much as ,, , , — »■ 1 1 

which presumably made her decide lul . t | v uhM-rvc and analyse. She «i 1 mi , b _ . 

to return to him once more after muses on what lies behind i he stir- Ry P prim OHO O H 2111011 
l w last Buck to Beckett (1973)— f, lcc „f the irritating personalities J 

“to end yet uguin ", .i'< her nutlinr aroun ,j |, L >r mid on the difficulty ui ;,n,i„ , _■ '..'.iru" 11 ! 

says. Inthc first pail Cohn retro ads ’, a |j n « proper notice of people: ' "^'.’vnuFS • 

familar ground (some of which she •. -jij un , j s a milieu nf the mind and l * AKi ’ ’ 

covered more thoroughly. In n ,u there is a notice of the hear I. The Coiinid’s l.uter Noveln 


Ascending into the abyss 


it-mpm aw sueinisis, him* siimc 
quietly iiiul luburiouvly MMeniblud 
Silbury Hill of real scholarship. 

The gutliering critical admiration, 


f, i, m some linn- shat RuiJicnMvii* binisilf saw 
, a^tfiubluil him " His cuiidiiiou altar mcil me . . . 
larship. nervous, irritable . . . exliausied . . . 

one so Highly strung ".»• 
ndniudtiou, x. en nr n* nud a who met him tn 
, C w;V,!!.V 0 «f Corsica, remeniberod him tom by 
1 r . " The only really trugk cry that a 

of the lore*. n tnu 'utter 1 1 can no longer 
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snuts nil nu«..'*i.L U ^. green *, ., . , ‘ * .. , ' — iikny, neenmos annoyingly pw “«;■» » >» 

we ulsa lonln «r ki b « dy 1 1,1 time n ,, n . 'i r b ? st t,loso slQ, i o^ achieve n, a,,tJ Warburg. £f,,«i3. fcniuiu! a,- the book dcv&pt »i , often worked ihrou 

"““Mv , equivalent of V ,i.™ °«*.»H5 2 his vrtirlo ond Hirnwndi, M (os .n ihn f...c »« 

off C ,S s,i„T i l,l £ r :?£ u “L t ? "«h horn — ’". rovool moctaoic.1 . SL'STILS'S? “J*” 


(wi’iity four minuioj nan! - 
latitiidu. ... 

Ami .so mi, U, if before long Ilk 

conus ii|,purvni that the raider _ii r 

c spec i ml to he fully imcfoiidd 1* 
tj'ise hm iog Imis. because mosi el ‘ 
ihu conclusion.} depend upontto 1 
C:i.9j. and digestion. 

Tho character of Pitt, k ^ 

oi lulling passages so pleasantly 01 
likely, becomes annoyingly pr> 


earlier book) In a business- like 
style, with few pauses fur reflect ion 
and soma tauiulixlngly cryptic 


fiisi is nothing. And Hie heart is Montreal: McGill-Oucen’s 

culd.” University Press. $15.95. 


and some lamultxlngly cry pc promising Marts, how (t 773s (,357 9 
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?h» Vrom 1 “d’lc 1,1 “’spare Mm '» h»ve". It proved tm much This hnnk grew 
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. The gutliering critical nnnnianou, r <eiinrn , fln d, who met him in 

generated by Con rails Corsica, remeniberod him torn by 

: major work from Tfu NtUAT w ■> -j-|, e on jy really irugk cry ihot a 

■ Novels the ‘ Nwyissus , n laic of ll,fi lo r e* . wrJlcr nmy uUcr s * « r can no longer 

, .... .. custle " in the New Review eMW7 ” nrkl > soU nded almost iltiily *n Iiis 

till: Mct.iHQucen s (n •* Under Western Ryes ;« 1 Novel conversa ,i on . Spasms of imulciy 

;ks. $15.95. in ihu linutish Review of 1910 swept s , JM j c Jlis composure." 

- c £, g-fc s rc .? e s-i*s 

;,v out of 0 sumluor ^Tnlo'of T'wo^om^ln ih^Nn i(°“ .liSwi’ lV “""‘liuraS 
! “‘ W WJ.“ R ond y ,h„. much of 


I- -er to make exirovaaaot !? ^ 
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dunce ni ^w«i mmoa i cunfidencc, “ What Hop- 
through mure ned ot jntcivlL-w impossible u» 
rte aecount nf t j shHll Siiy it then searches 
11 1975) which f(H . c|ues in the dneumems, query- 




Is less a sign of any grand k!^ ' B ' fes *J| e book Its value. One can j n H Invent inn ? ” frnm lime to 

than of Inzy writing" The rtrif 1 never have too much of Beckett s ( a g ainst Mrs Thralc’s account 

felicity of A Perfect Vacuum it me swings and they are libeiatiy of events. He secs her as fundamon- 

nmvhuii! i„ be found. Where once wpnhed here, from rich suttrees |bJ . u , lSvmp aihclic to the “cpnipli* 

were sparks He ashes. such Rs directors notebooks and tnt f on o{ miseries” which afflicted 

1 ann'ii kflnt. tn ha oub ■ with actors. Becketts Johnsnn and it Ree nis thnt a major 


ihui felicity of A Perfect Vacuum U 
Miks Hftwhuro 10 be found, Where ’once 
ten* were sparks lie ashes. 

.•*** Lein's second book to be. pub 
fished this year (though h* “To 1 *! 
it in 1960) is a more unified «d 
ous cunsideruil ,mrk. Return From lla 


flinn nil hut the drone of tue the end ms hooks sum * , _., r i. a bewlldetcd line of defence, 

lifts scholars and devotees of tho GaUwortliy com in ““ JJJJ. Libert Ho was well awnro of its real value: 
wort of Conrad gathered in the Hewitt, • Thomas Mosei, a meric „ chance had a tremendous press 
mammoth B^s and concrete con ho wroto to Garnett in 1912. "How 

vcutlon centre to hear three Karl I and c ®5Ji n n „ „[ ™ g shito I would have felt about it ten or 
papers on the Inter novels, one with the P s n j victory, eight years ago I cant say. Now 1 
on C fiance, one on The RowHj , and Line a,l J. . P t jJ Bt j ate period can’t even pretend I am elated, 
one an Conrad's fic.onol women. J 1 " mSric... Geddas makes some sensible 

Awful though this prospect nj ■ d E eS disservice 10 Conrad’s remarks about The Shadow Line 

seem to other devotees of Lonraa, m t0 be indiscriminate nt which -is almost vintage work— per- 


there memory to oe in 
some* praise of his work. 


• only ivjiut it best For his dauuhtcr- t n * * - ' 

.s unsoluh teJ^ed foT r hoJ- ?J 3 S wllaTA.™N.S' wbole cmJ 10 A" MndtniTS 

!l ® Hivites. his prospective •nn. f f !y . ,nro run ning. pumps a little bit! irJn in p Up ’ ® s ,vho » He falls 

f.n-fmv to dinner. The reader ITV, ni a murder ‘picks ikS hiro ^nL ^^'x^ 10 *«rlb« the 

Jjr prepared for killer, pswrhonaih A<tni n is E-„!r» s i n ? ?, ero cooking; Newman rm,M fJLi 


ally unsympathetic to t ne ■ one flI1 Conrad’s i-c'ionai won -. nin « « “'VsTwiV exalted mark . . . Geddes innkes some sensiblo 

i 0, i l0n 1I Sen« h ihlt a major Awful though this pmpect must ]J as diwenrfce I0 Conrad’s remarks about The Shadow Line 
s**w! reticence about .l.e imeinre- JjJ« mild h”5 been the cjn- s '^ ' G “ d "^' r befieves.h.t ^thoro memo, y to be mdiscrin.inate .« yhlehll ' 

lation of his plays drops away when M hoiwecn Johnson’s capacity G “* y anmoprinte, some- praise of his woik. haps because Conrdi and 

lie takes on the director’s role. j Qr su ff e ,i nR and the lock of that- j,® ^ th aut hor of Nostromo, Gary Geddes disagrees: " the y the bridge he was tomporarily 

Faculty in Mrs JHrale P^bahly Secret Agent, and Under same author who dropped 1, is pen b J a Se d to make wlth his pa*t. But 

Beckort understood well Wesierii Eyes would have appre- aild rose from Ids writing table 0 f 7-/,^ Arroiu of Gold Geddes tails 

awn experience how immunity f 1 ora ate d -about the location of this after the arduous task of composing „ s ” Remarkably, Conrad is explor- 

‘ the need, to suffer” would appeal «ued Tbe uncase this . mis- Western Eyes sat down aga.n « s . No Men’s Und 

to the Benins so c P"“'“V d apprehension produces is justified. at that table and took up J* 1 * pen bc * wean the sequehtial literary arts 

of his loneliness. But alos. He could PP well-intentioned “ deter* —probably the same pen—to com- d r ho spatial visual arts.’ Con- 

not V nd A * f K'SSiJ 1 ' J mination to challenge the prevailing p | e P le woA on Chance first of the fi ew Wer. lie wrote to the 

so abandoned the story- Litton of Conrad’s artisi.c growth so-called later novels • **5 Stmdersons in 1917 : “You can 

There Is nothing as unfamiliar ' ne aily and incorrectly sum- biographical fancy is comrauicteu ; ma g{ ne w hat sort of stuff that Is, 
as Human Wishes in Frescoes of the mar i zed in the phrase. ' achievement by biographical facts. C “P 1 1 i le No “lour, no relief, no 

Sfcul/I a study which focuses on the ™ d decline 1 ■*, Gary Geddes would was not 1“ same, A • PO»B n «n‘ the ihlnaest possible squeaky 
anj iimmsi. hut uealn 'rnnraH'c nrrlsilc renutalion, note from Jessie Conrad tp uavi i l „i l i l u And when I've f , .n i ?' 1< ?“ 


first of. the 
\ But this 
enmradicted 


Th^fi™ „i,c ek-aTSu- 1S?n*r-2*e=:te “Vi* 7b, r^>^. , *» jmc«i « A „d »i*n n. nn.,. 

33J?^fSS;f ? 

«^njrS *n».U’ srs^ins ^fe^.-.'ris^ss PMn ^ 

thn fil '.'f bemused by 


onrad’s succession m ^ j g d for lhe NigRer, w 
: “ The novel is fjn-, mortoy 1 had f or the 


struggle ii’MiiiM me u , “. irder 

SS&JStfS 

SiM 


ooostor uoivc-r A*-r,.n» . , °,V rooms, wi ic« *-»«« » -- :j aa a n<i , 

B. 68 . Correction to chuH.telied lino . ionm 'JJJJ . «uji 


Slrange light fells oil Porzo and onwai 
*- u «y when Beckett notes that they plays 
exchange a “ Hypno look " across has li 
r c possessions to which they are Beckt 
so irrevocably atiucbod. ductu 

Ruby Coho also has much of steps 


nervous 

complete 


duction experience, as with the time 
steps of Footfalls, changed 


bed and 


and Creole Languages 
Cambridge University Press. 
21 227B9 5) Is a collection of 
l>y Hugo Schitchardt, edited 


also has much ot in- - meet stoainfi needs 

b.& ta <nSi± ver* church was changed to Ifrih 6m »“ ta ^f-imagined mouataim m 0 kJES^Wduite E Indians : Cheyenne, Kiow 


ne o-ciipjcil almost a |j 0 f t j ie 


say a Dour tne auapimiuir* -- -- c , c onie are late secona 
L *he pl ay , to different media. In Footfalls when 


; T. J. Binyo» 


■virt poablo diVia? o rT • PA| ‘* ai ao«- a * un t-1 SS.U St»: Sometimes we see fact S ta now on,. ^ Conrad admitted to 

seconds. EsfaiiS!b * ,x «rc firfinn navels that Vwtnog »« •* - helpless compassion frost and nign explicit, otvn reading .he ^ t -or to - WUliart Rothonsteia in 1913, he 

v'Mfacts: attention from %»h«t the. each utner , >« * 


on myself for fear, my 


rinuvitt me - a | 

mate a Negroes in Surinam ana 
Notes on the English, of American 
Indians : Cheyenne, Kiowa, Pawnee, 
Pueblo, Sioux, and Wyandot- 
Examples Bre given of different 
pidgins; in Melanesian mm 
fellow all same man -a- bush ” means 
"They were fools”, "Me no look 
him" meant; "I didn’t see him . 




